MUHUCTEPCTBO OBPA30BAHUSA PECITYBJIMKU BEJIAPYCb
BEJIOPYCCKHUIN T'OCYJAPCTBEHHBIN YHUBEPCUTET
®UJIOJIOTMYECKHUN PAKYJIBTET
Kadenpa TeopeTuueckoro u c1aBsaHCKOr0 si3bIKO3HAHUA

AHHOTANMS K JUILJIOMHOM padoTe

«IIYTH OCBOEHUSA AHI'VIMIIU3MOB B PYCCKOM U
CEPBCKOM A3bIKAX»

XAPUHA Mapusi AjnekcaHIpoOBHA

cnenuanbHOCTh «CliaBstHCKast (PUIIOIOTHUS»

Hayunb1ii pykoBOAUTENS:
KaHAUaT (PUITOJIOTHYECKUX HAayK
noueHT Kosnosckas JIronmuna ApkaabeBHA

Munck, 2023



PE®EPAT

KiouyeBble  ¢J0Ba:  aHTIUIM3MBL, I[POHUKHOBEHHE  aHTJIUIIU3MOB,
CIIaBSHCKHE SI3BIKHM, OTalbl 3aUMCTBOBAaHUSA, KiIacCU(UKANKSA aHTJIMIIA3MOB,
CIOCOOBI Tepeaaur aHTJIMIIM3MOB, CJIOBapbh MuxaiinoBuua, ciioBapb UHMpKkoBHuYa,
coruaibHble cetH, cieHnr, CMU, npuunnbl 3auMcTBoBaHu#, Instagram, RTS.

B numnnomHOl pabore wuccienyercs NPOHUKHOBEHHME AHIMVIMLU3MOB B
CJIaBSIHCKHE SI3bIKH (Ha MaTepuase cepOCKOro U PyCCKOTO SI3bIKa).

AKTYAJIbHOCTh TeMbI JUIJIOMHOW paOOThl 3aKIIOYAETCS B UCCIEAOBAHUU
aHTJIMIIM3MOB B CJIaBSIHCKHUX f3bIKaxX (Ha MaTepHalie cepOCKOIro U PyCCKOTO SI3bIKA):
UX TPOHUKHOBEHHUE, KIacCU(pUKaIus, cCiocoObl nepenaun, ynotpednenue. B XXI
BEKE 3aMMCTBOBAHUSA W3 AHIVIMWCKOIO $3bIKa CTAJIM HEOTHEMIIEMOM YaCTHIO
MOBCEHEBHOM KM3HU, TaK Kak MeHHO CIIIA cTouT B 1IeHTpe pa3BUTHs HayKH, I T,
MOJBI, CLIOPTA U T.JI.

Ileab padoThbl — ONpENEIUTh OTHOLIEHHE CEPOCKOTO M PYCCKOTO SI3bIKA K
aHIJIMLMA3MaM Ha pa3HbIX CTaJMIX Pa3BUTHS SI3bIKOB.

JUIsL TOCTH>KEHMS TIOCTABJICHHOM LIEJIM PEIANIACH CIAEAYOIINE 3a0aun:

— U3YYEHUE HAYYHOU JIUTEpaTyphl IO TEME UCCIIEIOBAHUS;

— KpaTkasi XapaKTepUCTHKA 3aMMCTBOBAHUI;

— KJaccu(UKalus aHTJIMIU3MOB B CEpOCKOM U PYCCKOM SI3bIKaX;

— UCIOJb30BAHUE AHTIIUIM3MOB B HHTEPHET-IIPOCTPAHCTBE HA MPUMEPE
conuanbHbIx ceteit 1 CMU.

O0BLEeKTOM HCCIe0BAHUSA SIBISIIOTCS AHIJIOA3BIYHBIE 3aMMCTBOBAHUS B
cepOCKOM M PYCCKOM sI3bIKax, colanbHbie ceTu Instagram, Twitter, BKonrakre,
Telegram, YouTube u cepOckuit caiiT HoBocTeit RTS.

MeToabl _UCC/IeI0BAHUA: JIMHIBUCTUYECKOE OINKMCAHUE, BKIIOYAIOIIEE
AJIEMEHTBI COMOCTABJICHUS W KJIACCU(UIIMPOBAHUS AHTIIUIU3MOB B CEpOCKOM U
PYCCKOM $I3bIKaxX; METOJ CJIOBAPHBIX Ie(PUHULIUN U KOHTEKCTYaIbHOTO aHaIu3a JJIs
COTIOCTABJICHHUS CJIOBAPHOTO M KOHTEKCTYaJIbHOTO 3HAUYCHUM JIGKCUUECKUX CIUHUII.

OO0uunii 00HEM TUTIIOMHOMN PabOThI — 56 CTpaHMII.

Cnucok ucnojib30BaHHbIX MCTOYHMKOB — 46 HCTOUHHUKOB.




