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VY apThIKyse Ha MaTAphIsiie 300pHiKka anaBsinanHsay Kanzya Icirypa «HakitopHsl: msiib
ricropslii ipa My3bIKy i 3msipkanae» (Nocturnes: Five Stories of Music and Nightfall, 2009)
pasrisaeniia acoba My3bIKaHTa SK aI0cTpaBaHHe ayTapa. [lagkpaciiBaera 3HaYHACIH
poJli My3BIKi 1 amoBeay aja mepiiaii acoObl K crocaldy ajuIFoCTpaBaHHS IMpaya3iBacili
BhIKJIaA3eHara. [laka3ana, mo ¥ TBopuacii Kaasya Icirypa agOsiBaeriiia ciHTI3 aHTiiicKait
1 SMOHCKall KyJbTYyp, aXBIIIAYISACIIa CKIaJaHae y3aeMaJ3esiHHE I3BIOX KYJIbTYPHBIX
napajpIirmMay, sikis YTBaparolb y TIKCIE a3iHae 1aJae.

Knwuaewia cnoewvt: xaHnpaBas KaTdropbisd; MYy3bIKa, cicécoyy; a6cyp/:[HacuL; CIHT?3
kyneTyp; English Englishman; Japanese Japanese.

[TicemenHiIKast A3eWHACIIb CTala anbTIpHATHIBal 115 Kaasya Icirypa, siki
3 A3AIIIHCTBA IMKHYYCSI CTallb MY3BIKAHTaM. Y majeTkaBbiM y3pocie OyayHst
Jaypaar HoGeneyCKaH npa3Mil Ticay MecHi, rpay Ha riTapsl 1 (bapTamﬂHa En
BBICTyNIAY y MapbDKCKIM METPO 3 abHaA3€iiBbIMI I9Ma- 3armicami, maka3pay
1X mpajas3ocepam, 1 KOXKHbBI pa3 aTpbIMIIIBay KaTarapbluHyi0 aaMoBy. ToJbKi
kam ¥ 1982 roaze Ob1y amyOsikaBaHbl mepiibl paman Icirypa «Tam, m3e ¥
cmyse naropki» (A Pale View of Hills), éu anMoBiycs aag cBaix My3bIYHBIX
amMO1IBIH.

[TaTaH1IBISLT Masiaiora micbMeHH1Ka ObIy 3ayBaxkanbl. Y 1983 roaze Kamzya
Icirypa pa3zam 3 Mapuinam DOmicam, Canmanam Pyminzi 1 [snam Mak’tosHam
ObIY Ha3BaHbI aIHBIM 3 JICMIIBIX MallaJbIX paMaHicTay BsutikaOpeiTanii. Aro
apyri paman «Macrak mibiTkara cety» (An Artist of the Floating World,
1986) atpeiMay nipamito Yitopaaa, a pami — «Pamrra gus» (The Remains of
the Day, 1989) — 6b1y yranapaBansl bykepayckail mpamistid.

Kanzya Icirypa xauey Obllib TBOpLAM, CTBapailb MIYHYIO arMmacdepy,
y30aravanp sie mauynusmi. | yxo ¥ manmangeiM y3pocue €H anuyy MexXbl
MardpIMaciieid y poJii My3bIKaHTa. AJie MOTHIM, PACKPBIVIIBEI ¥ cabe TaleHT
miChbMEHHIKA, €H 3/13€HCHIY canpayIHyIO SBATIOIBIIO a1 HAaIliCaHHS ITECeHb Ja
pamMaHay, 1 Ha CEHHSIIHI A3€Hb KOXKHBI 3 r0 TBOpay 3msiIyae ¥ cade phIChI
HEKaJIbKIX BlAay MacTalrTBay.

