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VY apThIKyne Jacieayrolia kaHoublsl BoOpassl ¥ pamane /[xona Makceana Kyrsee
«Y uvakanni BapBapay» («Waiting for the Barbariansy», 1980). ITicemeHHik 3BsipTacia aa
pOJi JKaHUYBIHBI ¥ MapTHIAPXAJbHBIM TpaMajcTBe IMmmepsli, y KaHTIKCLE AbIXaramil
LBIBLITI3aI[bIs — BapBApCTBa, AKas pasriigaaeliia npa3 nocraib Haparapa crajara My>KUblHbl,
MaricTtpaTta name)kHara ropajaa. ¥ BoOpase rajoyHai repaidi pamana, Majxagon BapBapki,
aJTFOCTpaBaHbl aCHOYHBISI KAHIPIITHI 1HINACII: TeHIApHBI, pacassl 1 ¢i3iuabl. HamexHacip
I3YYBIHBl Ja TMpBITHEUAHAW YacTKi HACENbHINTBAa POOIIlb HEMAardbIMbIM YyCTaJsBaHHE
nmayHaBapTaCHBIX MIDKACOOACHBIX CTacyHKay maMiK €0 1 Jkbixapami Immepsr. AHami3
MDKTEHIapHAa KaMyHIKallbli Teposy paMaHa ja3Bajise pabillb BBICHOBBHI HAaKOHT
IHCTBITYIBISTHAJIbHATA JIay IMIIephli 1 poIi >KaHYbIHBI ¥ M.

Knrwouaevia cnoepl. BapBapCTBa; IBIBUTI3AIGIA; HATphIApXaT; IHIIBI;, reHaapHas
HspoyHaclb; J)xon Makcsan Kyr3ee.

[Tanzei pamana J>xona MakcBena Kyt3ee «VY uakaHHI BapBapay»
anoObIBarola y ganékail maMekHail mpaBiHIbl Bsulikail IMmmepslii. ['amoyHbI
repod pamaHa — NaxbUIbl MarictpaT HeBsulikara ropana. CarbisuibHas
apranizanpsis Imnepsii maOyAgaBaHa Ha NPBIHIBINAX NaTPhIIpXaTa: MY>KUbIHbI
3’AYISIONIA AaCHOYHBIMI HOCKOITaM1 Yynajael 1 MapajbHara ayTapbITATY.
KanubiHbl § pamMaHe aJI0CTPOYBAIOLILA CIa0bIMI 1 3aJIEKHBIMI aJ1 MY>KUbIH, 1X
rojac (akTblYHA HE TY4YbIllb. YTEPIIBIHIO >KaHYbIHA 3TajiBaeiiia, Kaui
MaricTpar i/13¢ 1a mpacThITYTKi, TAMy IITO HE MOKa 3aCHYIIb 3-3a OSICKOHIIBIX
KpbIKay, SKisg AaHOCAIIA 3 JBapa, N3¢ MaakoyHiK J[>Kon KaTye MaJoOHHBIX
BapBapay. Kaini m3sydpina pacnaBsiae ssMy Ipa Kamapsl, 3-3a akix Marictpar
KPBIYBIIb Y CHE, 3aMECT Taro, kab maraBapbIlps 3 €10, €H anBapouBaeria: «I
have known her a year, visiting her sometimes twice a week in this room. | feel
a quiet affection for her which is perhaps the best that can be hoped for between
an aging man and a girl of twenty; better than a possessive passion certainly. |
have played with the idea of asking her to live with me» [1, p. 18] (4 Benato sie
Vo0 TO/I, 1 ObIBae, IITO XaJKy J1a sie Tla JiBa pa3bl Ha ThIA3eHb. CTaymtocs 5 1a
s€ ca CrakoilHail poVHall UEeNIbIHEN, IITO, HamdYHa, 1 Jenm 3a Ycé, Kaii
MyKYbIHa Jaj€Ka HE MaJlaJibl, a I3sY4YbIHE ABALLIALlL FA0Y; 1 VK0 BsIoMa, TITa
JIenII, YbIM rapadae natpabaBajibHae kaxaHHe. YacaMm s HaBaT majayMBaro, Iii
HE TAKIiKallb si€ KbIllb Y MsHe) [mep. 3 aHria. TyT 1 ganeit mou. — 7. I1].



