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OBILIAA XAPAKTEPUCTHUKA PABOTbBI

Anekceenko SHnHA AJIeKCEeeBHA

PELEIILMA OBPA3A V. IEKCIIMPA B AHI'JIO®@OHHBIX JINTEPATYPAX
PYBEXA XX — XXI BB.

Crpykrypa padorsl. Marucrepckas IuccepTaiusi COCTOUT U3 BBEJCHUS, TPEX
IJ1aB, 3aKJIIOYEHHUs, CIHUCKAa MCIOJIb30BAHHBIX HMCTOYHUKOB, BKJIIOYAIOIIETO
108 naumMeHOBaHMH, CHUCKa IMyOJuKanuid 1mo Teme uccienoBanus (11 exuHui) u
CIUCKAa WHBIX myOnukanuid (26 emuawni). OOmuii o0BeM cocTaBiseT 86 CTpaHMII
MEYaTHOIO TEKCTA.

KiawueBble  cioBa: (IE)KAHOHM3ALINA, AJIbBTEPHATHBHAA
NCTOPHUA, ABTOBHUOI'PA®NA, AHI'JIO®OHHBIE JINTEPATYPHI,
AHTUCTPAT®OPINAHCTBO, BEJUIETPU30BAHHAA BUOI'PA®UAI,
BUOI'PAOUYECKUN POMAH, I'MBPU N3 ATIA KAHPOB,
ITMHOLIEHTPUYECKAS IIPO3A, JETEKTHMBHBIM POMAH, JIHCKVYPC,
KAHPOBBII CUHTE3, UICTOPUYECKWI POMAH, IUTEPATYPHBII OBPA3,
MHUOOJIOTU3ALIMS, PELENIMY, MIEKCIUPOCKHII BOIIPOC, -
HAPPATUB.

Heanb ucciaenoBaHus: BBIABICHHE aKTyalbHbIX (opM peneniuu ouorpadguu
V. llekcnupa B aHrnodoHHbIX auTeparypax pyoexa XX — XXI Bs.

3axayu uccieI0BAHNS:

1) BBISIBUTh MpUYMHBl Mu(onoruzauun jaudyHoctd Y. lllekcniupa wu
MPOCIEANTh TEHE3UC MOHITHI «aHTUCTPAT(HOPAUAHCTBOY, «OapIONOKIOHHUYECTBOY,
«IIEKCITUPOBCKUI BOIIPOCY;

2) ONMpefeNuTh  HauboJiee  YacTOTHbIE  JKaHPOBbIE  MoJupHUKauUU
ouorpaduuecKoro U UICTOPUIECKOI0 POMAHOB O JpamMaTypre;

3) YCTaHOBUTH CIELIM(PUKY aBTOOHOTpaduu KaK MOJIETN PEUENIUHN )KU3HU U
TBOPUYECTBA KJIACCHUKA;

4) BBIJICJIUTh OCOOCHHOCTH OCMBICJICHUSI BOMpPOca 00 aBTOPCTBE B JKaHpE
JNETEKTUBHOTO pOMaHa;

5) 0003HauuTh cTparerud peBusun Ouorpaduu VY. Illekciupa B
ucropuorpaduueckoi MeTarpose;

6)  pacKpbITh MPUHIIMITEI IEPECMOTPA 00pa3a aHTIIMHCKOTo Oapia B paMKax
aJIbTEPHATUBHOU UCTOPUH.

O0bekTamMu ucciaeoBaHMsA SBISAIOTCA poMmaHbl «llokopeHHas bpuranus»
(Ruled Britannia, 2002) TI. TeptnmaBa (Harry Norman Turtledove, p.1949),
«3aBemanue Hexcrupa» (Will, 2007) K. Pama (Christopher Rush, p. 1944), «Kon
lexcrimpa» (A Tiger’s Heart, 2009) JIx. Aunepsyna (Eugene Conrow Ayres/



E. C. (Gene) Ayres, p. ?), «bactapn r-na lllekcriupa» (Mr. Shakespeare’s Bastard,
2010) P. b. Paiita (Richard Bruce Wright, 1937 — 2017), «I"amaer» (Hamnet, 2020)
M. O’ ®@appemn (Maggie O Farrell, p. 1972).

