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OBIIAA XAPAKTEPUCTUKA PABOTbI

JIn YxoHb
[Iei3zax B TBopuectTBe K. IlaycToBCKOTO

Karouessie caoBa: [IEM3AXK, OBPA3 [IPMPO/IbI, K. [TAYCTOBCKU,
«30JIOTAA PO3A», «cMEILIOPCKA S CTOPOHAY, «TEJIETPAMMA».
O0beKT HcciIe0BaHus: 00pa3-Tei3ax B IUTEPATYPHBIX MPOU3BEICHUSIX.
Ipeamer uccaenosanus: nensax B npoussencHusax K. [Taycrosckoro.
Leab uccienoBaHus: onpeaeneHue TUMOB U PyHKIUN 00pa30B-Tiei3axen B
npousseaeHusx K. [laycrosckoro.
3agaum uccie0BaHUA:
1) onpenenuTh CYIIHOCTHBIE XapaKTEPUCTUKU, OCOOEHHOCTH, TUIBI M (YHKIUU
o0pazoB-niel3axeil B Xy10’KECTBEHHOU JINTEpaTypeE;
2) U3y4MTh XKU3HEHHBIN IyTh U TBOpUeckoe Hacienue K. IlayctoBckoro B cBsA3M ¢
€ro HHTEPECOM K TEME ITPUPOJIBL;
3) BBLACIUTH U MPOAHATU3UPOBATh THUIIBI U (PYHKIMHU Me3axKel B MPOU3BEACHUSIX
K. ITaycToBckoro;
4) mnpoaHaMIM3UPOBaTh OOPa3HO-BBIPAZUTENBHBIE CPEJCTBA, HCIOJb30BaHHBIC
K. [TaycToBCKMM Npu cO3JaHUU 00pa30B-TIeH3aKe.
OcHOBHBbIC HAYYHbIE Pe3YJIbTAThI HCCJICI0BAHUS:
1)  Tleit3axx B XyIOKECTBEHHON IHUTEpaType BBICTYNAET KAaK OJWH W3 BHJOB
XYyJI0)KECTBEHHBIX 00pa3oB. OH CBfi3aH C ONMCAaHUEM MPUPOJBI, OTKPBITOTO
npoctpaHcTBa. JluTeparypHbie Neii3aku XapakTepu3yloTcs MHOrooOpa3ueM TUIIOB
u pyskuumid. Tak, BBIAEISIOTCS THUIIBI TeH3axel Mo JOMUHAHTHOMY MPHU3HAKY, IO
00bEeMy OTPaKEHHOU peayibHOCTH, IO POJIM B IPoU3BeACHUM U Jp. [leiizaxx MoxkeT
BBINIOJIHATH B MPOU3BEACHUM  XPOHOTOMHYECKYIO,  MCUXOJIOTHYECKYIO,
OMOLMOHAJIbHYIO, MO3HABATENBHYIO, NIECUHO-BOCIIUTATEIBHYI0O U MHOTHE IPYTHUE
(GyHKUHU.
2) K. IlaycroBckuii sIBIII€TCS TMPU3HAHHBIM MAaCTEpOM TMel3axa B PYCCKOH
nutepatype. s ero TBopuecTBa XapaKTEPHbI MHOTOUHCIIEHHBIE IPKUE OMHUCAHUS
IPUPOABI, UTO OOYCJIOBICHO JKU3HEHHBIM ONBITOM U MHUPOBO33PEHHEM MHUCATEIS,
KOTOPbIN OOJBIIIYIO YacTh KU3HU IyTEIIECTBOBAJ 10 Pa3HbIM yroyikam kak Poccuu,
TaK U JIPYruX CTPaH.
3) OnHumu U3 HanboJiee BEICOKOXYI0KECTBEHHBIX SIBJISIIOTCS 00pasbl-Me3axu
B Takux mnpousBeneHusx K. IlaycroBckoro kak «3onoras posza», «Menjopckas
cTopoHa», «Tenerpammay». B NaHHBIX NPOU3BENEHUAX MPEICTABICHBI MENH3AXKU
pa3HOOOpa3HBIX  TUIOB:  BbIACIAEMbIE IO  JIOMHUHAaHTHOMY  TNpPHU3HAKY
(Jranamad THONOMUHAHTHBIE, CE30HOJOMUHAHTHBIE, MET€OJOMUHAHTHBIE U JIP.), IO
00bEeMy OTpPa)KEHHOW peaIbHOCTH (TMEeH3aKHbIC BKPAIUICHHS, 3aPUCOBKU, OJIOKH U



