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OBIIAA XAPAKTEPUCTHUKA PABOTDI

Moy XyninHb
AHUMaJTUCTHYECKHe 00pa3bl B TBOPYECTBE PYCCKUX U KUTANCKHUX NUcAaTe el

KiawueBble cJIOBA: AHUMAJIMCTUYECKWI OBPA3,
AHUMAJIMCTUYECKASA JINTEPATYPA, OBPA3 XKNUBOTHOI'O,
A.Il. HEXOB, B.B. BUAHKMU, JIY CH1Hb, II9Hb HINCH.

OO0beKT uccjae10BaHusA: 00pa3bl JKUBOTHBIX (AHUMAJIMCTUIECKHAE 00pa3hl) B
JUTEPATYPHBIX TPOU3BEACHUSX.

IIpenmer uccie10BaHUsl: aHUMAIUCTUYECKUE OOpas3bl B MPOU3BEIACHHSIX
pycckux (A.Il. UYexos, B.B. buanku) u xuraiickux (Jly Cunp, IIsup lucwu)
nycaTeseil B CPaBHUTEIIBHOM acCIeKTe.

Heanb uccaenoBaHMs: U3y4CHUE XYJA0KECTBEHHOIO BOIUIOLIEHUS 0Opa3oB
KUBOTHBIX (QaHUMAJMCTUYECKUX OOpa3oB) B TBOPUECTBE PYCCKUX M KUTAMCKHX
nucarenent (A.Il. Uexona, B.B. buanku, JIy Cuns, [1Isup [lucn).

3agaum uccie10BaHUA:

1)  W3yYUTH UCTOPUIO PA3BUTHUS AHUMATHCTUICCKOHN JTUTEPATYPHI;

2)  paccMOTPETh CYMIECTBYIOIIME TEOPUH O cTielupUKe, QYHKIMIX U THIIOJIOTUN
aHUMAJTUCTUYECKUX 00pa30B U AHUMAIUCTUYECKON JTUTEPATYPHI:

3)  mpoaHAIM3UPOBATH AHUMAIUCTHYECKUE O00pas3bl B MPOM3BEACHUSIX PYCCKHX
(A.I1. Yexosa, B.B. buanku) u kuraiickux (JIy Cuns, llI>ns [llucu) nucareneit mo
pa3IUYHBIM MapaMeTpaM: HaJM4Ke/OTCYTCTBUE aHTPONOMOP(HBIX XapaKTEPUCTHK,
crocoObl co3gaHus 0Opa3oB >KUBOTHBIX (HAMMEHOBAaHUE, IMOTPET, IMOBEACHUE,
MICUXOJIOTUYECKASI XapaKTEPUCTUKA) U JIP.;

4)  mpoBeCTH CpPAaBHUTCIBHBIA AaHATN3 aAHUMAJIMCTUYCCKHX O00pa3oB B
MIPOU3BEACHUAX PYCCKUX U KUTANCKUX MTACATEIIEH.

OcHOBHBIE HAyYHbIE Pe3yJIbTaThl HCCIEI0BAHUSA:

1)  Anumamuctuyeckrie oOpa3bl 3apOAMIHCH eI¢ B MU(OJIOTHH KAMEHHOTO BEKa,
Oyay4uu CBS3aHHBIMH C TOTEMHCTHUYECKMMHU MHU(paMu. B nanpHelieM OHM CTalH
UCITIOJIB30BAThCA B POJIBKIIOPE U XyA0KecTBeHHOU utepaType. Haunnas ¢ XVIII B.
HayuMHaeT (OPMHUPOBATHCS AHUMAIUCTHYECKas JUTEpaTypa Kak Pa3HOBHUIIHOCTh
XyZIOKECTBEHHBIX ITPOU3BENECHUIN, OCHOBHOM LIEJIBI0 KOTOPOM SIBISETCS OMUCAHUE
#uBOTHBIX. E€ pacuset npuxonutcs Ha XIX-XX BB. 1 CBs3aH C TBOPUYECTBOM psijia
nucareneil B pa3ubix ctpanax mupa (3. Ceron-Tommncon, B. buanku, [[x. Happenn,
[Isup Hucu u np.). AHUMaIMCTUYECKas IMTepaTypa UMEET psijl Pa3HOBUIHOCTEM
(aHMMaNKMCTUYECKHUE CKa3KU, OACHU, KIIACCUYECKHUI HATYpaJIu3M U JIp.).

2)  AHumanucThueckue o0Opasbl (00pa3bl JKUBOTHBIX, 300MOp(dHBIC 00pa3bi)
SBJIIIOTCS. OCHOBOM cHenu(UKd aHUMaJUCTUYECKON nuTepaTypbl. OHU MOTYT
BBINIOJIHATh B JIUTEPATYPHBIX MPOU3BEACHUSAX PsiA (YHKUMN: MO3HABATEIbHYIO,
CIOKETHYI0, IPOEKTUBHYIO, UI€MHO-BOCITUTATENBHYIO, SMOIMOHAIBHYIO.



3) B tBopuectBe A.Il. UexoBa u Jly CunHsi npousBeneHUs, COJEpiKaIIUE
aHUMAJIUCTUYECKUE 00pa3bl, SBISAIOTCS TOJIBKO OJHUMHU M3 MHOTMX B OOLIMPHOM
TEMAaTHKe, B TO BpeMs Kak B TBopuecTBe B.B. buanku n l1Isub [llucu oHu sBIsItOTCA
OCHOBOITOJIararImuMu. i co3ianns 00pa3oB JKUBOTHBIX B CBOUX IIPOU3BEACHUSIX
BCE PACCMOTPEHHBIE MTUCATEIH MTOJIb30BANMCH TAKUMHU CPEICTBAMU KaK: HAJICJICHUE
YKABOTHOTO KJINYKOM, OITMCAHHUE TOPTPETA ) KUBOTHOTO, €TO XapaKTepa U MOBEACHUSA,
DMOLMN, JEUCTBUA M IOCTYNKOB, IIOKa3 B3aWMMOJEWUCTBUA KUBOTHBIX C
NepPCOHAKaMU-TI0ApMU. OHAKO, Y KaXIOro M3 MUcaTeled eCTb OCOOEHHOCTH B
WCIIOJIb30BaHUM JAHHBIX CPEJICTB.

