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PE®EPAT

JurioMHas paboTta cofepxkuT: 52 cTpanuiibl, 41 UCTOYHUK.

ITepeuens kmoueBbix cinoB: MOJIOIEXDB, MOJIOAEXHBIE U3JJAHUA,
JETCKUE I'A3ETbI, COLIUAJIBHBIE CETU, ITPOI'PECC, ITOKOJIEHUE Z.

OOBEKT UcCleI0OBaHUs — MOJIOJICKHBIE CPEICTBA MacCOBOM MHGOpPMAIIHH, B
TOM 4Hciie ra3eThl «3opbkay U «llepexoaHblii BO3pacT.

[IpeameT uccieqoBaHusi — MPOIIECC CTAHOBJIEHUS M TEHJICHUUU Pa3BUTHS
MOJIOZISKHBIX TIEPUOUUECKUX U3aHui benapycu.

Llens paboOThl — BBISIBUTH OCOOEHHOCTH >KaHPOBO-TEMATHUECKOU CTPYKTYPHI
MOJIOZISKHBIX ~ W3JIaHHMM, TPOAHATU3UPOBATh TEHJCHIUU UX PaA3BUTHSI U
pa3paboTarh KOHIICTIIMIO COOCTBEHHOT'O IOHOIIECKOTO H3JaHus, KOTOpoe OyJner
COOTBETCTBOBATh MHTEPECAM MOJIOJICKH U OEJIOpyCCKOM Meanachephl.

Mertonbl UCClIeI0BaHUS: aHAIIU3, CUHTE3, KIIacCU(UKAIINSI, CPAaBHEHUE.

[Tony4yeHHbIE pe3yabTaThl: OMNUCAHBI TEHACHIIMM PA3BUTUS FOHOIIECKUX
W3JIaHUH, PACCMOTPEHBI MEPCIEKTUBBI YCOBEPIICHCTBOBAHUS HUGPOBU3ALMUA Ha
0eJI0pyCCKOM PBIHKE MacCMe/Iua, a TaKkke pa3paboTaH IJIaH IJIsl CO3/IaHHsI HOBOTO
MOJIOZICKHOTO JKypHaJa.

HoBuzna paboThl 00ycCiOBIIEHA TEM, YTO PBIHOK MOJIOACKHBIX H3IAHUM
UMeEeT MUPOKUE BOZMOXKHOCTH JIJIsI OCBEIIEHHUS FOHOIIIECKON KU3HU, UX UHTEPECOB
U TIPOJIBIKCHMSI KyJNbTYphl MoJioneku. Ho Ha JgaHHBII MOMEHT u3-3a €ro
YMEHBIIIEHUSI KPYIIHbIE MeEJIMa BBIHYXICHBI COKpAIlaTh CBOM THUPaX BO HUMS
COXpaHEHHUs HMHBIX CPEICTB MaccoBOW wuHpopmaruu. IJta mpobdiieMa Tpelyer
COBPEMEHHBIX PEIICHUN U Pa3pabOTKU HOBBIX U3JaHHM, KOTOPHIE MPOJIOXKAT MyTh
B HOBOe Oyaymiee, OyayT MPUHOCUTH MPUOBLIb, a TAKKE YUTYyT OCOOEHHOCTH
0eJI0pyCCKOTO PhIHKA U PA3BUTUS MOJIOJICKHOMN KYJIbTYPHI.

[IpakTUueckoe 3HAaYEHWE IUIUIOMHOM palOOThl 3aKIIOYAETCS B TOM, YTO
MaTepHaibl IaHHOTO MCCIIEIOBAHUSA, a TaKKe Pa3pabOTaHHBIN TBOPUECKHUI MPOEKT
MOTYT OBITh WCIIOJIb30BAHBI JIJIsl CO3J]aHUSl YHUKAIBHOTO M3JaHus, KOTOpOe OyIeT
COOTBETCTBOBATh BCEM KPUTEPHSIM OEIOPYCCKOTO MEIUANIPOCTPAHCTBA U OTBEYAThH
MHTEPECAM FOHOU ayJIUTOPHH.

ABTOp pabOTHl MOATBEPKIAET JTOCTOBEPHOCTh MATEPUAJIOB M PE3yIbTaTOB
JTUTITIOMHOM PabOThI, 8 TAK)KE CAMOCTOSITEIIbHOCTD €€ BBITIOJTHEHUS.



PODEPAT

JIpitutoMHas mpana 3Msmrgae: 52 crapoHki, 41 KpbIHiiy.

[lepanik kmouaBeix cioy: MOJIAJI3b, MAJIAJIBEXXHBISA BBIJJAHHI,
JBIIAYBIS I'A3SETHI, CAUBIAJIBHBIA CETKI, ITPAT'POC, ITAKAJIEHHE Z.

AO'eKT gacienaBaHHs — MOJIa/I3€Ba-FOHAIIKIsA CPOJIKI MacaBail iHdapmarisli, y
TBIM JIIKY Ta3eThl «30pkay 1 «[lepaxoaHbl ¥3pocT».