Hsarnen3supl Ha mamoOHBIS pasBari, MarictpaT He TaTOBBI 30JikKalia 3
YKaH4YbIHAH.

["anoyHas repains ¥ pamane — J3sy4bIHA-BapBapKa, sikas maipriesia aj
pyK cannar nankoyHika J[xomna. Y sie BoOpaze 3HAXOI3SIb aJIIOCTpPABaHHE
ACHOYHBISI KQHI[PIITHI 1HIIACIIL: TE€HJAPHBI, pacaBbl 1 (i314HbL. SIHA mpakThIYHA
[aJIKaM CJisinas 1 ApIHHA XO311b: 3-3a FITara BapBapbl MaKiHYII sie, 1 139y YbiHa
BbIMYyIIIaHa ObLIa BAPHYIILA ¥ ropaj, A3e s 1 3ayBaxbly Marictpat. Y BoOpase
BapBapki [[x. M. Kyt3zee anmoctpoyBae nmpar aaMeTHbIX pbic iHmIaci. [1a-
nepiiae, A3Ay4blHa — TIpajacTayHilla BapBapay, Boparay Immepsn. s
LBIBLTI3aBaHbIX JKbIXapOY sTHA 3ayCENbI 3acTaellla yyKoH 1 nagazponaii. Ha sie
HIXTO HE 3BsApTae yBari, 1715 O0JbILACLI SHA TOJIbKI IEHb YajlaBeka. Marictpar,
3 AKIM y JI35Iy4bIHbI Oy1yI[b HAHOOJIbII OJI13KIS aTHOCIHBI, TaKCama J1a rayHara
MOMAaHTy He 3ayBakae sie. YK0 MOThIM €H Oyja3e crpabaBalb YCIOMHIIb si€
CsIpOJ MaJOHHBIX BapBapay, y makoi jis karaBanHsy: «l cast my mind back,
trying to recover an image of her as she was before. | must believe that | saw
her on the day she was brought in by soldiers roped neck to neck with the other
barbarian prisoners. | know that my gaze has passed over her when together
with others <...>. My eye passed over her, but I have no memory of that
passage. On that day, she was still unmarked, but I must believe she was
unmarked as | must believe she was once a child <...>. Strain as | will, my first
image remains of the kneeling beggargirl» [1, p. 33] (4 ¥ aymkax BspHyYycCs
Ha3ajl, crnpalyroubl aJHAaBIIL si€ BOOpa3: TakoW, sIKOM sHa Oblia paHeit. S
NAaBIHEH BEpBIlb, IITO OAauybly sie ¥ TOW N3€Hb, Kall Sie MPBIBSJIl CAIIAThI,
3BSI3aHYIO BSIPOYKaMi LIbIS J1a IIbI1 3 1HIIBIMI TAJIOHHBIMI BapBapami. S Benaro,
ITO MOM morisia npader na €i, kail siHa Obuta pas3am 3 iHIIbIMI <...>. Mo#
norJisi npader mna €i, ane 1 He maMATaro raTara ypeiyka. Y Tol 13€Hb siHa Ycé
AIIY> HE Heclla Ma3HaKy Karay, aje s MaBiHEH BEpbILb, IITO SHA HE Hecia
Ma3HaKy KaTay, K s MaBIHEH BEPHIIb, ITO KATICHII SHA OblIa M311EM <...>. [k
Obl s HI HampyXXBaycs, MaiM IEpIILIM BOOpa3zaM 3acTraela YKJIeHJYaHas
*kabpauka). Ha Toit MomaHT a1t Marictpara 13sy4blHa OblJIa MPOCTa aJIHOM 3
[HbIX, aHOM 3 BapBapay. AJie siHa 3acTaelllla NakiHyTai 1 cBasikami, MEHaBITa
na raTail mpblYblHE siHA Tparuisie ¥ ropan. Di3iyHae KajnenTBa BbUTydae sie ¥
Bayax acTaTHIX BapBapay, poOimb IHImIai, cimaboil, 1, y CyBsI3l 3 TITHIM,
HermaTpI0Ha.