T.1.), IO PpOJH B TMPOU3BEACHUU (JIUPUYECKUE TMEH3aXKH, CIOKETHbIE,
CaMOOIICHOYHBIEC).
4)  Tleiizaxu B mpousBeacHusx K. [1ayCTOBCKOTO BBIMOIHSIOT MPAKTUICCKH BCE
BO3MOYKHBIE byHKIIH: XPOHOTOITUYECKYIO, IICUXOJIOTUYECKYIO,
CI0KETO00Pa3yIoNIyI0, HACHHO-BOCIIUTATEIBHYIO U JIP.
5) B pa3nmuHbIX I1aBax MoBecTH «30J10Tasi po3ay» MEH3aKU UTPAIOT PA3ITUIHYIO
pOJIb M 3aHUMAIOT PAa3HOE MECTO — OT HEOOJbIIMX MEHU3aKHBIX 3apUCOBOK,
MOAYEPKUBAIOIINX TICUXOJIOTMYECKOE COCTOSIHUE IIEPCOHAXEU, OO0 KPYIHBIX
nei3aXHbBIX OJOKOB, BBIMOJHSIONMIUX CHOXKETOOOPA3yIoIlyl0 U uHble pyHkuuu. B
noBecTH «Menopcekast CTOpoHa» NMEU3aXKu ABJISIOTCS OAHUM U3 ITIaBHBIX ITPEIMETOB
ONMCaHUs, IPUPOJA 3/1€Ch BHICTYNIAET KaK MOJIHOIPABHBIM I'epoy Npou3BeacHus. B
pacckase «Tenerpammay nen3axHble BKPAIUIEHUS UMEIOT TOHKYIO aCCOLMATUBHYIO
CBSI3b C IYIIEBHBIM COCTOSIHUEM I'€POEB U OMUCHIBAEMBIMH COOBITUAMM.

Metoabl uccienoBaHusA: Ouorpapuyeckuid, KOMIIOHEHTHOI'O aHaJu3a,
KOHTEKCTYaJbHOT0 aHaJIN3a, PYHKIMOHAIBHO-CTUIMCTUYECKU .

CTpyKkTypa MarucTepckoi auccepraumu: padoTa COCTOUT U3 BBEACHUS,
JIBYX TJIaB, 3aKJIIOYEHHUS U CIHUCKA UCIOJIb30BAaHHBIX UCTOYHUKOB. [lonHBIA 00BEM
paboThl — 68 cTpanuIl. KoimmaecTBo MCTIOIb30BaHHBIX UCTOYHUKOB — 43.



GENERAL DESCRIPTION OF WORK
Li Zhen
Landscape in the literary work of K. Paustovsky

Key words: LANDSCAPE, IMAGE OF NATURE, K. PAUSTOVSKY,
«GOLDEN ROSE», «MESHCHORSKAY A SIDE», «TELEGRAM».

Object of study: image-landscape in literary works.

Subject of study: landscape in the literary works of K. Paustovsky.

The purpose of the study: to determine the types and functions of images-
landscapes in the literary works of K. Paustovsky.

Research objectives:
1) to determine the essential characteristics, features, types and functions of images-
landscapes in fiction;
2) to study the life path and creative heritage of K. Paustovsky in connection with
his interest in the theme of nature;
3) identify and analyze the types and functions of landscapes in the literary works of
K. Paustovsky;
4) analyze the figurative and expressive means used by K. Paustovsky when creating
images-landscapes.

The main scientific results of the study:
1) Landscape in fiction acts as one of the types of artistic images. It is associated
with the description of nature, open space. Literary landscapes are characterized by
a variety of types and functions. Thus, types of landscapes are distinguished by
dominant feature, by the volume of reflected reality, by role in the work, etc. The
landscape can perform chronotopic, psychological, emotional, cognitive, ideological
and educational and many other functions in the work.
2) K. Paustovsky is a recognized master of landscape in Russian literature. His work
Is characterized by numerous vivid descriptions of nature, which is due to the life
experience and worldview of the writer, who spent most of his life traveling to
different parts of both Russia and other countries.
3) One of the most highly artistic are the images-landscapes in such works by
K. Paustovsky as «Golden Rose», «Meshchorskaya Side», «Telegram». In these
works, landscapes of various types are presented: distinguished by a dominant
feature (landscape-dominant, seasonally dominant, weather-dominant, etc.), by the
volume of reflected reality (landscape inclusions, sketches, blocks, etc.), by role in
the work (lyrical landscapes, plot landscapes, self-evaluative).
4) Landscapes in the literary works of K. Paustovsky perform almost all possible
functions: chronotopic, psychological, plot-forming, ideological and educational,
etc.



5) In different chapters of the story «Golden Rose» landscapes play a different role
and occupy a different place — from small landscape sketches that emphasize the
psychological state of the characters, to large landscape blocks that perform plot-
forming and other functions. In the story «Meshchorskaya Side» landscapes are one
of the main subjects of description, nature here acts as a full-fledged hero of the
work. In the story «Telegram» landscape inclusions have a subtle associative
connection with the state of mind of the characters and the events described.

Research methods: biographical, component analysis, contextual analysis,
functional-stylistic.

The structure of the master's thesis: the work consists of an introduction,
two chapters, a conclusion and a list of sources used. The total volume of the work
IS 68 pages. The number of sources used is 43.