[IpanMer nacnemaBaHHS — TMpaldC CTaHAYJICHHS 1 TOHJIPHIBIL Pa3BIMI
MaJia3&KHBIX IEPISABIYHBIX BRITAHHAY benapyci.

Mbara paboThl — BBIABIIL acaliiBacili j>KaHpaBa-TAIMATbIYHAW CTPYKTYPHI
MaJaa3&KHBIX BRIIAHHSY, ITpaaHaliizaBallb TOHIHIIBI 1X pa3Billllsd 1 pacipaliaBallb
KaHIPIIIBIIO VacHara OHAIKara BBIJIAHHS, sKoe Oya3e ajamaBsjiallb 1HTapIcaM
Mouta/i31 1 6enapyckailt meabisacepsl.

Mertanpl qacieaaBaHHs: aHaJi3, CIHTI3, Kiacidikallbls, mapayHaHHE.

ATpbIMaHbIS BBIHIKI: aIliCaHbl TAHJPHIBII Pa3BILI FOHAIKIX BBIJAHHSIY,
pasriie/KaHbl MePCIIEKTHIBHI y1acKaHAICHHS 1ibI(hpaBizalibli Ha OeIapyCKiM PBIHKY
MacMeIblsd, a TaKcaMa pachparaBaHbl IJIaH JUIs CTBapIHHS HOBara majiaa3éxHara
yacorica.

Hagizna mparel abymoyieHa ThIM, IITO PhIHAK MOJIAJ3€BbIX BBIIAHHAY Mae
IIBIPOKISE MarybIMacill JiJIsi acBSTJCHHS FOHAIIKara oKBIIIM, 1X 1HTapacay 1
pacoyBaHHS KyJbTYphbl MOJIa31. AJle Ha JaA3¢HBI MOMAHT 3-3a S0 IMaMSHIIIHHS
OYHWHBISI MEJIbIl 3MYIIIaHBISA CKapadallb CBOM ThIpaX JJIs Taro, kab 3axaBallb 1HIIBISA
cponki MacaBai iHpapmarbii. ['3Ta mpabiaema marpaOye CydacHBIX PalIdHHAY 1
pacnparoyki HOBBIX BBLAAHHSY, sIKiS TPAKIaAylh HUISIX Y HOBYIO OyAy4bIHIO,
Oyayllb TPBIHOCIIL TMPHIOBITAK, a Takcama Yiidaie acabmiiBacii Oenapyckara
PBIHKY 1 pa3BiIlIs Madaa3&xHal KyJIbTyphl.

[IpakTblyHae 3HAuUdHHE MABIIUIOMHAW IMpalbl 3aKJIKOYaenua y TbIM, LITO
MaTIpBISJIBI TATAra Jacliie/laBaHHs, a Takcama paclipallaBaHbl TBOPYBI MPACKT
MOT'YIlb OBIIb BBIKAPBICTAHBI JIJII CTBApHHS YHIKaJbHAra BBIJAHHS, sIkoe Oyas3e
aJmnaBsaIb YCIM KPBITAPBISIM Oenapyckail MeIbISIpacTophl, a TaKCaMa 1HTapIcam
IOHAM ayaBITOPBHII.

A¥yTtap Tpampl manBsSpAKae JAKIAIHACIL MaTAIphIIay 1 BBIHIKAY
JBITUIOMHAH TIpalibl, a TaKcaMa caMacTOMHACI sI¢ BRIKAaHAHHS.



ABSTRACT

The thesis contains: 52 page, 41 sources.

List of keywords: YOUTH, YOUTH PUBLICATIONS, CHILDREN'S
NEWSPAPERS, SOCIAL NETWORKS, PROGRESS, GENERATION Z.

The object of the study is the youth media, including the newspapers
«Zorka» and «Transitional Age».

The subject of the study is the process of formation and development of
youth periodicals in Belarus.

The purpose of the work is to identify the genre characteristics and thematic
structure of youth publications, analyze the tendencies in their development and
develop the concept of your own youth media source, which will match the
interests of young people and the Belarusian media sphere.

Results: the tendencies in development of youth publications are described,
the perspectives for the improvement of digitalization in the Belarusian mass
media market are considered, and the plan of creating a new youth magazine is
developed.

Research methods: analysis, synthesis, classification, comparison.

The newness of the work is due to the fact that the market of youth
publications has ample opportunities for highlighting youthful life, their interests
and promoting the culture of youth. But at the moment, due to its decrease, large
media are forced to reduce their circulation in order to save other media. This
problem requires modern solutions and the development of new media sources that
will pave the way to a new future, will be profitable, and will also take into
account the peculiarities of the Belarusian market and the development of youth
culture.

The practical significance of the thesis lies in the fact that the materials of
this study, as well as the developed creative project, can be used to create a unique
media source that will meet all the criteria of the Belarusian media space and the
interests of a young audience.

The author of the work confirms the reliability of the materials and results of
the thesis, as well as the independence of its implementation.