4)  Aunumanucrtmyeckue oOpasel B TBopuecTBe A.Il. UexoBa Ommke K
npousBeaeHusM JIy Cunsi, B To Bpems Kak TBopuecTBo B.B. buanku umeer Oosnbiie
cxoncta ¢ Isup [lucu. )Kusotusie B npoussenenusx A.Il. Uexosa u Jly Cuns
yaiie He MMEIOT BBIPAXKEHHBIX AHTPOIOMOP(HBIX YEPT — COOTBETCTBEHHO, OHU
ABJIAIOTCS COOCTBEHHO aHHUMAJMCTUYECKUMH oOpa3zamu. Jlns TBopyecTBa
B.B. buanku wu IlIbap Illucu XapakTepHO CMEUIEHUE HATYpPaJIUCTHYECKOTO
ONMHCAHMS KUBOTHBIX C YEJIOBEUECKUMHU XapaKTEPUCTHKAMU (IICHXOJIOTU3MOM,
AMOIMSAMH, MBICISAIMHU U T.I.), YTO JENAET KUBOTHBIX B MPOU3BEACHUIX JAHHBIX
aBTOPOB 00pa3aMU-NIEPCOHAKAMMU.

MeToabl McC/IeIOBAHUSA: ONMCATENbHBIN, CPABHUTENbHBIN, CPABHUTEIIBHO-
UCTOPUYECKH.

CTpyKTypa MAarvucrepcKkoi auccepraluM: auccepTauus COCTOUT W3
BBEJCHUSA, JABYX TIJIaB, 3AKJIIOYECHHUS M CIIMCKA KCIOJIb30BAHHBIX HMCTOYHHUKOB.
[TonHbIil 00bEM paboThl — 75 cTpanuil. Koanm4ecTBO MCMOIL30BaHHBIX UICTOUHUKOB
—44,



GENERAL DESCRIPTION OF WORK
Mou Honglin
Animal images in the works of Russian and Chinese writers

Key words: ANIMALISTIC IMAGE, ANIMALISTIC LITERATURE,
ANIMAL IMAGE, A.P. CHEKHOV, V.V. BIANKI, LU XIN, SHEN SHISI.
Object of study: images of animals (animalistic images) in literary works.
Subject of study: animalistic images in the works of Russian (A.P. Chekhov,
V.V. Bianki) and Chinese (Lu Xin, Shen Shisi) writers in a comparative aspect.
The purpose of the study: to study the artistic embodiment of animal images
(animalistic images) in the works of Russian and Chinese writers (A.P. Chekhov,
V.V. Bianki, Lu Xin, Shen Shisi).
Research objectives:
1) study the history of the development of animalistic literature;
2) to consider the existing theories about the specifics, functions and typology of
animalistic images and animalistic literature:
3) to analyze animalistic images in the works of Russian (A.P. Chekhov, V.V.
Bianki) and Chinese (Lu Xin, Shen Shisi) writers according to various parameters:
the presence / absence of anthropomorphic characteristics, ways of creating images
of animals (name, portrait, behavior, psychological characteristics), etc.;
4) conduct a comparative analysis of animalistic images in the works of Russian and
Chinese writers.
The main scientific results of the study:
1) Animal images originated in the mythology of the Stone Age, being associated
with totem myths. Later they began to be used in folklore and fiction literature.
Starting from the XVIII century animalistic literature begins to form as a kind of
fiction, the main purpose of which is to describe animals. Its heyday falls on the
XIX-XX centuries, and is associated with the work of a number of writers in
different countries of the world (E. Seton-Thompson, V. Bianki, J. Darrell, Shen
Shisi, and others). Animal literature has a number of varieties (animal tales, fables,
classical naturalism, etc.).
2) Animalistic images (images of animals, zoomorphic images) are the basis of the
specifics of animalistic literature. They can perform a number of functions in literary
works: cognitive, plot, projective, ideological and educational, emotional.
3) In the work of A.P. Chekhov's and Lu Xin's works containing animalistic images
are only one of many in a wide range of subjects, while in the work of V.V. Bianki
and Shen Shisi they are fundamental. To create images of animals in their works, all
the writers considered used such means as giving the animal a nickname, describing
the portrait of the animal, its character and behavior, emotions, actions and deeds,



showing the interaction of animals with human characters. However, each of the
writers has its own peculiarities in the use of these means.
4) Animalistic images in the work of A.P. Chekhov is closer to the works of Lu Xin,
while the work of V.V. Bianki bears more resemblance to Shen Shisi. Animals in
the works of A.P. Chekhov and Lu Xin often do not have pronounced
anthropomorphic features — accordingly, they are actually animalistic images. For
creativity V.V. Bianki and Shen Shisi are characterized by a mixture of naturalistic
descriptions of animals with human characteristics (psychologies, emotions,
thoughts, etc.), which makes animals in the works of these authors images-
characters.

Research methods: descriptive, comparative, comparative-historical.

The structure of the master's thesis: the thesis consists of an introduction,
two chapters, a conclusion and a list of sources used. The total volume of the work
Is 75 pages. The number of sources used is 44.