k. M. Kyt3ee \ pamaHe pasrisanae JIIXaTaMito
YblBINI3aYblA — 8apsapcmaea Tpas MocTallb HapaTapa My>K4bIHbL. [l GomnpIait
YacTKi KbIXapoy ropaga BapBapbl — CTpAllHbIs, HEOACIEYHBISA, MKOPCTKIA.
["apamxane yakarolb Hamagy BapoOXKbIX IUIAMEHAY, MEHaBITA 3 raTail MaTail
npbisizkae nankoyHik Jxon. BoOpa3 BapBapa mepaBaxxHa MY>KYbIHCKI: «In
private | observed that once in every generation, without fail, there is an episode
of hysteria about the barbarians. There is no woman living along the frontier



who has not dreamed of a dark barbarian hand coming from under the bed to
rip her ankle, no man who has not frightened himself with visions of the
barbarians carousing in his home, breaking the plates, setting fire to the
curtains, raping his daughters» [1, p. 14] (5 3ayBaxsIy, mITO pa3 y MakajacHHE
abaBs3k0Ba a/I0BIBaeIIla AMI30/1 ICTIPHIL 3 HAroAbl BapBapay. Hsama HiBogHA
KAHYBIHBI HAa TIAMEXKBI, sikasi 0 HE TPBI3HINA, K [IEMHAS BapBapckas pyka
BBUTA3IMb 3-TIaJ JIOXKKA, Ka0 ajapBailb € IMTYbIKAIATKy, HIBOJIHATA MY KYbIHBI,
aK1 0 He mayioxay csi0e mphIBigaMi BapBapay, MITO IIMAIBIPYIOIH TIa SITo Xarle,
0’FoITb TaJIEPKi, MaANadbLBAOIG (PIpaHKI, TBANTYIOIb SITO 1a40K). J3aydubiHa ¥
paMane 3’syiseniia aa3iHai mpajacTayHiai BapBapay, 3a SKOW Mbl MOXKaM
Hazipallb.

[TakazanpHa, ITO ¥ anoIIHIX CIPHAX 3 €10, Kaial MaricTpar aanpaysera
7a BapBapay, kad 3aBectli sie Ja CBaiX, Y J3sTyYbIHbI TaUYbIHACIIIIA MEHCTPYaIIbIs.
Slnonckas macmemusinma Cai Kitamypa pasrisgae TATYHO J3Talb Ha JABYX
y3poyHsx. Ha ¢izisuiariuneiM y3poyHI MEHCTpyallbld repaiHi a3Hadae, IITO
I3y4YblHA-BapBapKa HE LsDKapHas; 1 r3Ta CIYXKbIb CBAUT0 poay MpajBecleM
si€ BiJlaBOYHAra pa3psiBy 3 Marictparam, adimppam IMmepsli 1 anaBsgaibHIKam
pamana. [lacns Taro, sk mamix iM 1 A3ayublHAl ajgObIBacIia MajaBbl akT, Ha
IMrHEHHE €H MaphbIlb CTBAPHILb 3 € CSIM 10, alie sie MEHCTpYyallblsl TaKka3Bae,
mTO V 1X HE MOXKa ObIb J3smed. SIHa makijmae aro i BApTaelma Jia CBalro
HapoJly ajpasy maciii MEHCTpyarbli. Ha ciMBaliyHBIM y3pOYHI amicaHHe
’aHouara (isisylariyHara Tpandcy BBIKaphICTOYBaella, ka0 Iakasailb
KaHTpACT MaMDK IMIephIsid SK TaTpBIIPXaJbHBIM, TPBIBAJIBIM IMapagkam, i
MSDKOM, J3€ IMIEpBIs 1 BapBaphl CYTHIKAIOIA aHO 3 aJHbIM. ['3Ta Takcama
CIMBaJi3ye KaHTPACT MaMiXk >KaHUbIHaMi, YbIM (i3isyIariuydbl CTaH OOJIbII
3MEHJIBBI, 1 MYy)KublHaMi. MeHCTpyallbls, sikas 3’syiselnia UbIKJIIYHaH,
Takcama ¥yBacalise TIBIKJI TPBIPOJLI, acadiiBa pa3sMHAXKIHHE, SKOMY
nepamkapkae Immepsis [2]. Marictpat aymae, mro IMnepbis He maBa)xae bIKI
IPBIPOABI 1 ITO sHA Ma3z0ayisie CBOM HAPOJ 1 CBAK 3sIMIIIO YpasriBacii. Sk
am3navae FOmist KpeicueBa § «Kanousim yace» (Women's Time, 1981), gac
riCTOpBIl JIIHEHWHBI 1 YacTa MpBIMICBacllla MYXXYbIHAM, ajl€ 4Yac MPbIPOJIbI
IBIKJIIYHBI 1 YacTa TmpbimicBaela jxaHuybiHaMm [3]. Marictpar amuyBae
AHTBITIATHIIO 1A Yacy TiCTOPBIl IMIIEPHII 1 CIIaa3selna, ITo A3y YblHa-BapBapKa
HapO/311Ib J3S1ICH 1 aIHOBIIb HATYPaIbHBI ITBIKJI.

