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OBIIAA XAPAKTEPUCTHUKA PABOTDI

[Tynuna Anecs FOpreBHa
TPABMA 9/11 B AMEPUKAHCKO! JINTEPATYPE

CTpykTypa Marmcrepckoil auccepramud. Marucrepckas IuccepTaius
COCTOMT W3 BBEACHHs, TpeX TJIaB, 3aKIIOYCHHS M CIIMCKAa WCIIOJh30BAaHHOM
JUTEPATyPhl, KOTOPBIA BKIFOYAaeT 64 NCTOYHUKA, U CIIHCKA ITyOJIMKAIMA MarucTpaHTa
(7 equaut). O6muit 06beM padoThl — 60 cTpaHuil.

KioueBble ciioBa: AMEPUKAHCKUI POMAH, META®OPA ITAJIEHI,
OBPA3-META®OPA PYUH, ITAMATH, POMAH WHUIWALMSA, POMAH-
META®OPA, TPABMA, TPABMATUYECKU OIIBIT, 9/11.

Leab mMarucrepckoil auccepTauMu — PACKPBITH CIOCOOBI penpe3eHTAIluU
TpaBMbl 9/11 u ee npeojonieHust B amepukanckux pomanax [[x. C. ®oepa «KyTko
IPOMKO U 3amnpenenbHo omusko» u J. delJlumno «Ilagarommuiny.

Jnst AOCTHXKEHUS TIOCTABJIICHHOM 1€ HEOOXOJIMMO PEUIUTh CIEAYIOIINE
3aJa4uM;

1. OGocHOBaTh COBPEMEHHBIE TEOPUUM TPaBMbl B HX PEISIIUM K
XYZ0KECTBEHHBIM TEKCTaM.

2. JlaTb 00630p amepukaHckoi mutepatrypsl 9/11, BBISIBUTH €€ 3KaHPOBO-CTUIICBOE
pazHooOpasue, KOHKPETU3UPOBATh MPOOJIEMHO-TEMATHYECKOE TOJIE.

3. BeisiBuTh crienmuky Xyma0KKCTBEHHOTO BOILIONTHUS TpaBMbI 9/11 B pomane
nHunranuu xonarana @oepa « KyTko rpoMKoO U 3anpeiesIbHO OJIU3KOM.

4. Onpenenuth cBOecOOpazue N300pakeHus: TpaBMbl B pomaHe-meTadope Jona
HeJIumno «llagarommiiy.

5. YcraHoBUTh OCOOEHHOCTHM TIOITHKM B pemnpe3eHTanuu TpaBmbel 9/11 B
pomanax Jlxonatana ®oepa «XKyTtko rpomko u 3ampenenbHo Onm3ko» u JloHa
JeJlnmno «Ilagarommii.

O0bekT ncciegopanusi. O0bEKTOM HCCIEI0OBAHUS SBISIOTCS poMaHbl «KyTKo
rpoMko W 3ampeneiabHo Onm3ko» (Extremely Loud and Incredibly Close, 2005)
Jlxonatana ®oepa u «Ilagarommii» (Falling Man, 2007) ona [deJIumio.

IIpeamet ucciieoBaHusi — CIOCOOBI MEpeIaun TpaBMaTH4YeCKOro omnbita 9/11
Y IYTH NPEOJO0JICHUS €r0 BO3ACHCTBUA B AaMEPUKAHCKOM POMaHe.

MeToabl HCCJIETOBAHUS: CUCTEMHBIN, CPABHUTEIIBHO-COITOCTABUTEIIBHBIN.

AKTYaJlbHOCTh  TE€Mbl  HCCIIEJOBaHUS  OOYCIIOBJIEHA  CTPEMJICHUEM
COBPEMEHHBIX aBTOPOB MEPEOCMBICIUTh TPABMATHUYECKUNA OIBIT TMOCPEICTBOM
JUTEPATypPHBIX MPOU3BEICHUM, YTO TIO3BOJISET BBIIBUTH PA3JIMYHbIC CIOCOOBI



