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PE®EPAT

KitoueBbie cnoBa: 11BeTO0OO3HAUYEHUE, LIBETONEpeaaya, MpUeMbl MEPEeBOAA,
AHTJIOA3BIYHBIC MUCATENH, PACCKA3HI.

JluruioMHast paboTa COCTOUT U3 BBEJCHMS, 3 TJaB, BHIBOJOB, CIIMCKA MCIOJb-
3yeMbIX MCTOYHUKOB, BKJIIOYarouiero 23 no3unuu. Pabora uznoxena Ha 42 crpa-
HUIIAX [€YaTHOTO TEKCTA.

enb aumiaoMHOM pabOTHI - BBISIBUTH BUBI U CLOCOOBI IBETOOO0O3HAYCHUHN HA
MaTepraliax pacCKa30B aHIJIOSI3bIYHBIX MMUCATENIEH BTOPOU MOJIOBUHEI 19 Beka.

OOBEKT uCCIeIOBaHMUSI — IBETOOOO3HAUYECHHS B aHIJIOS3BIYHBIX pacckazax U
MEPEBOJIAX UX HA PYCCKUI S3BIK.

[IpeameT uccnenoBanus — pa3IMYHBbIC CTIOCOOBI IIBETOOOO3HAUYCHMS, KOTOPHIC
UCIIOJB3YIOTCSL HE TOJIBKO B JINTEPATYPE, HO U B MOBCEIHEBHOMN XKU3HU U JIPYTUX
pa3nuyHbIX chepax.

bbmn 3aTpoOHYTHI HE TOJIBKO IIBETOOOO3HAYCHHS C MOMOIIBIO OYKBEHHOM Te-
perayu, HO U C MOMOIIBIO HU(PPOBBIX 0003HAUECHHM, KOTOPHIE HCIOJIB3YIOTCS B
cthepe nuzaitna u I T-cdepe.

Ha ocHoBe paccka3oB nucarenel BTOpOM MOJOBUHEI 19 B. pacCMOTpEHBI CIIO-
coOBbI 1[BETOOOO3HAUEHUN JIJIsi OoJiee KPACOYHOI'O OIMMCAHUS B XYJ0KECTBEHHBIX
MPOU3BEACHUSAX, a TAKKE TO, C IOMOILBIO KAKUX JINTEPATYPHBIX IPUEMOB IHCATE-
JU co3flaBayiv aTMocdepy NpOU3BEICHUIN U XapaKTephl T€POEB.

Metob! U NIpUeMbl UCCIICIOBAHUS: aHAIU3, CUHTE3, METO/I CIUIOIIHON BHIOOD-
KM, OIIMCATENbHBIN, COITOCTABUTEIILHBIA U KOMIIOHEHTHBIN METO/IBI.

Teopernyeckas 3HAUUMOCTh PabOTHI 3aKIIOYAETCS B JETAIHHOM HCCIEI0Ba-
HUU 1[BETO0003HAUCHU B aHTJIIMICKOM SI3bIKE M CTIOCOOOB U MPUEMOB UX MEPEBOJIA
Ha PYCCKHM SI3BIK.

[IpakTHyeckass 3HaYUMOCTh U 00JIACTh MPUMEHEHUS — PE3YJbTaThl UCCIIEIO-
BaHUSI MOTYT OBITh KCIIOJB30BaHbI TIPH MOJATOTOBKE KYPCOBBIX M JHUIUIOMHBIX pa-
00T Ha (UIOTOTUYECKUX U MEPEBOTUECKUX (PaKyIbTETaX BBICHIMX y4€OHBIX 3aBe-
JICHUM, a TaK)K€ B MPOLIECCE M3YUYCHUS TAaKUX NUCLUUIUIMH, Kak “JIlekcukonorus’”,
“Teopus M IMpaKkTUKa IepeBoaa’ .



PODEPAT

KaouaBbisi  cJI0BbI:  Koliepaa®a3Hau’HHE, KoJiepanepaaaya, MNpbIEMbI
nepakyaay, aHTJIaMOYHBIS MIChMEHHIK], allaBsiTaHHI.

JlpinmuioMHAasi mpama cKiajgaenmna 3 YBOA31HAY, 3 r1ay, BBICHOY, CIHICy
BBIKAPBICTAHBIX KPBIHIL, SIKI CKJafaela 3 23 nasimplii. Pabota Beikiaa3eHa Ha 42
CTapOHKax JpyKaBaHara T3KCTY.

