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OBIIAA XAPAKTEPUCTUKA PABOTbI

barypa Exarepuna OJieropna
MeraxaHpoBasi nprpoaa poMaHoB JOMuiInu /{BopsiHoBoit

CTpyKTypa MArMcTepCcKoOil JMcCepTAllMM: MAarucTepckas JauccepTarus
COCTOUT U3 BBEJEHUS, TPEX IJ1aB, KAKJas U3 KOTOPBIX BKIIOYAET B ce0s TpHU pasaena,
3aKJIIOYCHHMS, CIUCKA MCIIOJIB30BAHHOM JINTEPATYPhI, KOTOPBIM HAacyuThIBaeT Sl
no3uruii. O6mmii 06beM — 76 CTpaHHULL.

KatoueBbie ciaoBa: JKAHP; JIMTEPATYPHBIM POJI; POMAH; ®VYTA;

[NIOCTMOJIEPHU3M; «CUHTETUYECKUI» [TOCTMOAEPHU3M,;
METAXAHP, METAPOMAH.
ear Marucrepckod aUCCEPTALMH — BBIIBUTH OCOOCHHOCTH Pa3BUTHS

MeTa)kaHpa B KOHTEKCTE OOJIrapCKOro MOCTMOJIEPHU3MA, a TAKKE MPOAHAIN3UPOBATH
pomaHbl 3. JIBOPSHOBOM C TOYKHM 3pEHUS KIACCUYECKOTO M «CHHTETHYECKOIO»
IIOCTMOZEPHU3MAa  KakK  JIMTEPATYPHOTO HaITpaBJICHUS B 0oarapckom
JIUTEPATyPOBEACHUMU.

3axayu uccie10BAHNS:

1) BBIIBUTH TCHICHIMM Pa3BUTUS  OOJTapCKOH  IMOCTMOJCPHUCTCKOM
JUTEpaTypbl B €BPONEUCKOM KOHTEKCTE; 2) JaTh OMNPEACIICHUs MOHITUN <CKaHp» U
«METaKaHpP», OCOOEHHOCTH MX Pa3BUTHUSL B KOHTEKCTE 3apyO€KHOTO U CIIaBSIHCKOTO
JUTEPATYPOBENCHUS; 3) PaCKpbITh HMHAWBUAYAIbHBIM mMoaxoa . JIBOpSAHOBON K
npo0iemMaM OCMBICIEHUSI TyXOBHOCTH, TBOPYECTBA, JIOOBU U CMEpPTHU; 4) BBISBUTH
OOLIEHAIIMOHAJIBHBIE ~ TEHACHLMM  Pa3BUTHS  «METaXaHpa» B  OOJrapckou
MOCTMOJIEPHUCTCKOM JTUTEPATYPE, a TAKKE OPUTMHAIBHBIX CIIOCOOOB €€ TBOPUYECKOIrO
OCMBICIIEHUS B JIMTEPATYPHOM TEKCTE.

O0bekT M T@peaMeT HCCJIEI0BAHHMA. OOBEKTOM SBJISIOTCS  POMaHbI
. IBopsiHoBOM «“Passion”, unu Cmepts Anuck» (1995), «l'ocmoxa I'.» (2001),
«Konrepr mis cioBa (ONMBITB Haj My3bIKalbHO-3poTHdeckuM)» (2008); mpeamer —
METOKAHP KaK HOBOE JIMTEPATYPHOE  HANpPABIECHUE U (CUHTETHYECKHUE
TpaHchOopMaIi) MOCTMOIEPHU3MA.

Hay4Hasi HOBH3HA MarucTepCKO TUCCEPTALINU 3aKITHOYAETCS B HCCIIEIOBAHUHN
IIPU3HAKOB METAXXAaHPOBOCTU B TBOpuUecTBE . J[BOopssHOBOU. Pe3ysibTaThl padoThl
3HAQYMMBbl JUIsl W3Y4YECHHUS OTHEIbHBIX AacCIEKTOB pa3BUTHS MeETaXkaHpa U
MIOCTMOJEPHU3MA B CIIABSHCKOM KOHTEKCTE, BOIIPOCOB 3aMMCTBOBAHMS PA3JIMYHBIX
TEHJICHIINH, TSUCHUH, HAIIpaBJIeHU B OOJTapCKOM IuTEpaType



AT'YJIBHAS XAPAKTAPBICTBIKA ITPALbBI

barypa Kausipbina Asierayna
MeTtaxaHpoBas npbipoaa pamanay Imidii /[BapanaBaii

Crpykrypa mMmaricrapckaii JblcepTaublii Maricrapckas — JbIcepTallbls
CKJIa/aellia 3 yBAI3€HHs, TPOX TJIay, KOXHas 3 SKiX yKIodae ¥ csa0e Tpel pa3zaszena,
3aKIJIIOUAHHS, CIIICY BBIKApPBICTAHAH JIITApaTyphl, Kl HajmiyBae 51 masinblil. ATyIbHBI
a0’ém — 76 cTapoHaxk.

