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PE®EPAT
benas Jluana BagnmoBHa
Cnoco0bl aKTyaJIu3alMi NPArMATHY€CKOT0 MOTEHINAJIA
(UILMOHUMOB NPH MEepeBo/ie ¢ KUTANCKOIO sI3bIKA HA PYCCKUI

Ctpykrypa M 00beM padoThI: paboTa COCTOUT U3 BBEACHUS, TPEX IJaB,
3aKJIIOUCHHMS], CITUCKA UCIIOJIb30BAHHBIX UCTOYHUKOB, MPUIIOKEHUS.

O6mbem: 50 cTpaHuil, CIMCOK UCIOIB30BAaHHBIX HCTOUHUKOB — 41 mo3uIusi.

KatoueBbie  ciaoBa:  KUTAWCKUM  S3BIK;  KUTAUCKUE
XYJIOXECTBEHHBIE  ®UJIbMbI;,  ®UWJIBMOHUWMBI; CTPATEI'IN
[TEPEBO/IA; OKBUBAJIEHTHOCTD; [NEPEBOJIYECKUE
TPAHCDOOPMAIINMN.

Hear aumioMHOH padoThI: BBIIBUTH OCOOCHHOCTH IE€PEBOAA Ha3BaHHIA
KUTaNUCKUX XYJI0KECTBEHHBIX (PUIIbMOB Ha PYCCKUU SI3BIK.

OO0beKT uccjiel0BaHuA: HA3BaHUS KUTAUCKUX XY0KECTBEHHBIX (PUIBMOB.

IIpeaMer nccaeq0BAHUA: IEPEBO]I HA3BAHUN KUTAUCKUX XY0XKECTBEHHBIX
(UIBMOB C KUTAMCKOTO SI3bIKAa HA PYCCKUI.

MeToabl HUCCJIeIOBAHMA: CPaBHUTEIIbHBIM, COMNOCTaBUTEIIbHBIMN,
OIMCcaTEIbHBIM, METO/] aHaI13a.

IHonyyeHnble pe3yJbTaTbhl W KX HOBH3HA: B JIaHHOW pabore ObuLia
NpEANpPUHSATa TONBITKA JETAIbHOTO U3y4YeHUs (PUIbMOHMMA Kak OOBEKTa
JIMHTBUCTUYECKOTO UCCIICIOBAHUS, OMUPAsICh HA MOJAPOOHBIA aHAIN3 KOHKPETHBIX
KUTaUCKUX XYI0KECTBEHHBIX (PUITbMOB.

AKTyaJIbHOCTh PabOThl 00YCIIOBJIEHAa HEOOXOJAMUMOCTBIO HCCIIeI0BaHUs
nepeBojila Ha3BaHUM  KUTAWCKUX  XYAOKECTBEHHBIX  (UIBMOB, a TaKke
yIIyOJICHHBIM —~ WM3YyYEHHMEM  CTpaTeruii mepeBoja B cdepe  KUTaMCKOro
KuHeMarorpada.

PexomeHnaanum no UCNoJb30BAHUIO Pe3yJIbTATOB: JJaHHAS pab0oTa MOXKET
OBITh HCIOJIb30BaHA TMPU TIEPEBOAEC HA3BAHUM KUTAUCKUX XYI0KECTBEHHBIX
GbUIbMOB, a TakXKe s yriyOJICHHOTO M3Yy4eHHUsl CTpaTeruil mepeBojia B cdepe
KUTalCKOro KuHemaTtorpada v B TeOpuu mepeBojia B IEJI0OM.

Ob6nacTh MNpPUMEHEHHUsl: MaTepualibl  UCCIEIOBAaHUS  MOTYT  OBITh
WCIIOJIB30BaHbl MPU HamucaHuu pedepaToB, KYpCOBBIX M JUIUIOMHBIX PadoT, a
TaKke MPU U3YYEHUU TUCHUILUIMHBI « Teopust U mpaKkTHKa MepeBoiay.



PO®EPAT
benas /[3isHa Baazimayna
Crnoca0bl akTyaJjizanbli NparMaTblYHara NaT3HUbIAILY (piabMaHiMay
NPHbI NepakJiag3e 3 KiTaiickail MOBbI HA PYCKYIO

CrTpykrypa i ad'em npaubl: paboTa CKiIagaeriia 3 yBoa31H, TPOX pa3azenay,
3aKJIFOUIHHS, CIiCa BHIKAPBHICTAHBIX KPBIHII, 1aaTKa.