NPEOJIOJIEHUs] TpPaBMbl B  XYJOXKECTBEHHOM TEKCTE, a TaKXe CTpaTeruu
MEPEOCMBICTICHUSI TPAaBMAaTUYECKOTO OMBITa CBUAETENsIMU coObITUi. Hecmotps Ha
BO3POCIIMI UHTEPEC K UCCIIEIOBAHUSM TPaBMbI, B O€JIOPYCCKOM JIUTEPATYPOBENCHUH
JdaHHass 00JacTh ABISETCS HEIOCTATOYHO M3YyYEHHOW, OTCYTCTBYIOT MOHOTpaduu H
3alMIIEHHbIE  AWccepTaund. Pe3ynbTarbl  JAHHOTO  MCCIENOBAHHUS ~ MOTYT
MIOCIIOCOOCTBOBATh OOOralllEeHUI0 MHCTPYMEHTApHs JUTEPATYPOBEAYECKOW HAYKH B
benapycu, a pa3paOOTaHHBI AIrOPUTM AHAJIM3A PENPE3CHTALUHA TPABMATUYECKOIO
OTIBITAa U CIIOCOOOB €r0 MPEOA0TICHHUS MOXKET OBITh UCIIOJIB30BAH B COOTBETCTBYIOIINX
HCCIIEIOBAaHMUSIX TBOpYECTBa Oejopycckux mnucareneil. HMcciaemoBanue pomaHOB
amepukanckux nucareneit Jx. C. ®oepa «KyTko rpoMKo U 3anpeenbHo OJIM3K0» U
. deJlmmno  «llagarommii» CKBO3b MNPU3MYy TPAaBMBI IO3BOJISIET PACIIMPUTH
MEXIUCHUIUIMHAPHOE TIoJie OeJIOpPYCCKOro JINTEPaTypOBEACHUS M TPEIOCTaBHUTH
HOBBIE BO3MOYKHOCTH ISl yTITyOJIEHHOTO KOMIApAaTUBHOTO N3YUYEHUSI aMEPUKAHCKON U
OeJIopyCCKOM TUTeparyp.

Hay4yHasi HOBHM3HA HCC/IEAOBAHMS 3aK/JIKYaeTCsl B CHCTEMHOM H3yYCHUH
TpamBbl 9/11 B pomanax JIx. C. ®oepa «KyTko IpOMKO M 3ampenesibHO OJIU3KO» U
. deJlunno «Ilanaromuii» 1 Ha X PUMEPE PACKPHITUU CHIEUU(UKHN PETIPE3CHTALIMH
TPaBMaTUYECKOTO  ONbITA B AMEPUKAHCKOM  JUTEpaType,  MOCBAIIECHHOU
TeppOpUCTUUECKON aTake. B OenopycckoMm muTepaTypoBeneHuu coObitust 9/11
BIIEPBBIE HCCIIEAYIOTCS CKBO3b MPU3MY TPaBMBbI, UTO MO3BOJISIET BBIPA0OTATh OCOOBII
MHCTPYMEHTApUI OEIOPYCCKOM TMTEpaTypOBEAUECKON HAYKH.



ATI'YJIBHAS XAPAKTAPBICTBIKA PABOTbBI

[Tynina Anecs FOp’eyna
TPAYMA 9/11 Y AMEPBIKAHCKAM JIITAPATYPHI

Crpyktrypa Maricrapckaili apicepranbli. Marictapckas —JIpicepTaribis
CKJIajaeniia 3 YBOJ3l1H, TPOX pasa3enay, 3akIIudHHS, CIica BbIKapblCTaHAW
JiTapaTypsl, ki yxiaodae 64 KpbIHIIEL, 1 clica myOsikanbiii MarictpanTa (7 aa3iHak).
ArynbHBI 20'€M paboThl — 60 cTapoHak.

KawuaBbia ciaoBsl: AMEPBIKAHCKI PAMAH, BOBPA3-META®APA
PYIH, META®APA ITAI3EHHA, ITAMALlb, PAMAH IHILbISALBII, PAMAH-
META®APA, TPAYMA, TPAVMATBIYHBI JOCBEJL, 9/11.

Mbsra maricrapckail apicepTanbli — PacKphIllb CIIOCA0BI PIMPIZCHTALIBI
tpaymbel 9/11 1 se mepaagoneHHs ¥ amepsikaHckix pamanax JDx. C. @oepa
«CrpamHHa ryyHa 1 HeBeparojHa omizkay 1 J1. aJlina «Ilagarousiy.

