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PO®EPAT

A0’éMm abIuIoMHal npaunsl: 125 craponak (mpsl HamicaHHI BeIKapbicTana 40
KpbIHiL 1 14 mamaTkay).

KiarwuaBbis CJIOBBI: DOATAITPADIA, OOTAXYPHAJIICTBIKA,
JNPYKABAHbBIA CMI, CABELKISA ®OTA, MAJDBIOIKALIBIA, >XAHPHI,
KAMITAS3ILIbIA.

Mbra aplnioMHalH nmpanbl — BBUTYYBILb AaCHOYHBIS (pakTapbl Mabl(iKallbli,
3MeHbl ¥ (opme 1 3meciie dararpadiii y O6enapyckix apykaBanbix CMI Ha po3HbIX
JTamax ix iCHaBaHHSI.

A®’exTamM JacienaBaHHsl 3 synsonna  ¢ortamyOmikanell Y Genmapyckix
JpYKaBaHbIX PACIYOIIKAHCKIX 1 pAEHHBIX NEPBIAIBIYHBIX BbITAHHSX.

Ilpagmer npacinegaBaHHS — TAMATBhIUHBISA, KaHUPOTYaJbHBISA, >KaHPABbIA 1
KaMna3ilubliHbls acabmiBacul ¢ararpadiit y Oenapyckix CMI § po3sblg 3Tansl iX
ICHABaHHS.

MeTtaasbl gaciaeqaBaHHsI: aHaAJI3, CIHTI3, aHAJIOTIs, 1HAYKIIbISA, adaryJbHEHHE,
napayHaHHE, Ha3lpaHHE, alliCaHHE.

ATpbIMaHbIsl BbIHIKI 1 iX HaBi3Ha: ¢opma 1 3mecT (ararpadii,
npajcTaynensix y  Oemapyckix ~ CMI, crami  Oonpln  pa3HacTallHBIMI,
HKCIIEPHIMEHTAIBHBIMI 1 CMEJBIMI Y MapayHaHHI 3 caBeukiMi gora. darorpadsr ycé
Yyacuel BBIKApbICTOYBAIOIb HOBBIS TAXHAJIOT11 1 IPBIEMBI, MYJIbThIMEIBINHBIS (DapMaThI.
benapyckaii (QoraxypHamicTeillbl Hea0XoaHa pasBiBaub QopMy ¢dorta ganei,
acBOIBallb TaKisi HOBBISI HAIIPaMKI, IK poOaT-ararpadis, poTa 3 poHay, KpIaTbIyHae
acBATJICHHE 1 1HIII.

lagina marypiMara npakTblYyHAra npbIMsSHEHHSI: JaJ3€Has Ipaina Oynze
aKkTyanbHail g gotaxypHainicray. JlacienaBanHe Moka namamardsl cpapmipaBaliib
cicTAOMHae VsYJIeHHE Mpa cTaHayJeHHe Oenapyckail (hoTaXypHaTICTBIKI, ITpacavbllb
acHOYHbIS Majbl(ikaubli (HOpMBI 1 3MeCTy PoTa3abIMKay y OenapycKixX ApyKaBaHBIX
BBIJIAHHSY Y PO3HBIS NEPbIsAbl. TBOPUbIA NPBIEMBI, aYTapCKi CTHUIb 1 MAJIBIXObI, AKIs
ObUIl BBIKAPBICTAHBl Y paclpalaBaHbIX ayTapaM AbIIJIOMY MYJBTHIMEIbIMHBIM
npaekue «Bécki» 1 ¢oTacTbutizaubsix KapiiH «Macrtaursa y Qora», nanaMmoryub
BBIJIAHHSM BBINCIII HA HOBBI TBOPYBI 1 TAXHIYHBI Y3pOYHI, 3a0sCHEYBIlb LIECHAE
Vy3aemaazesHHe npykaBaHai Bepcii CMI i caiita, a TakcaMa najieniibiibh KaMyHIKaIbII0
NaMIXK ayIBITOPBISH 1 BBITAHHEM.

A¥yTap nmanssp/Kae, To npaia BelIkaHaHa camactorHa. [IpeIBeg3eHbIs ¥ mpalibl
MaT3PBISIIBI 1 BBIHIKI 3’ IYIISIONIA JaKIa HBIMI.



PE®EPAT

O0beM aunIOMHOM padoThl: 125 cTpanull (Ipy HATMCAHUU UCII0JIb30BaHO 40
VCTOYHHUKOB U 14 npuioxeHuii).

KiawueBble cJIOBA: OOTOI'PADUA, OOTOXYPHAJIMCTUKA,
[IEHATHBIE CMH, COBETCKHUE ®OTO, MOJUD®UKALUA, XAHPHI,
KOMITO3ULIA.

Leap quniaomMHoi paGoTbl — BBIACIUTH OCHOBHBIE (hPaKTOPHI MOAU(DUKAIIHH,
u3MeHeHus B popme u cogepxanuu gpororpaduit B 6enopycckux neuyatieix CMU Ha
pPa3IUYHBIX 3TAMAX UX CYLIECTBOBAHUS.

