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OBIIAA XAPAKTEPUCTUKA PABOTbI

Ma lluHoanb
«HannonanbHoe cBOeoOpa3ne pOMaHA-AHTUYTONUH
(1a npumepe npoussenennii E. 3amaruna, k. Opyaaa, Jlao Ille, K. Yaneka)»

KmoueBble ciaoBa. HAIIMOHAJIBHBIM  XAPAKTEP, VYTOIINUS,
AHTUYTOIIMA, TOTAJIMTAPU3M, POMAH, JUK. OPY3OJUL, E. 3AMATHH,
JIAO LIE, K. HAIIEKA.

Leap ucciaenoBaHusi — ONPEACTUTh HAIMOHAIBHYIO CHElUpUKYy poMmaHa-
anTuytonuu (Ha mpumepe npousBeneHud Jx. Opyamna, E. 3amstuna, Jlao Ille,
K.Yamneka).

3axavu uccieI0BAHNS:

1)  IIpoaHamu3upoBaTh TEOPETUYECKUN ACTEKT CTAHOBIICHHS M Pa3BHTHS
YKaHpa aHTUYTOIUY;

2)  IlpencraBuTh Hay4YHBIE TOAXO/IBI K TOHUMAHUIO J)KaHPA aHTHYTOITUY;

3)  BwiaenuTs KaHPOBBIC MPU3HAKY AaHTUYTOTIHH;

4)  PaccMOTpeTh poJIeBOM U ()YHKIIMOHABHBIN aCTIeKT CTPYKTYpPHO-
KOMITO3UIIMOHHOM (hOPMBI KaHpa aHTUYTOIIHH;

5)  Ormeruthb 4epThl aHTHYTONMHU B poManax JIx. Opyamia «1984y, Jlao
[Ile «3anuckum o komaubem ropoae», E. 3amsatuna «Me», K. Haneka «BoliHa ¢
caJlaMaHIpaMny;

6) OmnpenenuTh HAMOHAIBHYIO CHEHH(UKY CIaBIHCKOW (PYCCKOW W
YENICKOH ), aHMTMICKON M KUTAaCKOM aHTUYTOIHUU.

O0beKT uccjiel0BaHusA . HAllMOHAIBHOE CBOE0Opa3re poMaHa-aHTUYTOIUH.

IIpeamer uccaenoBanus: pomansl-antuyronuu Jx. Opyaimna, E. 3amsTuna,
Jlao IIe, K. Yaneka.

Pe3yabTarhl HcC/Ie0BaHMA W MX HOBHM3HA! NPHU HAMHUCAHUM PAOOTHI MBI
onupanuck Ha «CroBapb JUTEPATYpOBEAUYECKUX TEPMHUHOBY ISl MOMCKA TOYHOIO
OTpeIeJICHHS )KaHpa aHTUYTONHNH, TAaKXKE UCTOJIb30BaIU PaboThl pycckoro guiaocoda
2.4. baranoBa, pycckoro naureparypoBena A.A. HameeBa U HEMELKOTO COILMOJIOTA
K. Manreiima Juisi U3ydeHusl TpaHUll KaHpa U ero ocodbeHHocrei. Ilepeuncnennsie
BBIIIE MCTOYHUKH MO3BOJIAIOT HaM MPOCIHEIUTh XYIO0KECTBEHHYIO M >KaHPOBYIO
HBOJIIOIMIO TPOMU3BEICHUN, OCOOCHHOCTU HIEHHO-OOPA3HOTO Pa3BUTHUS, a TaKXKe
BBIJICIUTh OCHOBAHUS JUIsl ONPEACIICHUS JKAaHPOBBIX YEPT aHTUYTONHH M MPOBECTU
CPABHUTEJbHBIA aHAJIN3. MATUCTEPCKON TUCCEepTAIUU.

PaGora cocTtouT wu3 BBeJEHHUs, YETHIPEX TrJaB, 3akioueHus, CHucok
UCITIOJIb30BAaHHBIX HCTOYHUKOB BKJItOUaET 49 Mo3uLIui.



GENERAL CHARACTERISTICS OF THE WORK

Ma Qingyuan
«The national identity of the novel-antiutopia (on the example of works by
Yevgeny Zamyatin, George Orwell, Lao She, Karel Capek )»

Key words: THE NATIONAL CHARACTER, UTOPIA, DYSTOPIA,
TOTALITARIANISM, NOVEL, GEORGE ORWELL, LAO SHE, KAREL CAPEK,
YEVGENY ZAMYATIN.

The object of the study: The study of this master's thesis is on the national
identity of the novel-antiutopia.

The subject of research: The research for the master's dissertation is on anti-
utopian novels in Yevgeny Zamyatin, George Orwell, Lao She, Karel Capek .

The purpose of the study: Define the national specificity of the novel-The
novel of dystopia (on the example of works by Yevgeny Zamyatin, George
Orwell , Lao She, Karel Capek ).

Research objectives:

1) To analyse the theoretical aspect of the formation and development of the
dystopia genre;

2) To present scientific approaches to understanding the genre of dystopia;

3) Identify genre features of the dystopia;

4) Examine the role and functional aspect of the structural and compositional
form of the dystopia genre;

5) To note the features of dystopia in George Orwell novels «1984», Lao She
«Notes on the Cat City», Yevgeny Zamyatin «We», Karel Capek «War with the
Newts»;

6) ldentify the national specifics of Slavic (Russian and Czech), English and
Chinese anti-utopias.

Object of study: The research of the master's thesis is the national originality of
the novel-antiutopia.

The scientific novelty: When writing our work we relied on the «Dictionary of
Literary Terms»to find a precise definition of the genre of dystopia, we also used the
works of Russian philosopher E.Y. Batalov, Russian literature writer AA.
Chameyev and German sociologist K. Mannheim to study the limits of the genre and
its features. The above-mentioned sources allow us to trace the artistic and genre
evolution of the works, the peculiarities of ideological and imaginative development,
as well as to identify the grounds for defining the genre features of dystopia and
conduct a comparative analysis.

The work consists of an introduction, four chapters and a conclusion. The list of
the sources used includes 49 used sources.