JUist nacArHEeHHs Ha3BaHAl MAThl HEa0X0/IHA BBIPAIIBIIL HACTYIIHbIS 3a4a4bl:
1. AOrpyHTaBallb Cy4yacHbIsl TI0PbIl TPAYMBI ¥ 1X PAJISILIBIL 12 MACTALKIX TIKCTAY.

2. Jlaup arnsi aMmepbikaHcKait titTapatypbl 9/11, BhIsBILS sie )kKaHpaBa-CTHUISIBYIO
pa3HacTaifHacIlb, KAHKPAThI3aBallb MpabJieMHA-TIMATBIYHAE T10JIE.

3. BeuBiue cnenpidiky Tpaymsl 9/11 y pamane ininpissn Jxonatana ®oepa
«CrpansHHa rydyHa 1 HeBeparoiHa OJizKay.

4. BeI3Haubllb CBO€AcadIiBacp aJJIIOCTPaBaHHs TpayMbl ¥ paMaHe-MeTadapbl
. IaJlina «Ilamarodsiy.

5. Ycranagiip acabiiBaciii MadThIKl ¥ panpe3eHTanbii Tpaymsl 9/11 y pamanax
JIx. C. Doepa «Cmpawdnna eyuna i Hegepacoona onizka» 1 J1. IpJIlina «Ilagarods.

AO0'ekT jgaciaenaBaHHs. a0’eKTam JaclieJaBaHHA 3 SyJSONIA paMaHbl
«Cmpawsnna 2yuna i nesepacoona onizka» Jx. C. ®@oepa (Extremely Loud and
Incredibly Close, 2005) i «ITagarous» (Falling Man, 2007) . Jd»Jlina.

IIpagmer nacjenaBanHs — criocaObl iepagavbl TpayMaThiyHara gocseay 9/11
1 IUIAX1 IepaaioieHHs SAro Y313€siHHS ¥ aMepPhIKaHCKIM paMaHe.

MeTtaabl 1aciiexaBaHHs: CICTOMHBI, MapayHaIbHA-CYNacTayIsUIbHBI.

AKTyajJbHACHb TAMBbI JaclieaBaHHs a0yMmMoyjeHa IMKHEHHEM CY4YacCHBIX
ayTapay mepaaciHCaBallb TpayMaTbIYHBI JOCBEJ Ipa3 JITapaTypHbIS TBOPHI, IITO
Ja3BaJisie BBIABIIL PO3HBISA CIOCAOBI MEpaafoieHHsT TpayMbl ¥ MAcTalKIM TIKCIE 1
CTpaTATil IMepaacdHCABaHHs TpaymaTbhluHara JOCBEYy CBEIKaMi TPariuHbIX IaJ3ei.
Hsrnen3susl Ha poCT 1iKaBaclli Jia 1aciielaBaHHAY, Y OeIapycKiM JliTapaTypa3sHayCcTBe
naa3eHas rajiHa 3'ayisenia HeJacTaTKoBa BbIBy4aHail, aJcyTHIYarolub MaHarpadii i
abapoHEHbIsI JAbIcepTallbli. BBIHIKI Jan3eHara jaciaefaBaHHs MOTYIlb MAaCHphISlb



y30arausHHIO 1HCTPYMEHTapblsi JiTaparypa3Hay4yail HaByki ¥ bemapyci, a
pacmparaBaHbl aurapbITM aHANi3y pPOAMPI3CHTANbll TpayMaTbldHAra JOCBEdy 1
crocabay sro TmepaaJojeHHS MOXKa ObIb BBIKAPBHICTAHBI ¥  aJMaBeIHBIX
JaciefaBaHHSIX TBopyacii Oemapyckix michbMeHHIKay. [lacnenaBanHi pamaHay
amepbpikaHckix michbMeHHIKAY Jxk. C. Doepa «Cmpawsnna eyuna i HesepacooHa
oniskay 1 J. dAdJlina «Ilagatously mpa3 mpei3My Tpaymbl Ja3Balisie MAIIbIPHILb
MDKIBICTIBITIIIHAPHAE TOJIe  Oenapyckara JnitTapaTypa3HaycTBa 1 Jailb HOBBIA
MarypIMacii JIsl marjiblOjieHara KamrmapaThlyHara BBIBYUSHHS aMEpbIKaHCKal 1
Oemapyckai jiTaparyp.