IIpenmer uccaenoBanusi — ¢popmbl peuenuuu Ouorpadgum VY. lllekcnmpa B
aHrao(oHHBIX IUTEeparypax pyoexa XX — XXI Bs.

Mertoabl  HMCCIEA0BAHMSA:  KyJIbTYPHO-HCTOPUYECKUM,  CPABHUTEIBHO-
HUCTOPUYECKHM, TEPMEHEBTUKO-HHTEPIPETALUOHHBIN, CTPYKTYPHO-CEMHOTUYECKU .



ATI'YJIBHAS XAPAKTAPBICTBIKA PABOTBI

Anskceenka SIHiHa AnskceeyHa

POIIRIILBISA BOBPA3A V. IIIDKCITIPA YV AHIJIA®OHHBIX JIITAPATYPAX
MAKDBI XX — XXI CTCT.

CTpykrypa pa6oThl. CKIagaeIiia 3 yBOA3IH, TPOX pasl3eiay, 3aKII0UYdHHS,
crica BBIKApPBICTAHBIX KPBIHIL, K1 Ykiatouae 108 HaliMeHHSY, crica myOJiKaibii mna
t™Me aacnenaBanHs (11 amzinak) i cmica iHmBIX myOmikanbiil (26 amzinak). [ToyHbI
a0’ém paboThl — 86 cTapoHak ApyKkaBaHara TIKCTY.

KmouaBbisi  caoBbl.  (JJD)KAHAHIBAIIBISL, AJIBTOPHATBHIVHAS
['TCTOPBIA, AVTABITPA®IS, AHI'JTA®OHHBIA JIITAPATYPBI,
AHTBICTPATOAPIABIAHCTBA, BEJIETPBI3SABAHAA BISATPADIA,
BISITPA®IYHBI PAMAH, T'IEPBIJIBISALIBISA X KAHPAY, I'HAIIDHTPHIYHA S
[IPO3A, TICTAPBIYHBI PAMAH, JBICKYPC, IDTOKTBIYHBI PAMAH,
KAHPABBI CIHT33, JITAPATYPHbBI BOBPA3, MIDAJIATT3AIIbIA,
POIIRIIIBLI, IIIPKCITIPAYCKAE ITBITAHHE, I-HAPATBIY .

Mbra paciexaBaHHSI: BBISYJICHHE aKTyaldbHBIX (OopM paLpmibll Oisrpadii
V. HIskenipa ¥ anrnagoHHbIX diTapatypax Mskbl XX — XXI creT.

3anaubl Aacjie]aBaHHA!

1)  BBIABIOG TPBIYBIHEL Midanarizampli acodbr VY. [lIakmipa 1 mpacadvbllb
reHe3IC MaHALLSY «aHThIcTpaTdapAbIIHCTBaY, «OapAamnakiaHHEy, «IIBKCIipayckae
NIBITAHHEY;

2) BbI3HAYBIIb ~ HAMOOJBII  YAaCTOTHBIA  JKaHpaBbisl  Majbl(iKaibli
OisirpadiuHara i rictapbl4Hara pamaHay rnpa ApaMmarypra;

3)  ycranHaBinp crenpiQiky ayradisrpadii SK MamdIIi PIUAMIBI KIS 1
TBOpYACIIl KJaciKa;

4)  BBUTYYBIIb aca0IiBacIli acOHCABaHHS TBITAaHHS a0 ayTapcTBe ¥ >KaHPbI
JIATIKTBIYHAra pamMaHa;

5) aOas3Haublllb  crTpardrii  paBizii  Oisrpadii V. lIdkcmipa ¥
rictapbisirpadiyHail MeTanpose;

6)  pacKkpblllb MPBIHIIBIIGI IEPATIIAAY BOOpa3y aHTrelbcKara oapaa y Mexax
aJbTIPHATBIYHAN TICTOPBII.

