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PE®EPAT

bomb6emntok J/Ilnana UropeBHa
Xy/o:keCTBeHHbIEe 0COOEHHOCTH KUTAHCKOI0 MOCTMOJAEPHUCTCKOI0 TeKCTa (Ha
npumepe pomana Xansb lllaoryna «Ciaosaps Mausio»)

Crtpykrypa padorbl: paboTa COCTOUT M3 BBEACHUS, JIBYX IJIaB, 3aKJIIOUCHUS, CIIUCKA
HCTOJIb30BAaHHBIX UCTOYHUKOB U JBYX IMPUJIOKECHHIM.

O0Bem: 58 c., CIHMCOK MCIOIBb30BaHHBIX HCTOYHUKOB — 60 ITO3UIIHIA.

KatoueBbie ciaoBa: XAHb IIJAOI'VH, COBPEMEHHASI KUTAUCKAS
JIMTEPATYPA, IIOCTMOJIEPHI3M, JINTEPATYPA «IIOMCKA KOPHE»,
JEKOHCTPYKIIMA, HAPPATUB.

Heab qunaioMHo# padoThl: BRISIBICHHE OCOOCHHOCTEN Pa3BUTHS IOCTMO/IEPHU3MA B
KUTANWCKOM JINTEPATYPE BTOPOM IOJIOBHUHBI XX B., @ TAKXKE OIPEICIICHUE XapaKTepa
pealn3alnuu MOCTMOAEPHUCTCKUX 4epT B TBopyecTBe XaHb [llaoryHa Ha npumepe
pomaHa «CioBapb Marsio».

O0bexkT wmcciaenoBanusi: poMan Xawb [llaoryna  «CnoBapp  Mansio»
(« L5 M i) Hiy).

IIpeaMer wucciiefoBaHMs: YEpTHl IOCTMOAEpPHUM3MAa B pomaHe Xaob lllaoryna
«CnoBapp Maiisio».

MeTtoabl ucciaenoBanus: Ouorpaduueckuii, KOMIapaTUBHbBIN, TePMEHEBTUUECKHUH,
UHTEPTEKCTYAIbHbBIM, KYJIbTYPHO-UCTOPUYECKHM, METOJ LEJIOCTHOIO aHalIu3a
XyJ0KECTBEHHOI'O TEKCTA.

IMonydyeHnnble pe3yabTaThl M X HOBH3HA: B JAaHHOW paOOTE BHISBICHBI TEHIACHITUN
pPa3BUTUS KHUTAUCKOM IIOCTMOAEPHUCTCKOW JIMTEPATYPhl, @ TAKKE IMPEICTABIICHbI
B3TJIA/Ibl KUTAWCKUX W POCCUUCKMX HCCleAoBaTelell Ha OCOOEHHOCTH pPa3BUTHUS
noctMmoaiepHusma B jutepatype KHP BT. mon. XX B.; BOepBbie B PYCCKOS3BIYHOM
KUTAEBEICHUN OIPEIEIEHBl POJIb U MECTO Mpo3bl XaHb lllaoryHa B KuTalckon
MMOCTMOJIEPHUCTCKOM JIMTEPATYypE; OMPEIACICHbl MOCTMOJCPHUCTCKUE YEPTHI B
pomane «CrnoBapb Mairsio». Pe3ynbrarsl nepeBOAYECKOr0 UCCIeNOBaHUs (nepesoo
2/a8 poMaHa OCYWecmenancs Hamu) TO3BOJUIW BBISABUTH M IPOAHATU3UPOBATH
XYI0’KECTBEHHBIE 0COOCHHOCTH KUTAWCKOTO MOCTMOACPHUCTCKOTO TEKCTA.
PexoMeHaluu MO HCIOJb30BAHMIO Pe3YyJbTATOB. MaTepuaibl U PE3YIbTATHI
JAHHOTO MCCIIEIOBAHUS MOTYT IPUMEHSTHCS IIPU U3YYEHUU COBPEMEHHON KUTANCKOU
JIATEPATYPbl, B YACTHOCTH TEHACHUMUW Pa3BUTUS KUTAUCKOM MOCTMOAEPHUCTCKOU
nureparypsl, TBopuecTBa XaHb lllaoryHa, a Takke B MNpPAKTHKE IPENOJaBaAHUS
KUTaWCKOU JINTEPATYPHL.

O6snacTh NpUMeHeHMsI: MaTepHUasbl UCCIEIOBAHUSI MOTYT OBITh MCIIOJI30BaHbI TIPU
HanucaHuu pedeparoB, KypCOBBIX U JUIIJIOMHBIX pa0OT; B MPAKTUKE MPENO aBaHUS
JUTEPATyPOBEAUECKUX AUCUUILINH, & TAKKE KAUTAWCKOTO A3bIKa U KyJIbTypbl Kuras.



POD®EPAT

bambentok /[3isHa Irapayna
Macrankis acadaiBacii KiTaiickara mocTMaJ3pHicKara TIKCTy (Ha NpbIKJIaa3e
pamana Xaunp lllaoryna «Cnoynixk Mausio»)

CTpykrypa padoThl: paboTa CKJIaaemia 3 yBOA3iH, 3BIOX TJ1ay, 3aKII0YIHHS, CITica
BBIKAPBICTAHBIX KPBIHIIL 1 IBYX Ja/1aTKay.

AD'éM: 58 c., crric BEIKAPBICTAHBIX KPBIHII — 60 Ta3iIpli.

KatouaBbis  ciaoBbl: XAHb IIIATATYH, CYYACHASI KITAUCKAS
JITAPATYPA, TIOCTMAJIDPHI3M, JIITAPATYPA «IIOIIYKY KAPAHEV»,
JISKAHCTPVYKIIBIS, HAPATEBIVY.

