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PE®EPAT

O06beM padoThl: 59 cTpanul, 61 UCTIOIL30BaHHBIA HCTOYHHK.

KmwueBsbie ciaoBa: VMM CYIIECTBUTEJIBHOE, UMS IIPUJIAT A-
TEJBHOE, JIEKCUKO-TPAMMATHUYECKHMII PA3PSJ], CEMAHTHKA,
OYHKOUOHNPOBAHUE, CTWIMCTUYECKOE CPEACTBO, ITOOTHUYE-
CKMM TEKCT, A. KYIITHEP, UTUOCTUJIb.

OO0beKT Mccie 0BaHUsl: UMEHA CYIIECTBUTENIbHBIE M MMEHA IpHJIaraTeib-
HbIE, IPEICTABICHHBIE B MOATUYECKUX TekcTax A. KymHepa.

Ipeamer HCCJICAOBAHMS! CEMAHTHUYECKHE U (GyHKIMOHAIBHO-
CTHJIMCTUYECKHE OCOOEHHOCTH UMEH CYIIECTBUTEIBHBIX U UMEH MPHIaraTeabHbIX,
MPEJICTABJICHHBIX B MOATHYECKUX TekcTax A. KymHepa.

Hear wucciaegoBaHusi: BBbIIBUTh CEMAHTHYECKME U (PYHKIIMOHAIBHO-
CTWJIMCTUYECKHE OCOOEHHOCTH UMEH CYIIECTBUTENIBHBIX U UMEH MpHJIaraTelbHbIX,
IIPEICTABIICHHBIX B CTUXOTBOPEeHMIX A. KylllHepa U ciryKalux cpecTBOM penpe-
3€HTAlWU UIAOCTUIIA ITOATA.

MeToabl HCCIeI0BAHMSA. CIUIONIHAS BHIOOPKA, KOJIMYECTBEHHBIM METO/I, aHa-
JUTUYECKOE OIMCAHUE, KOHTEKCTYAJIbHBIA aHAJIN3, CTUIMCTUYECKUM aHAIU3 TEK-
CTa, UHTEPIIPETALIUS COAEPKAHUA XYL0KECTBEHHOIO TEKCTA.

HoBu3Ha uccien0BaHMA. BIIEPBbIC B JIMHTBOCTWIMCTUYECKOM ACIEKTE IIPO-
BEJICH aHaJIU3 MMEH CYIIECTBUTEIbHBIX U UMEH NPHUJIaraTelbHbIX, PYHKIMOHUPY-
IOIMX B pousBeneHusax A. Kymnepa.

Pe3yibTaThl HMCCJIEI0BAHUA. YCTAHOBJIEHA YaCTOTHOCTH HCIIOJIb30BaHUS
MMEH CYIIECTBUTENBHBIX U MPUJIAraTEIbHbIX Pa3HbIX Pa3psiioB B CTUXOTBOPEHUAX
A. KymiHepa, BblIeJIeHbl M OMMCAHbI UX TeMaTudeckue rpynnsl. [lokazano mpeoo-
JaJaHue B TEKCTaX KOHKPETHBIX MMEH CYLIECTBUTENBHBIX. [{nsg wanocTuis
A. Kymnepa xapakTepHO aKTUBHOE MCIIOJIb30BaHUE IPUEMOB OJIMLIETBOPEHMUS, TIE-
pU(ppa3oB, JEKCUYECKOTO MOBTOPAa U MApOHOMAa3MH; 0c000€ BHUMAHHUE YIENAeTCs
JeTalsAM, peAMeTHOMY Mupy. JlononHeHo onucanue GyHKIMOHUPOBAHUS Ipelie-
JNEeHTHBIX WMeH B Tekctax A. Kymnepa. YcTaHOBIEHO, 4TO B TBOPYECTBE
A. KymHepa Hanbosee 4aCTOTHBIMHU SBIISIFOTCS TMOJHBbIE (OPMBI KauyeCTBEHHBIX
MIPUJIAraTeNbHBIX; OMPEAEIEHA «XYA0KECTBEHHAS NAJIUTPay MOI3TA.

O0JacTh NPpUMEHEHMS . TTOJYYCHHbIE JaHHbIE MOTYT OBbITh MCHOJb30BaHbI B
npenoAgaBaHuy JUCHUILUIMH «CTHIMCTHKA TeKcTay, « CTUIUMCTUKA U KYJIbTypa pe-
gy, «XyI10KECTBEHHBIN TEKCT: JMHTBOCTUIIMCTUYECKHUM aclieKTy, MpU pa3padoTKe
CIIELIKYpPCOB, MOCBSIIEHHBIX UAUOCTUIIO PYCCKUX NMUCATENEH, TUHTBUCTUYECKOMY
aHaJIU3y XyJI0KECTBEHHOTO TEKCTA.



PODEPAT

A06’ém padoTbl: 59 crapoHak, 61 BeIKapbICTaHast KpbIHIIIA.

KiawuaBbis CJIOBBI. HA3OVHIK, I[TPBIMETHIK, JIEKCIKA-
['PAMATBIYHBI  PA3PAJZl, ¥ CEMAHTHIKA, O®VYHKIBISAHABAHHE,
CTBUIICTBIYHBI CPOJAK, ITADTBIYHBI TOKCT, A. KVYUIHEP,
[IBIACTBIIb.

A0’exkT [AacjeJaBaHHA: HA30YHIKI 1 MPBIMETHIKI, MpajaCTayIeHbIs ¥
MadThIYHBIX TAKCTax A. KymHepa.