VY cBenie MyxublH IMmepbli >KaHYbIHA 1HINIAS, cialOeiinasi, ssHa HE Mae
rojacy, 3 €0 MOXHa pabilb mTo 3ayronHa. BapBapka ¥ pamane He Mae iMeHi,
JIx. M. KyT3ee BbIKapbIiCTOYBae Ha3oyHiki «Qirl», «woman», 3aiimeHHik
«she». AncyTHacib iMeHi magkpaciiBae TOW (akT, MITO JKAHYBIHBI y Badax
reposiy paMaHa Marollb TOJBKI YThUTITApHYIO PyHKIBIIO. HaBaT MaricTpar, sxi
acy/pkae KaTaBaHHI 1 )KOPCTKACLb caijat IMmepsli, y MpbIBaTHBIX CTACyHKaX 3
’KaHYbIHAM1 He CTaBillla Ja iX K Ja poyHbIX. JKaHubiHa maTtpaOHa, Kad



najTpbIMallb, CYNaKoillb, Aanamarysl. [Ipsl raTeiM Marictpat ycnpsiMae rata
K Jan3eHae, €H 3acsApojpKBaclilla Ha aHalli3e YiaacHbIX madyuisy. Bapra
aJI3HaubIIb, IIITO aJICYTHACIIH IMEHI BapBapKi Takcama IaJKp3ciliBae Toe, IITO
sHa yyXas ¥ ropazaze. Pomns skaHubIHBI ¥ maTpblsipXaibHail IMmepsli 3actaera
3aJe)XHal, aJHaK y aJpo3HEHHE aJi BapBapki, Kyxapka Marictpata, Mo,
HaspIBaela ma iMeHi. SlHa He 3’synsenia dYyKoH, sHa MayHaBapTacHas
XKbIXapka IMIepsli, HATIEA3SYBl HA IDKKYIO OM0. Y Mbii ObUTO HEKaIbKi
J3SIIeH, AKis mamepi ¥ 3siiHcTBe. SIHa 3actanacs ajgHa 3 amnolIHIM J31EM,
Oarpka sikora YHEK 3 canmarami nankoyHika J[xoma. HampeikaHiiel pamana
Marictpar 36ixkaeriia 3 Mai, ajne sro crayjieHHe Ja KaH4YbIH HE 3MSHSIEIIIA.
Menagita ag Moii €H OoJibIll JaBenBaela npa a3syysiny-sapsapky: «” liked
her very much”, she says. “We all did. She never complained, she always did
what she was asked, though I know her feet gave her pain. She was friendly.
There was always something to laugh about when she was around”» [1, p. 200]
(“sIna mue BenmbMi criagabanacs’, — kazana siHa. “Ham ycim cnamabanacs. SIna
HIKOJII HE cKapj3ijacs, siHa 3ayc€npl padijia Toe, Mpa IITo sie mpaciyi, XOub 5
BEJIal0, IITO HOT1 MPbIYbIHAIL &l 0ok, SIHa Obula mipbisizHas. Kami sHa Obuia
nobau, 3aycéapl ObUTIO HAA YBIM MacMssIa’). 3acTaroubICs ¥ MaKIHYThIM
cajijilataMmi ropajse, y OsICKOHIIBIM YaKaHHI Halaay BapBapay, 3 MaJleHbKIM
I31éM Ha pykax, Mol mrykae maaTpbiMKi Marictpata, ane €H 3actaeria