HaBykoBasi HaBi3Ha JacjieJaBaHHA 3aK/II0OYaclla ¥ CICTIMHBIM BBIBYY3HHI
tpaymel 9/11 y pamanax [Ix. C. ®oepa «Cmpawdnna eyyna i Hesepa2ooHa OMi3Ka» 1
. OaJlina «Ilamatously 1 Ha 1X OPBIKIAA3€ PACKPBIII CHEbI(iKi PAMpI3EeHTAIbII
TpaymaTblyHara JOCBELy Y  aMepblKaHCKall  JiTapaTrypbl, IpbICBEYaHail
TApapbICThIUHAN aTalbl. Y OenapyckiM JlitapaTypa3HaycTtBe naaszel 9/11 ynepuisiaio
JacieAyronia CKpo3b MNpbI3MY TpayMbl, IITO Ja3Bajise BbIIpaljaBailb acaOJiiBbI
IHCTPYMEHTApHI Oenapyckail liTapaTypa3Hayyail HaByKi.



GENERAL OVERVIEW OF THE WORK

Pupina Alesya
9/11 TRAUMA IN AMERICAN LITERATURE

The structure of the thesis. The thesis consists of an introduction, tchapters,
conclusion, the list of references, which includes 64 positions, and the list of
publications of master’s student (7 items). The total work volume is 60 pages.

Keywords: AMERICAN NOVEL, IMAGE-METAPHOR OF RUINS,
METAPHOR OF FALLING, NOVEL-METAPHOR, NOVEL OF INITIATION,
TRAUMA, TRAUMATIC EXPERIENCE, 9/11.

The purpose of the thesis is to reveal the ways of 9/11 trauma representation
and its overcoming in the American novels by J. S. Foer’s «Extremely Loud &
Incredibly Close» and D. DeLillo «Falling Man».

To achieve the purpose of the thesis, the following objectives were set:

1. To substantiate contemporary theories of trauma in their relation to literary
texts.

2. To give an overview of 9/11 American literature, to identify its genre and style
diversity, to concretize the problem-thematic field.

3. To reveal the specifics of 9/11 trauma in J. S. Foer's «Extremely Loud &
Incredibly Close» in the context of the novel of initiation.

4. To determine the peculiarity of the trauma representation in the novel-
metaphor «Falling» by Don DeL.illo.

5. To establish the elements of poetics in the representation of the trauma of 9/11
in the novels by Jonathan Foer «Extremely Loud & Incredibly Close» and Don DeL.illo
«Falling Many.

The object of the research. The object of the research is novels «Extremely
Loud & Incredibly Close» (2005) by J. S. Foer and «Falling Many (2007) by Don
DeLillo.

The subject of the research is the ways to convey the traumatic experience of
9/11 and ways to overcome its impact in the American novel.

Research methods: systematic, comparative and correlative analysis.

The relevance of the topic of research consists in the tendency of contemporary
authors to rethink the traumatic experience through literary works, which allows to
identify different ways of overcoming trauma in the fiction text, as well as strategies
for rethinking the traumatic experience by witnesses of events. Despite the increased
interest in research of trauma, this field is understudied in Belarusian literary studies —
there are no monographs or defended dissertations. The results of this study can



contribute to enriching the tools of literary studies in Belarus, and the developed
algorithm of analysis of trauma representation and ways to overcome it can be used in
relevant studies of the works of Belarusian writers. The study of the novels of American
writers «Extremely Loud & Incredibly Close» by J. S. Foer and «Falling Man» by
D. DeL.illo through the prism of trauma allows to expand the interdisciplinary field of
Belarusian literary studies and to provide new opportunities for in-depth comparative
study of American and Belarusian literatures.

The scientific novelty of the research is in the systematic study of the trauma of
9/11 in the novels «Extremely Loud & Incredibly Close» by J. S. Foer and «Falling
Many by D. DeLillo and revealing the specifics of the representation of traumatic
experience in American literature, dedicated to the terrorist attack. In Belarusian
literary studies the events of 9/11 are explored through the prism of trauma for the first
time, what allows developing a special toolkit of Belarusian literary scholarship.