O0beKkTOM MHcCIeI0BaHUA SBISIIOTCS  (OTONMyONMMKaMu B OEJIOPYCCKHUX
NEYaTHBIX PECIYOIMKAHCKUX U PAOHHBIX IEPUOANYECKUX U3TAHUSIX.

IIpeamer mcciaenoBaHUs — TEMaTHYECKUE, KOHUENTYaAJbHbBIE, )KaHPOBBIE U
KOMITO3UIIMOHHBIE O0COOEHHOCTH (oTtorpaduii B O6enopycckux CMU B paznuunbie
3Tambl UX CYIECTBOBAHMS.

MeTtoabl Mccieq0BaHUs: aHANIUM3, CUHTE3, AaHAJIOTHS, MHAYKLHS, 00001IeHue,
CpaBHEHUE, HAOJIO/IEHNE, OIMCAHUE.

IHosny4yeHnHble pe3yJIbTaThI M KX HOBU3HA: (opMa U cosepxkanue potorpadui,
npeACcTaBleHHbIX B Oenopycckux CMMU, cramu Oonee  pa3sHOOOpa3HBIMH,
HKCIIEPUMEHTAJIBHBIMU U CMEJIBIMH IO CPABHEHUIO C COBETCKUMH (poTo. DoTorpadsl
BCE€ Yallle MCHOJb3YIOT HOBbIE TEXHOJOTUH U MPUEMBI, MYJIbTUMEIUNHBIE (POPMATHI.
benopycckoii QoToxKypHATUCTHKE HEOOXOaUMO pa3BuBaTh (opmy (GOTO Hajblie,
OCBanBaTh TaKUE€ HOBBIC HAIMpaBIEHUA, Kak poOoT-poTorpadusi, GoTto ¢ APOHOB,
KpEaTMBHOE OCBELICHHUE U JIP.

O0J1acTh BO3MOKHOI0 MPAKTHYECKOT0 IPUMEHEHMsI: TaHHas paboTta OyaeT
aKkTyanbHOU M (oTOXKypHanucToB. MccnegoBanue MOXET MOMOYb C(OPMHUPOBATH
CUCTEMHOE TPEJICTABIIEHUE O CTAaHOBJIEHUH OENOpPYCCKOM (POTOXKYpPHATUCTUKH,
IPOCIEANTh OCHOBHbIE Moaudukauuu Gopmbel U coaepxaHusi (HOTOCHUMKOB B
OeJIOpyCCKMX TMEYaTHbIX M3JaHUAX B pasHble Mepuonabl. TBOpUeCKHE MPHUEMBI,
aBTOPCKUN CTUJIb M TOJAXOJbI, KOTOpble OBUIM HCIOJIb30BaHbl B pa3pabOTaHHBIX
aBTOPOM JIMIUIOMA MYJIbTUMEIUHHOM TMpoeKkTe «JlepeBHU» u (HOTOCTHIM3AIMIX
kapTuH «MckyccTBO B pOTO», MOMOTYT M3AaHUSM BBIUTH HAa HOBBINM TBOPYECKUU U
TEXHUUYECKUN YPOBHH, 00ECIIEUUTh TECHOE B3auMojieiicTBHE neuatHor Bepcuun CMU
U caiiTa, a TaKkKe YIyYIIUTh KOMMYHHUKALUIO MEXy ayJUTOPUEH U U3IaHUEM.

ABTOp MOATBEPKIAET, UTO pabOTa BHINIOJIHEHA CaMOCTOSTeNbHO. [IpruBeneHHbIe
B paboTe MaTepHualibl U pe3yJIbTaThl SBISIIOTCS TOYHBIMHU.



ABSTRACT

The volume of the thesis: 125 pages (40 sources and 14 appendices were used
when writing).

Keywords: PHOTOGRAPHY, PHOTOJOURNALISM, PRINT MEDIA,
SOVIET PHOTOS, MODIFICATION, GENRES, COMPOSITION.

The purpose of the thesis is to identify the main factors of modification,
changes in the form and content of photographs in the Belarusian print media at various
stages of their existence.

The object of the research is photo publications in Belarusian printed
republican and regional periodicals.

The subject of the research is thematic, conceptual, genre and compositional
features of photographs in the Belarusian media at various stages of their existence.

Research methods: analysis, synthesis, analogy, induction, generalization,
comparison, observation, description.

The results obtained and their novelty: the form and content of the photos
presented in the Belarusian media have become more diverse, experimental and bold
compared to Soviet photos. Photographers are increasingly using new technologies and
techniques, multimedia formats. Belarusian photojournalism needs to develop the form
of photography further, to master such new directions as robot photography, drone
photography, creative lighting, etc.

Scope of possible practical application: this work will be relevant for
photojournalists. The research can help to form a systematic understanding of the
formation of Belarusian photojournalism, to trace the main modifications of the form
and content of photographs in Belarusian print media in different periods. Creative
techniques, author's style and approaches that were used in the multimedia project
«Villages» developed by the author of the diploma and photo stylizations of paintings
«Art in Photos» will help publications to reach new creative and technical levels,
ensure close interaction of the printed version of the media and the website, as well as
improve communication between the audience and the publication.

The author confirms that the work was done independently. The materials and
results given in the paper are accurate.



