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AT'YJIBHASA XAPAKTAPBICTBIKA PABOTHBI

KirouaBbisi CJIOBBI: ITAD3I 3AXOJIHAU BEJIAPYCI,
3AXOJHEBEJIAPYCKIS TIADTBIUHBIS «EHEPALIbIl», JIITAPATYPHBI
[IPALIDC, CBETAIIOIJIS/, «'ICTAPBIYHAS PYXOMACILIb»
MACTALIKATA TBOPA, TBOPYAS DBAJIIOLIbIS, TTEPBISIbIYHBISA
BbIJJAHHI 3AXOJHSM BEJAPYCI, JITAPATYPHbBISI VIUIBIBBI,
JIPBIYHBI TEPOUW, T'VMAHICTBIYHbBI IIADAC, IIEM3AXK, IJIDMNHA-
CBETAIIOI'JISIIHBIS YCTAHOVKI.

Mbdra nacnenaBaHHS: pacKphIIIE  crenbliki  173HA-CBETANOTIISAHAN
sBastonbli TBopuactii B. Taymas, A. IBepca, C. Kpsiya.

JInst nacsirHeHHsI MATBI ObLTI TACTaYyJICHbI HACTYITHBIS 3aa4bl:

1. Be3Hauble acabiiBaciii acBITJICHHS TMa’3il  3axonHsid bemapyci ¥
ICHYIOUBIX HABYKOBBIX Ipanax.

2. PackpbIllb maHAII «CBETANIOTIISIAY» 1 «TiCTapbhldHAN pyXoMacIli MacTalkara
TBOpay.

3. Pasrmemzens acabmiBacii Oenmapyckara jgitaparypHara mnparpcy 20-30-x Tr.

4. AOrpyHraBalp LUISIXaM TAKCTajariyHara aHaiidy BblOap NEpbIsSIbIYHbBIX
BBIIAHHSY JIJIST IIBITAITBII.

5. BeisBiup arynpHae 1 ajgpo3Hae § TpaHc(apMmaibli  CBETaNOTJISIHBIX
yCTaHOBAK ayTapay npa3 NpbI3My 1X TBOpYACII.

A0’exkTaM JnaciienaBaHHs 3’syisena JaBepacHEyckas TBopuacip B. Taynas,
A. IBepca; tBopuacup C. Kpsiyna.

IIpaaMer nacnemaBaHHsS — crenpidika 173HHA-CBETANOTIIAIHAN HBaJIOIBII
tBOpuaciii B. Taynas, A. IBepca, C. Kpriyiia.

HaBykoBasi HaBi3Ha facienaBaHHs. BeIsgyieHsl 1 gacienaBanbl MaT3pbIsI, SKI
HEe BbIByuaycsi paHei (Oisrpadiunbid 3BecTKi, nceynaHiMbl, TBopsl C. Kpbiyia),
MpaBe3€HbI TIKCTANATIYHBI aHAJI3 PO3HBIX BAPBISIHTAY TBOPAY, Y XpaHalariyHbIM
napajky pasrie/kKaHbl MyOJiKalbll Bepliay Yy NEpbIAIbIYHBIX BbIAAHHAX (I1a
MardpIMacili) 3 MdITail BBISYIEHHA JTamnay TpaHcdapmailpli CBETAMOTIISIHBIX
apbICHIIIpay, BhIpaXXaHBIX Y TBOPYACII, IITO Ja3BsJIsAe 3a0ICHEUbIllb CICTIMHACID 1
HAaBYKOBA-TICTApbIYHYI0 a0’eKThIYHACIIb Yy AacBATIEHHI 3axojHe0enapyckara
JiTapatypHara mnparpcy.

CTpykrypa  Marictapckaid  jpiceprambli.  Marictapckas  JIbICEpTaIlbis
CKJIaJaeIlia 3 yBOJ3iHAY, TPOX pa3ja3enay, 3aKJIIOUdPHHS 1 CIica BBIKAPBICTAHBIX
KPBIHIL, 5Kl YKItouae 155 HailmMeHHsY. AryJbHbBI a0’€M Marictapckai JpicepTaibl
— 115 craponak T3KCTYy.



OBILIAA XAPAKTEPUCTHUKA PABOTHBI

KmoueBsie  ciaosa:  I[1I0D3US  3AMAJIHOM  BEJAPYCH,

3AHAJTHOBEJIOPYCCKUE I[TOOTUYECKHUE «'EHEPALI1»,
JIMTEPATYPHBIM TIPOLHECC, MHMPOBO33PEHUE, «UCTOPUYECKAA
[HOABM)KHOCTDb» XYAOXECTBEHHOI'O ITPOU3BEIAEHMA,

TBOPYECKAS PBOJIIOLINA, ITEPUOJUYECKUE U3JAHUS 3AIIAJTHOU
BEJIAPYCHU, JIMTEPATYPHBLIE BJIMSIHUS, JIMPUYECKUU TEPOI,
I'VMAHUCTUYECKUN [TADOC, IMEN3AX, UJIEMHO-
MHMPOBO33PEHYECKUE YCTAHOBKU.

Hean uccrnenoBanus: packpbiThue crenudUKU UIEHHO-MUPOBO33PEHUECKOM
sBotonMM TBOpuecTBa B. Tasnas, A. MBepca, C. Kpusua.