Ha nbiTanne, kim cg0e Oonbin aguyBae Kaazya Icirypa: OpblTaHuam i
SmoHIaM, €H ajakKa3Bae, IITO HE MOXa Y TOYyHall Mephl aauyyBallb cs0e
aHTJIIYaHiHAM, MMAaKOJbKI STO BBIXOYBaNi «Japanese parents in a Japanese-
speaking home». V sro Obuia MoIHas sMallbliiHas CyBs3b 3 SMOHIgH 1
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3axaBajacs IIMaT J3IIA4YbIX ycIaMiHay Ipa KbIE TaMm. Y MiCbMEHHIKa He
OBLIO BiJIaBOYHAM callplsUIbHAN PoJii, €H HEe ObIY campayaHbIM aHTJIIYaHIHAM
(English Englishman) i ve 6b1y canpayaubiM smonam (Japanese Japanese).
Ananrraneis 1ot Icirypa asnagana «a tug of war between feeling homeless and
feeling at home» [3], a siro mitapatypHsl npeiTynak — rata «halfway house:
neither Japanese nor English, somewhere between departure and arrival,
nostalgia and expectation» [3]. CiHT?3 simOHCKal 1 aHIIIIHCKAl KYIbTYp Y
tBopuacii Kamsya Icirypa agOpiBaeriia Tak, MITO JaMiHytOuail MOKa OBIIb
nacysoyHa Il TO ajJHa, Il TO Apyras, aje HiBOJHAs He 3’ SyIIselia BaIydai.
V' ayrapckail cBsiIoMacIi aXbIIIYIIsSella CKiagaHae y3aeMaa3essHHe I3BIOX,
MaKyJyb S99 aapO3HBIX KYJIbTYPHBIX MapajpirMay, sikis BRIOYAOYBaroIa y
MacTalKiM TIKCIIE ¥ aJ3iHyI0 IPJacHAcIb. Y BBIHIKY YTBapaelia HoBas
KapiliHa CBETY, y SIKOW CchIXxoa3s1iia Y cxo 1 3axa.

«HaxIropHsl: 111k TiCTOPBIH ITpa My3bIKY 1 3MsipkanHe» (Nocturnes: Five
Stories of Music and Nightfall, 2009) — nepb naciis macii pamasay 300pHiK
anaBananHay Kansya Icirypa. CtBopaHbl Ha TOJi paHel 3a pamaHbl, SKis
nyOJTikaBajicst pa3 Ha Ms1b ragoy, 300pHiK ObIIIIaM MachbUIae YyblTady CirHal,
IITO MICBMEHHIKY Am4? €Eclib IITO CKas3allb, TOJbKI HeaOXOogHA KPBIXY
MACKOPBIIb TAMII, Kab ycE macrelnp.

Annecenacup «HaxkiropHay» MeHaBiTa Ja *aHpaBail KaTaropbli 300pHiKa
anaBsiAaHHsy crpayHas. [licekMeHHIK cynpariynsenua, kad xapakTapbi3aBallb
KHIT'y MEHaBiTa TakiM 4blHaM. Campaypl, paMaHICThl 4acaM ITyOJIIKYIOLb
300pHIKI anaBaJlaHHAY, SKid 3BblYaliHA VAVISIOUb caboi 300p TiCTOpBINA 3a
HEKaJIbK1 a3sicaTkay raaoy. Ane Icirypa Hamicay cBaro KHITY aJi mayaTky Jia
KaHIa ObIlIIaM caHaTy, 4YacTKi SAKOW Majaroliia acoOHBIMI MY3bIYHBIMI
TBOpaMi, ajie Ysyisronp caboi anzinae mpiae. [1a cioBax micbkMeHHIKa, KHIra
Obl1a 3a/TyMaHa K 3aBEPIIIaHbl TBOP, aMaJlb K My3bIYHBI TBOP Y TSIl YaCTKAX.

VYnaBiie Marito aiHaro Bijy MacTalTBa 1pas MpbI3My 1HIIara — cKjiajianas
cinpaBa. Y cBaéii cémaii kHi3e «HakItopHbI: MSIb TICTOPBIA Tpa MY3BIKY 1
smsipkanHe» Kansya Icirypa cnipabye MeHaBiTa raTa.

bananpHbI camanaaMaH 1 HEaXXbIIIIBIMBIS Maphl, CKapra Ha Jac 1 KbIIIIIE,
SKOE CKJIaJiaeIiia He 3yCiM Tak, SK Xarenacs, OblIl BhI3HaYaJbHBIMI TAMaMi
amaJib ycix mparil [cirypa.