MbsTa abinioMHail padoThl: BeISYIIEHHE acabiiBaciieil pa3Billilsd MOCTMAPPHIZMY ¥
KiTaliCKaill JliTapaTypbl Ipyroi maynoBbl XX CT., a TakcaMa BbI3HAUDHHE XapakTapy
pramizanbli MOCTMAJPPHICIKIX pbIc Yy TBopuacti Xaub lllaoryna Ha mpbikianze
pamana «CioyHik Martsio».

Al'ekT gacjaenaBaHHsi: pamaH XaHb lllaoryma  «Cnoyuik  Mairsio»
(«ZMrin] diy)..

I[Ipaamer nacjenaBaHHsl: PBICHI MOCTMAIPpPHI3MY ¥ pamane Xanb Illaoryna
«Cno¥yuik Martisio».

Metaabl gaciaegaBaHHsi:  OisrpadiuHbl, KaMIapaTbIyHbI, T'€PMEHEYTHIYHBI,
IHTAPTIKCTYATbHBI, KyJIbTYpHA-TICTAPBIYHBI, META]] IIPJaCHAra aHaiidy Macraikara
TIKCTY.

ATpbIMaHbIfAA BbIHiKI i iX HaBi3Ha: y maja3eHail Tpaibl BBISYJICHBI TAHJIDHIIBI
pa3Bils KiTaliCKail MOCTMAJPpHICIKAW JITapaTypbl, a TakcaMa MpajJCcTayJIeHbI
MOMISIABl  KITAaWCKiX 1  paciiickix — jJaciedublkay Ha acaOmiBacili — pa3Billilst
noctMazdpHidmMy Y mitaparypel KHP npyroit mamoBer XX cT.; ynepubiHIO ¥
PYCKaMOYHBIM KITasi3HAyCTBE BbI3HAYAaHbI poJisi 1 Mecna npo3bl Xanb [llaoryna ¥
KiTalickail MOCTMaJPPHICIKAN JTapaTyphl; BbI3HAYaHbl MOCTMAJIPHICIKIS PBICHI ¥
pamane «Cnoynik Marrsio». BbIHIKI Tiepakiiagublilkara naciieiaBaHus (nepaxkiao
pasosenay pamaHa axculyysyasycs Hami) JTa3BOJIL BBISIBIIE 1 TpaaHali3aBallb
MacTallKist acabJiBacIli Kitaiickara mocTMadpHiCIIKara TIKCTY.

PrkamMenaanbli nma BBIKAPBICTAHHI BBIHIKAY: MaTAPBIsUIBI 1 BBIHIKI Jaja3eHara
JacienaBaHHs MOTYIb TPBIMSHSINA TPbl  BBIBYYDHHI CydacHal KiTaWcKaii
JiTapaTyphl, y TPBIBATHACI TOHIDPHIBIA Pa3BIlllld KiTaliCKall MOCTMaAdPHICIIKAN
mitapaTypsl, TBopuacii Xaupb Illaoryna, a Takcama ¥ TpaKThIIbl BHIKJIAAaHHS
KiTalicKail JliTapaTypsl.

I'ajina npbIMsIHEHHSI: MaTIPBISUIBI JaciieJaBaHHS MOTYI[b OBIIb BEIKAPHICTAHBI MPHI
HaricaHH1 padeparay, KypcaBbIX 1 ABIIJIOMHBIX Pa0OT; Y MPAaKTHIIbI BBIKJIAJaHHS
JiTapaTrypa3HayubIX JIBICIBIIUTIH, @ TAKCaMa KiTalcKail MOBBI 1 KyJIbTyphl Kitas.



ANNOTATION

Bombelyuk Diana Igorevna
Aesthetic characteristics of the Chinese postmodernist text (using the example of
the novel ""A Dictionary of Magiao' by Han Shaogong)

The structure of the thesis: the thesis consists of an introduction, two chapters,
a conclusion, a list of references, and two appendices.

Contents: 58 pages, the list of references contains 60 sources.

Key words: HAN SHAOGONG, CONTEMPORARY CHINESE LITERATURE,
POSTMODERNISM, XUNGEN MOVEMENT, DECONSTRUCTION,
NARRATIVE.

The purpose of the thesis: to reveal the features of postmodernism in Chinese
literature in the second half of the twentieth century, as well as to determine the
nature of the implementation of postmodern features in the works of Han Shaogong
using the example of the novel "A Dictionary of Magiao".

The object of the research: the novel "A Dictionary of Magiao™ by Han Shaogong.
The subject of the research: postmodern features in the novel.

The methods of the research: biographical, comparative, hermeneutical, intertextual,
cultural-historical, as well as the method of holistic analysis of a literary text.

The results and their novelty: This study reveals the trends in the development of
Chinese postmodernist literature and describes the perspectives of Chinese and
Russian researchers on the peculiarities of postmodernism development in Chinese
literature during the second half of the 20th century. For the first time in Russian and
Belarusian sinology, the role and position of Han Shaogong's prose in Chinese
postmodernist literature have been determined. The postmodernist features in the
novel "A Dictionary of Magiao™ have been identified. The results of the translation
work (the translation of the novel's chapters was conducted by us) allowed for the
identification and analysis of the aesthetic characteristics of Chinese postmodernist
text.

Recommendations for using the results: the materials and results of this research
can be applied in the study of contemporary Chinese literature, particularly the trends
in the development of Chinese postmodernist literature, the works of Han Shaogong,
as well as in the practice of teaching Chinese literature.

Application field: The research materials can be used in writing essays, term papers,
and theses. They can also be applied in the teaching practice of literary studies
disciplines, as well as the Chinese language and Chinese culture.