KmouaBbia ciaoBbl: XKAHP; JIITAPATYPHBI POJ; PAMAH; ®VI'A;
[TIOCTMAISPHI3M; «CIHTOTBIYHbI» ITOCTMADPHI3M; METAXAHP,
METAPAMAH.

Mbsra maricrapckaii IbicepTanbli — BbISBILb acaOiBaclil pa3BiLLsg METaXaHpa
¥ KaHTIKcle Oanrapckara MOCTMAJdpHI3MY, a TakcaMa IIpaaHali3aBallb paMaHbI
3. JIBapaHaBail 3 MyHKTY TJIeJKaHHS KJIaCcldyHAra 1 «CiHTAThIYHAra» MOCTMAA3PHIZMY
K JIITapaTypHara Hampamki ¥ OanrapcKiM JiTaparypa3sHayCTBe.

3anaybl KaciefaBaHHA:

1) BBIABIL TOHAZHILIBI pa3Bils Oanrapckail MOCTMARPHICIKAN JIITapaTyphl ¥
eypamnencKiM KaHT3KCIe;, 2) Jallb BbI3HAYSHHSA MaHALLLY <©OKaHP» 1 «METayKaHpy,
aca0JiBacIll 1X pa3Billsl ¥ KaHTIKCIIE 3aMe)KHara 1 cllaBsiHCKara JiTaparypa3HaycTBa;
3) packpblllb 1HABIBIAYyaIbHBI MaAbixod . JIBapanaBail na mpabieM acd HCaBaHHS
JTyXOVHaCIll, TBOpYAcCIll, KaxaHHA 1 cMeplll; 4) BbBIABIIb aryjbHAaHAIbITHAIBHbISA
TOHJIPHIIBIT Pa3BILI «METaXkaHpa» ¥ Oanrapckaid moCTMaAdPHICIIKAN JiTapaTypsl, a
Takcama apbIriHaJIbHBIX criocaday sie TBopyara acdHCaBaHHs Y JITapaTypHbIM TIKCIIE.

A0’ekT i mpaamer jgaciaegaBaHHsi: a0’ekTaM  3'AVISAIOLLIA  paMaHbl
. [IBapanaBaii «‘“‘Passion”, abo cmepip Amicel» (1995), «Cnanmapems I.» (2001),
«KaHIppT 171 cnoBa (MOCBeAbl HaAJ My3bldyHa-3paThluHbIM)» (2008); mpagmer —
METaXaHp K HOBBI JIITApaTypHbl HAMpaMaK 1 «CIHTATBIYHBISA TpaHchapMaibli»
MOCTMAJIPPHIZMY.

HaBykoBasi HaBi3Ha MaricTapckail JpicepTallbli 3aKirodaeia ¥ qacaejaBaHHi
MPBIKMET METAXXaHPOBOCTHU ¥ TBOpyacti J. /[BapanaBaii. BbIHiKi npambl 3HaYHBIS 115
BBIBYUSHHSI aCOOHBIX acleKTay pa3Billl METa)xaHpa 1 MOCTMAPPHI3MY ¥ CITaBIHCKIM
KAHTIKCIE, TMbITAHHAY 3ala3bl4aHHl PO3HBIX TAIHIPHUBIN, IUIBIHIY, Hampamkay y
Oanrapckait JiTapaTypbl



GENERAL CHARACTERISTICS OF WORK

Batura Ekaterina Olegovna
Metagenre nature of the novels by Emilia Dvoryanova

The structure of the master’s thesis: the master’s thesis consists of an
introduction, three chapters, each of which includes three sections, conclusions, a list
of used literature, which has 51 entries. The total volume of the master’s thesis —
76 pages.

Key words: GENRE; LITERARY GENUS; NOVEL; FUGA;
POSTMODERNISM; «SYNTHETIC» POSTMODERNISM; METAGENRE,
METAROMAN.

The purpose of the master’s thesis is to identify the peculiarities of metagenre
development in the context of Bulgarian postmodernism, as well as to analyze the
novels of E.Dvoryanova from the point of view of classical and «synthetic»
postmodernism as a literary direction in Bulgarian literature.

Research objectives:

1) To identify trends in the development of Bulgarian postmodern literature in
the European context; 2) to give definitions of the concepts of «genre» and
«metagenre», features of their development in the context of foreign and Slavic
literature; 3) to reveal the individual approach of E. Dvoryanova to the problems of
understanding spirituality, creativity, love and death; 4) to reveal the national
tendencies of development of «metagenre» in the Bulgarian postmodern literature, as
well as original ways of its creative reflection in the literary text.

Object and subject of research: the object are the novels of E. Dvoryanova
«“Passion” or Death of Alice» (1995), «Mistress G.» (2001), «Concert for the word
(experiments on musical-erotic)» (2008); subject — metagenre as a new literary
direction and «synthetic transformations» postmodernism.

The scientific novelty of the master’s thesis lies in the study of metagenic signs
in the creativity of E. Dvoryanova. The results are significant for the study of certain
aspects of the development of meta-genre and postmodernism in the Slavic context,
the borrowing of various trends, currents, and directions in Bulgarian literature