IIpaamer naciexaBaHHsl: CEMaHTBIYHbBIA 1 (QYHKIbISTHAIbHA-CTHUTICTHIUHBISA
aca0iBacili Ha30VHIKay 1 MPhIMETHIKAY, MPaJCTayJICHBIX y MadThIYHBIX TIKCTaX
A. Kymnepa.

Mbra facjielaBaHHA.  BbIABIP CEMaHTBIYHBIA 1  (YHKUBISTHAJIbHA-
CTBUTICTBIUHBISL acaliiBacill HAa30YHIKAY 1 MPBIMETHIKAY, SIKisl TPaJICTayJICHbl ¥
Bepmax A. KymHepa 1 ciyskailb CpojiKaM pa1rpaI3eHTallbll 1BISICTHUTIO MadTa.

Mertaasl gaciegaBaHHsl: CYIRJIbHAas  BbIOApKa, KOJIbKAaCHBI — METaj,
aHANITBIYHAE alliCAaHHE, KAHTAKCTYaJbHbl aHaJi3, CTBUIICTBIYHBI aHaJl3 TIKCTY,
IHTIPIPITAIBII 3MECTY MacTalKara TIKCTY.

Hagizna pgacienaBaHHsi: yHEPIIBIHIO ¥ JIIHTBACTBHUIICTBIYHAM — ACIIEKIIE
MpaBe3€Hbl aHal3 HA30YHIKAY 1 NMPBIMETHIKAY, sIKig (PYHKIBISTHYIOIb Y TBOpPax
A. Kymnepa.

BoiHiki JaciegaBaHHs. BbI3HAYaHA YaCTOTHACIh BBIKAPBICTAHHS HA30YHIKAY
1 IPBIMETHIKAY PO3HBIX paspanay y Bepmax A. KyiHepa, BbII3€I€HBI 1 amicaHbl 1X
TAOMaTHIUHBIA Tpymbl. [laka3aHa nepaBara ¥ TOKCTaX KaHKPITHBIX Ha30yHIKay. Jliis
imeisicTeiTio - A, KymiHepa xapakTdpHa akThIyHae BBIKapbICTAaHHE MpbIEMAY
yBacabJieHHs, nepbl(ppaszay, JekciyHara nayTopy 1 mapaHamasii; acaOiiBasi yBara
HaJaella J3TalsaM, IpagMeTHaMy cBeTy. [lanoyHeHa amicanHe (QpyHKIBITHAaBaHHS
IPAIRPHTHRIX 1MEHAY y ToKcTax A. Kymnepa. Bei3Hauana, mrto ¥ TBopuaciii
A. KymHepa HaiOOJIbIII YacTOTHBIMI 3 SYNSIONIA TOYHBIS (OPMBI  SIKACHBIX
NpBIMETHIKAY; BhI3HAUAHA «MAacCTaIlKas MajiTpay» madsTa.

I'ajina MpbIMSIHEHHsI: aTPBIMAHBIA JAA3CHBI MOTYIh OBIIb BBIKAPHICTAHBI
Npbl BBIKIaAaHHI ABICHBIUIH «CTBUTICTBIKA TAIKCTY», «CTBUIICTBIKA 1 KYJbTYypa
MayneHHs», «MacTarki TIKCT: JIHTBACTBUIICTBIYHBI ACMEKT)», MPBI PACIPAIIOYIIhI
CHelKypcay, MPBICBEYaHBIX IABICTBUII0 PYCKIX MICBMEHHIKAY, JIHTBICTBIYHAMY
aHayi3y mMacTalKara TIKCTY.



ABSTRACT

Thesis: 59 pages, 61 resources.

Key words: NOUN, ADJECTIVE, LEXICAL AND GRAMMATICAL
CATEGORY, SEMANTICS, FUNCTIONING, STYLISTIC MEANS, POETIC
TEXT, A. KUSHNER, IDIOSTYLE.

Object of research: nouns and adjectives presented in A. Kushner's poetic
texts.

Subject of research: linguistic and stylistic features of nouns and adjectives
functioning in A. Kushner's poetry.

The purpose of the work is identification of semantic and functional-stylistic
features of nouns and adjectives in A. Kushner's lyrics as a means of representing
the poet's idiostyle.

Research methods: continuous sampling; method of quantitative counting of
language units, analytical description, method of contextual analysis; method of
stylistic analysis; method of interpreting an artistic text.

The novelty of the research: the linguistic and stylistic analysis of nouns and
adjectives functioning in the poetry of A. Kushner is presented for the first time.

The results of the study: the frequency of use of nouns and adjectives of dif-
ferent categories in A. Kushner's poems is established, their thematic groups are
identified and described. The predominance of concrete nouns in the texts is pre-
sented. The idiostyle of A. Kushner is characterized by the active use of personifi-
cation, periphrasis, lexical repetition and paronomasia; special attention is paid to
details, the objective world. The description of the functioning of precedent names
in the texts of A. Kushner is supplemented, the full forms of quality adjectives are
most are most frequent in the poems of A. Kushner; the “artistic palette” of the po-
et is defined.

Scope of application: received data can be used in teaching such disciplines
as Text Stylistics, Speech Culture, Literary Text in Linguistic and Stylistic Aspect,
they can also be used at special courses dedicated to Russian writers’ idiostyle, lin-
guistic analysis of a literary text.