A6'em: 50 cTapoHak, CITiC BBIKAPBICTAHBIX KPbIHII — 41 ma3inbis.

Karouasbist coBe: KITANICKASI MOBA; KITAUCKISI MACTALIKIS
®OIJIbMBI; OIJIbBMOHIMBI; CTPATOI'I [IEPAKJIAZLY;
OKBIBAJIEHTHACIb; ITEPAKJIAYBILKIA TPAHCOAPMALBII.

MbTa ablJIOMHAal padoThI: BBIABINL acaliiBacili Tepakiiaay Has3Bay
KITaCKIX MacTalkix (uibMay Ha pyCKyIO MOBY.

AO'eKT nacjieaBaHHs: Ha3Bbl KITAHCKIX MacTalKiX QiapMay.

IIpagmer macjienaBaHHsA: MEpaKiIa]l Ha3Bay KITAalCKIX MacTalKixX Qiibmay 3
KiTalickail MOBBI Ha PYCKYIO.

Metaasl JacjielaBaHHs: MapayHAIbHBI, CYNACTAYJSJIbHBI, aliCaJIbHbI,
MeTaJl aHaJi3y.

ATpbIMaHbIfl BBIHIKI i IX HaBi3HA: y Aaa3eHail paboiie ObLia 3poOJieHa
cnpoba JdTajeBara BbIBYUIHHS (UIbMOHIMY $K a0'eKTa JIHIBICThIYHAra
JacienaBaHHs, alamiparoybicsi Ha MaapaOs3Hbl aHAI3 KAaHKPAITHBIX KITaHCKIX
MacTarkix Qiibmay.

AkTyasibHacib  paboThl  a0ymoyJieHa HeaOXOJHACII0  Jacliie/laBaHHs
nepakiialy Has3Bay KiTaliCKiX MacTankix @iapMay, a Takcama MarjiblOJeHbIM
BBIBYUSHHEM CTPATATIH nepakiany ¥ chepsl KiTalickara kinemarorpadga.

Pakamenanpli ma BBIKAPBICTAHHI BBIHIKAY: naja3eHas paboTa Moka
ObILIb BBIKapbICTAHA NpPbI MEpaKiag3€e Ha3Bay KITaCKIX MacTaukix (inbmay, a
Takcama JUisl arjipl0jieHara BBIBYUHHSI CTPATATii nepakiany ¥ cepsl KiTalckara
KiHemaTorpada 1 y T20pbli epakiaay yBoryle.

I'ajnina npbIMSIHEHHSI: MAaT3PbISUIBl  JAci€AAaBaHHSA  MOTYIb  OBIlb
BBIKAPBICTaHbl MpbI HaliCaHHI padepaTay, KypcaBbIX 1 JBIIUIOMHBIX padoT, a
Takcama Mpbl BEIBYUSHHI JbICHBITUIIHEI « T0PBIS 1 MpaKThIKa MePaKIaLy».



ABSTRACT
Belaya Diana Vadimovna
The ways to actualize the pragmatic potential of movie names in translation
from Chinese into Russian

Structure and scope of the work: the work consists of an introduction,
three chapters, a conclusion, a list of used references, an appendix.

Scope: 50 pages, list of used references — 41 items.

Key words: THE CHINESE LANGUAGE; CHINESE FEATURE FILMS;
FILMONYMS; TRANSLATION STRATEGIES; EQUIVALENCE;
TRANSLATION TRANSFORMATIONS.

The purpose of the research: to identify the features of translation of
Chinese movie titles into Russian.

The object of the research: titles of Chinese feature films.

The subject of the research: translation of Chinese feature films’ titles
from Chinese into Russian.

The research methods: comparative, contrasive, descriptive, method of
analysis.

The results and their novelty: in this work we tried to study the filmonym
as an object of linguistic research, based on a detailed analysis of specific Chinese
feature films.

The relevance of the work is determined by the need to study the translation
of Chinese feature films’ titles, as well as by an in-depth study of translation
strategies in the field of Chinese cinema.

Recommendations for using the results: this work can be used in the
translation of Chinese feature films’ titles, as well as for an in-depth study of
translation strategies in the field of Chinese cinema and in translation theory in
general.

Application field: research materials can be used in writing essays, course
works and graduation works, as well as in the study of the discipline «Theory and
Practice of Translationy.