A0’exkTami JaaciienaBaHHs 3 AYisIONUA pamaHbl «3aBasiBaHas bpblTaHis)
(Ruled Britannia, 2002) TI. TaptnmaBa (Harry Norman Turtledove, p.1949),
«Tacrament IIakcmipa»y (Will, 2007) K. Pama (Christopher Rush, p. 1944), «Kon
Iskemipa» (A Tiger’s Heart, 2009) JIx. Aumpeyna (Eugene Conrow Ayres/
E. C. (Gene) Ayres, p. ?), «bactapa cu-pa Illakcmipa» (Mr. Shakespeare’s Bastard,



2010) P. b. Paiira (Richard Bruce Wright, 1937 — 2017), «I"amuer» (Hamnet, 2020)
M. O’®apan (Maggie O Farrell, p. 1972).

Ipagmer pacaenaBanHsi — ¢dopMbl patpniel Oisrpadii Y. Hlskemipa ¥
anrinadoHHbIX JiTapatypax MsmKbl XX — XXI cTcT.

Mertaabl aacjieaBaHHA: KyJIbTypHA-TICTapBIUHBI, NapayHaIbHA-TICTAPbIYHBI,
repMEHEY ThIKa-1HTAPIPITALBINHBI, CTPYKTYPHA-CEMISITHIYHBI.



ABSTRACT

Yanina Aliakseyenka

REIMAGINING W. SHAKESPEARE IN THE ANGLOPHONE LITERATURES
OF THE TURN OF THE XX — XXI CENTURIES

The structure of the thesis. The thesis consists of an introduction, three
chapters, conclusion, the list of the cited sources which includes 108 items, and
the lists of publications on the topic (11 articles) and other publications (26 articles).
Total work volume is 86 pages of printed text.

Key words: (DE)CANONIZATION, ALTERNATIVE HISTORY,
AUTOBIOGRAPHY, ANGLOPHONE LITERATURES, ANTI-
STRATFORDIANISM, BIOGRAPHICAL NOVEL, DETECTIVE NOVEL,
DISCOURSE, FICTIONALIZED BIOGRAPHY, GENRE HYBRIDIZATION,
GENRE SYNTHESIS, GYNOCENTRIC PROSE, HISTORICAL NOVEL, I-
NARRATIVE, LITERARY IMAGE, MYTHOLOGIZATION, RECEPTION,
SHAKESPEAREAN QUESTION.

The purpose of the thesis is to identify forms of reception of the biography of
W. Shakespeare in the Anglophone literatures of the turn of the XX — XXI centuries,
which are of current importance.

The objectives of the thesis are:
1)  toidentify the causes of the mythologization of W. Shakespeare and trace

the genesis of the concepts «Anti-Stratfordianismy, «Bardolatry», «Shakespeare’s
questiony;

2)  to single out the most frequent genre modifications of biographical and
historical novels about the playwright;

3)  to establish the specifics of the autobiography as a model of reception of
the life and work of the classic writer;

4)  to determine the features of interpretation of the authorship question in
the detective novel genre;

5)  to classify the strategies of revising the biography of W. Shakespeare in
the historiographical meta-prose;

6) to reveal the principles of reimagining the English Bard within the
framework of the alternative history.

The objects of the research are the following novels: Harry Turtledove’s
(b. 1949) «Ruled Britannia» (2002), «Willy (2007) by Ch. Rush (b.1944),
J. Underwood’s (Eugene Conrow Ayres / E. C. (Gene) Ayres, b. ?) «A Tiger’s Heart»
(2009), «Mr. Shakespeare’s Bastard» (2010) by R.B.Wright (1937 — 2017),
«Hamnet» (2020) by M. O’Farrell (b. 1972).



The subject of the research — the forms of reception of the biography of
W. Shakespeare in the Anglophone literatures of the turn of the XX — XXI centuries.

Research methods: cultural-historical, comparative-historical, hermeneutical-
interpretative, structural-semiotic.