amuyaHbIM 1 1anékim na sie: «”’1 don't make you happy”, she says. “I know you
don't enjoy it with me. You are always somewhere else”. | wait for her next
words. “She told me the same thing. She said you were somewhere else. She
could not understand you. She did not know what you wanted from her”. “I
didn't know you and she were intimate”. “I was often here, downstairs. We
talked to each other about what was on our minds. Sometimes she would cry
and cry and cry. You made her very unhappy. Did you know that?”. She is
opening a door through which a wind of utter desolation blows on me» [1,
p. 202]. (“SI ne pabumro 1sgbe myaciiBeiM”, — Kaxka siHa. ““S1 Benaro, 1mTo Tabe He
najgabaeriira rata ca MHOM. ThI 3aycébl 13eChIll ¥ IHIIBIM MecIibl”. S yakaro sie
HACTYMHBIX cloy. “SIHa cka3ana MHE Toe K camae. SlHa ckasala, ITOo Thl ObIY
J3€ChIll ¥ THIIBIM Meclibl. SIHa He Marya 3pa3zymels 1s10e. SIHa He Begalia, 4aro
THI aJ i€ xoyanr . “S He Bexay, mTo Bbl 3 €l ObuTl Omi3kisa”. “S yacta ObiBasa
TyT, yHi3e. MBI raBapblIi mpa Toe, mTo Obulo ¥ Hac Ha po3yme. Yacam siHa
IJIaKasia, riakania i miakana. Tel 3padiy sie BenbMi HsmrgacHaid. Tel Begay mpa
rata?”’. SlHa agkpeIBae A3BEpHI, Mpa3 AKYK Ha MSHE J3bME BELEp MoyHara
anuato). Ctacynki Marictpara 3 >kaHubIHaMi 1a30ayIeHbl [eTUIbIHI, €H [IyKae
¥ 1X OPBITYJKY aJl YIACHBIX cTpaxay 1 MmepakbIBaHHSY, HE pa3yMeIodbl, IITO ¥
campayIHBIX aJHOCIHAX TpAOa HE TOJIBKI MPhIHIMAIlb, ajle 1 aanaBaib. [ epainb
pamana a0’sHOYBae TOE, ITO SHBI ¥ aJAPO3HEHHE aj] MYXYbIH MOTYI[h Ta-
campayHaMy auyBallb YMOIIBII 1 J3SUTIIIA SHEPTIsIi 3 THIITBIMI.



Taxkim ubiHaMm, y pamane [Ix. M. KyT3ee «Y yakaHHI BapBapay» KaHOUBIS
BOOpa3bl aJUIIOCTPOYBAIOIL TEHAAPHYIO HApPOYHAcIb, sKas YOymaBaHa ¥
IHCTBITYIIBISTHATIBHBI JIaJ IMmepsll 1 mpasyiseria Ha 1HIbIBIIyaIbHBIM a00
MiXkacoOacHBIM y3pOYHI Ha MPBIKIIaA3€ CTacCyHKay Marictpary 3 JKaHYbIHaMI.
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