MbTa apiniioMHal padoThl - BRIBIIE BiAbl 1 criocadbl Kojiepaada3HAYdHHSY
Ha MaTdpbIsJIE amnaBsiJaHHSAY aHTJIAMOYHBIX MIChMEHHIKAY Jpyro maynoBel 19
CTaroa3s.

AO’eKT aacienaBaHHs — KoJiepaabazHaudHHI ¥ aHTIaMOYHBIX anaBsiaHHAX 1
nepakiiagax ix Ha pycKyIo MOBY.

IIpagmer nacjenaBaHHsl — pas3HACTailHbIA crocalbl KosiepaadazHaYdHHSY,
AKisi BBIKAPBICTOYBAIOIIIAa HE TOJIBKI Y MacTramkail JitapaTypel, aime 1 ¥
naycsaa3EHHBIM KBIIIT 1 THIIBIX cdepax.

bbual 3akpaHyTBl HE TOJIBKI KoJiepaadazHay’HHI 3 Jamamorai JitapHai
nepajaysbl, ajie 1 3 JgarnamMorai J140aBbIX Ma3HAYIHHSY, SKis BRIKApBICTOYBAIOIIA ¥
cdepsl ap13aiiny 1 1 T-chepsl.

Ha acHoBe anaBsimaHHsTY MicbMEHHIKAY APYrod majoBbl 19 cT. pasriemkana,
K1 criocaObl BRIKAPHICTOYBATOIIIIA IS OOJIBII MaJIIyHIUAra amcaHHs ¥ MacTaIkix
TBOpax, a Takcama Toe, 3 JamaMorail SKiX JiTapaTypHbIX MpbIEMAy IMICbBMEHHIKI
cTBapaii arMacepy TBopay 1 XapakTapbl Teposy.

Metaabpl i npbléMbl JaciaedaBaHHsI: aHaJi3, CIHTI3, METaa CYILDJIbHAM
BBIOAPKI, amicabHbl, CYNacTaysIbHbI 1 KAMIAHEHTHBI METAIbI.

TrapaThIuHas 3HAYHACIHB PA0OTHI 3aKJIIOYACIIA ¥ JITANIEBBIM aciieaBaHH1
KoJiepaaba3HaudHHAY y aHIIiicKkaili MOBE 1 crmocabay iXx mepakiagy Ha PYCKYIO
MOBY.

IIpakTbiyHasi 3HAYHACHDH i rajliHa NMPLIMAHEHHS — BBIHIKI JaciielaBaHHs
MOTYIIb OBIlb BBIKAPBHICTAHBI MPBI MAIPBIXTOVIIEI KYpPCaBbIX 1 JIBITUIOMHBIX PaboT
Ha (QuUIaJariyHbix 1 NEepakKiIafubIIKiX (akyJIbT3Tax BBIIIBHIIBIX HaBYYalbHBIX
YCTaHOY, a Takcama Y MpalpCce BBIBYUSHHS TaKiX JBICHBITUTIH, sK “Jlekcikanoria”,
“T20p5Is 1 MpaKTbIKa MEepaKIany’ .



ABSTRACT

Keywords: color designation, color rendering, translation techniques, English-
language writers, short stories.

The thesis consists of an introduction, 3 chapters, conclusions, a list of sources
used, including 23 positions. The work is presented on 42 sheets of printed text.

The purpose of the thesis is to reveal the types and methods of color designa-
tions based on the materials of the stories of English-speaking writers of the second
half of the 19th century.

The object of the study is color designations in English—language stories and
their translations into Russian.

The subject of the study is various ways of color designation, which are used
not only in literature, but also in everyday life and other various spheres.

Not only color designations with the help of letter transmission were affected,
but also with the help of digital designations that are used in the field of design and
IT.

Based on the stories of writers of the second half of the 19th century. the
methods of color designations for a more colorful description in works of art are
considered, as well as the literary techniques by which writers created the atmos-
phere of works and the characters of the characters.

Research methods and techniques: analysis, synthesis, continuous sampling
method, descriptive, comparative and component methods.

The theoretical significance of the work lies in a detailed study of color mean-
ings in English and the ways and techniques of their translation into Russian.

Practical significance and scope — the results of the research can be used in the
preparation of term papers and theses at the philological and translation faculties of
higher educational institutions, as well as in the process of studying such disci-
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plines as “Lexicology”, “Theory and Practice of translation".