POD®EPAT

KiawuaBblsi CJ0BbI: aHTIIBI3MBI, MPAHIKHEHHE aHTJINBI3MAY, CIaBsSHCKIS
MOBBI, J3Tambl 3ama3bluyaHHs, Kiacidikaublsd aHTIIIbBI3MAY, crocabbl mMepagadbl
aHTMIBI3MAY, CIOVHIK MixaiinaBiya, cioyHik UslpkaBiua, calbIsJIbBHBIA CETKI,
ciHr, CMI, npeiubiHbl 3ana3eidanusy, Instagram, RTS.

VY ApITIIIOMHAM Mpalisl Jaciaeayelia MpaHiKHeHHE aHTTIbI3MaY y CIaBSHCKIS
MOBBI (Ha MaT3phIsiie cepOcKai 1 pycKail MOBBI).

AKTyajJlbHACIL_TAMbI JIBITUIOMHANA TIparbl 3aKIiodYaecia Yy gaciemaaBaHHI
aHTITIBI3MAY Y CIaBSAHCKIX MOBax (Ha MaT3phisie cepOckail 1 pyckail MOBBI): 1X
npaHiKHEHHe, Kjaciikaipis, crocadbl mepajnaubl, yxbiBaHHe. Y XXI crarommsi
3arma3bpIuaHHi 3 aHTJIIHCKai MOBBI CTaJTl Hea/I'eMHal YacTKai maycsa3EHHara bIi,
60 meHnaBiTa 3IIIA crainb y 1pHTpHI pa3Bitilsd HaByKi, [T, Mojbl, criopTy 1 T.1.

Mbra mnpaunbl - BbI3HAYbIlb CTayJeHHE cepOckail 1 pyckail MOBBI Ja
aHTJIBI3M Ha PO3HBIX CTAABIAX PA3BIIIL MOY.

JUist nacArHEeHHs MacTayieHal M3Thl BbIpallaiicsi HACTYIHbIS 3a/1aubl:

— BBIBYYDHHE HABYKOBAM JIiTapaTyphl 1a TOME Jaciie/laBaHHs;

— KapoTKasi XapaKTapbICThIKA 3ala3bluyaHHsY;

— Kjacigikanpls aHIIIIpI3May y cepOckai 1 pyckail MoBax;

— BBIKapPBICTAHHE aHTIIINBI3MAY Yy IHTIPHET-TIPACTOPHI Ha TIPHIKIAI3C
calbLUIbHBIX ceTak 1 CMI.

A0'ekTamM _jaciaefaBaHHS 3'SYISIONIA AHIVIAMOYHBIS  3ama3blyaHHl ¥
cepOckaif 1 pyckail MoBax, calblsuIbHBbIA ceTki Instagram, Twitter, YkanTakiie,
Telegram, YouTube i cepOcki caidt HaBiH RTS.

MeTtaabl 1ac/jie1aBaHHsA: JIIHTBICThIYHAE alliICAHHE, SIKOE YKITI0Yae dJIEMEHTHI
cymnacTtayiaeHHs 1 kiacipikaBaHHs aHTTIIBI3MAY y cepOCKaii 1 pyckail MOBax; MeTajl
CIIOYVHIKABBIX JI(IHINBIA 1 KaHTAIKCTyallbHara aHaiizy Juisl CylacTayJIeHHs
CJIOYVHIKaBara i KaHTIKCTyaJlbHara 3HauYdHHSY JICKCIYHBIX a/I31HaK.

AryJbHBI 20'éM ABINJIOMHAN Mpalbl — 56 CTApOHAK.

Crhic BBIKAPBICTAHBIX KPBIHill — 46 KPBIHIII.




ABSTRACT

Key words: anglicisms, penetration of anglicisms, Slavic languages, stages
of borrowing, classification of anglicisms, ways of rendering anglicisms,
Mihailovich's dictionary, Chirkovich's dictionary, social networks, slang, media,
borrowing reasons, Instagram, RTS.

The thesis studies the penetration of anglicisms into the Slavic languages (on
the material of the Serbian and Russian languages).

Subject relevance of this work is lies in the study of anglicisms in the Slavic
languages (on the material of the Serbian and Russian languages): their penetration,
classification, transmission methods, use. In the 21st century, borrowings from the
English language have become an integral part of everyday life, since it is the United
States that is at the center of the development of science, IT, fashion, sports, etc.

The purpose of the work is to determine the attitude of the Serbian and
Russian languages to Anglicisms at different stages of language development.

To achieve this goal, the following tasks were solved:

— study of scientific literature on the topic of research;

— brief description of borrowings;

— classification of anglicisms in the Serbian and Russian languages;

— the use of anglicisms in the Internet space on the example of social
networks and the media.

The object of the study is English borrowings in Serbian and Russian, social
networks Instagram, Twitter, VKontakte, Telegram, YouTube and the Serbian news
site RTS.

Research methods: linguistic description, including elements of comparison
and classification of anglicisms in the Serbian and Russian languages; the method
of dictionary definitions and contextual analysis for comparing the dictionary and
contextual meanings of lexical units.

The total amount of the diploma — 56 pages.

List of used sources — 46 sources.