JIns qocTHKEHUS 11eNTi OBLIH ITOCTABJICHBI CISIYIONINEC 3a1aYH .

1. Onpenenuth OCOOCHHOCTH OCBEIIEHUS T033uM 3anaaHou bemapycu B
CYIIECTBYIOIMX HAYyYHBIX paboTax;

2. PackpbIThb MOHATHS «MHPOBO33PEHHE» U «UCTOpPUUYECKAs TOJBHXHOCTD
XYJ0’KECTBEHHOTO MPOU3BEACHUSY;

3. Paccmotpets ocobennoctu Oenopycckoro urepaTypHoro mnporecca 20—-30-
X IT.

4. OOoCHOBaTh MOCPEJACTBOM TEKCTOBOTO aHajlu3a BBIOOP MEPUOANMYECKUX
W3JIaHUN JUTsl IUTUPOBAHUS,

5. BrisiBuThH 0011I€€ U OTIIMYUTEIHLHOE B TPAaHC(HOPMAIIUU MHUPOBO33PEHUECKHUX

YCTaHOBOK aBTOPOB Uepe3 MPU3MY UX TBOPUECTBA.
O0bexTOM uccienoBanus sBisieTcss TBopuecTBO B. Tamnas, A. MBepca (10

1939 r.); TBopuectBO C. Kpunia.

IIpeamer uccienoBanus — cnenupuka UICHHO-MUPOBO33PEHUECKON IBOJIOINH
TBOpuecTBa B. Tasnas, A. Usepca, C. Kpusua.

Hayuynast HOBHM3HA wucclieOBaHUs. BBISABIEH MW MCCIEA0BAH paHEE HE
M3Y4YeHHBIM Matepuan (Ouorpapuyeckue CBEIEHUs, TICEBIIOHUMBI, TPOU3BEICHUS
C. KpuBua), mpoBeAeH TEKCTOJOTHUYECKUM aHAIW3 pPa3IUYHBIX BapUaHTOB
IPOU3BENICHUH, PACCMOTPEHBbl MyOJIMKAIIMM CTUXOTBOPEHUH B MEPUOAMYECKUX
U3JIaHUAX B XPOHOJIOTMYECKOM MOps/IKE (IO BOBMOXHOCTH) C LEIbIO BBISBICHUE
ATAoOB TpaHCPOpMAIMK MHPOBO33PEHUYECKHX OPHUEHTUPOB B TBOPUECTBE, YTO
MO3BOJISIET 00ECHeUYUTh CUCTEMHOCTh U HAYYHO-UCTOPUYECKYIO OOBEKTHUBHOCTH B
OCBEIICHUH 3a11aHOOETIOPYCCKOT0 JIUTEPATYPHOIO Mpoliecca.

CTpyKTypa MarucTepcKou auccepTarui. Marucrepckas IuccepTaiis COCTOUT
U3 BBEJICHUA, TPEX TJIaB, 3aKIIOUYEHUS M CIUCKA MCIOJb30BAaHHBIX HMCTOYHHUKOB,
KOTOpbIK BKiMouaer 155 HaumenoBanwmii. OOmmui 00beM MarucTepcKoi
nuccepTanuu coctapisietT 115 ctpanul Tekcera.



GENERAL OVERVIEW OF THE WORK

Key words: WESTERN BELARUSIAN POETRY, WESTERN
BELARUSIAN POETIC «GENERATIONS», LITERARY PROCESS, WORLD
VIEW, «HISTORICAL MOBILITY» OF AN ARTWORK, CREATIVE
EVOLUTION, WESTERN BELARUS PERIODICALS, LITERARY
INFLUENCES, LYRICAL HERO, HUMANISTIC PAPHOS, LANDSCAPE,
IDEAL AND WORLDVIEW.

The purpose of the study: to reveal the specifics of the ideological and
worldview evolution of the work of V. Tavlay, A. lvers, S. Krivets.

To achieve this goal, the following tasks were formulated:

1. To determine the features of the coverage of the poetry of Western Belarus in
existing scientific works;

2. To reveal the concepts of «worldview» and «historical movement» of an
artwork;

3. To consider the features of the Belarusian literary process in the 20—30s.
4. To substantiate through text analysis the choice of periodicals for citation;

5. To identify the common and distinctive features in the transformation of the
authors' worldviews through the prism of their work.

The object of the study is the work of V. Tavlay, A. Ivers (until 1939); the
work of S. Krivets.

The subject of the research is the specificity of the ideological and
worldview evolution of the creative work of V. Tavlay, A. lvers, S. Krivets.

Scientific novelty of the research. Previously unexplored material
(biographical information, pseudonyms, works by S. Krivets) was identified and
studied, a textual analysis of various versions of works was carried out,
publications of poems in periodicals in chronological order (if possible) were
examined in order to identify the stages of transformation of worldview landmarks
in creativity, which allows to ensure consistency and scientific and historical
objectivity in the coverage of the Western Belarusian literary process.

The structure of the master's thesis. The master's thesis consists of an
introduction, three chapters, a conclusion and a bibliography, including 155
positions. The total volume of the master's thesis is 115 pages.