Mysblka — KII04aBbl BoOpa3 y KHize. EH ysynse caboii impanizaBaHylo
acoOy, sikasi Mae MaJia aryJibHara 3 paajbHaciio. AO’ s THATBHBIM dJIEMEHTaM,
AK1 3BSI3BAa€ MALlb TICTOPBIN, BBIKJIAA3EHBIX Y TBOPBI, 3’Ayisernia KaH(aiKT
MaMiX ThIM, IIITO a0s11ae My3bIKa, 1 ThIM, IITO J1ae XKbIIE. « HakiopHbe — rata
300pHIK 3 MLl KapoTKIX anaBsiAaHHSAY IMpa My3bIKaHTay, sKis HIKOJI HE
Jacsraini mocnexy, npa siki MapbuIi.

lNomac aytapa Ha crapoHkax n3iyHa HsaynoyHbL. KokHas 3 ricTopsblit
BsJI3EINIIA aJ Tepiiail acoObl, MpocTa 1 JlakaHiYHa, O€3 BBIKAPBICTAHHS



cBoeacabBBIX MacTaukix ¢iryp, ame Yc€ kK HarpykaHas jJgacTaTKoBait
SMallbIi{Hal Barau.

VY snoxy Mboiiasi (1868—-1912), 3 MoMaHTy aakpsIis Mmexay SmnoHil,
nayvblHaeIlla Mpaldc SKacHail 3MEHbI SMOHCKal JiTapaTyphl, aaObIBaela
XyTKae 3Ha€MCTBa SIMOHILAY 3 3aXOJHAN KyJIbTypai, 3apajpKaela cyJyacHas
npo3a. SmoHckas Jnitaparypa HaObIBae phICHI HATypalismy (csa03iyycioei,
«Csh» —  «aIIIOCTpPOYBallh, KamipaBailby). AOaryJbHEHHE MaaMSHSIACS
KarmpaBaHHEM pIYaiCHACII aX Jia IPaOHIOTKIX I3Tanei. AnObIBaeliia 3MeHa ¥
HaIllCaHHI, J13¢ MepaBara ajjaeria acabicTamy KbIIITo, JPOOsS3sIM OOBITY —
CTBapaelllia xaHp arapamana (cicécoyy — «anoBecupb mnpa csoe»). Jliubuiacs,
HITO MICBMEHHIK Mpay/131Ba MOska Imicallb TOJbKI pa camora csoe.

3BIX0/394bl 3 BBINIDMCKA3aHara, MO)KHa Kasallb a0 BsIIKail 3Ha4YHaCIl
nepimaii  acodbl i SAMOHCKAa JiTaparypbl CydacHara MepbIsiay, IITO
cyaJHociua 1 3 TBopyaciio camora Kanzya Icirypa. [licbMeHHIK TIyMaubIlb
rIThI (haKT ThIM, IITO anaBsIaHHE aJi TiepiIail acoObl mpaitye, kad mpbixaBailb
MAYHBIA PIUbI HABAT a/1 caMora anaBsijaibHiKa. AKpaMsi Taro, anaBsiiaHHE ajl
niepinait acoObl Ja3Balisie HarJIsIIHA MPaJdMaHCTPaBallh paIly MaMsIli.

VY mepmrait ricropeli «30pka asctpaab» (Crooner) amaBsigalbHIK —
riTapbICT SAHAK, siKi 3apaliisie Ha KBIIE ITPOM y apKecTpax KaBspHSY BaKOJI
wionrybl Cesitora Mapka ¥ Benenpii. Paniepryap HenatpabaBanbHbl: «\What
tourists can’t take too much of is the classical stuff, all these instrumental
versions of famous arias. Okay, this is San Marco, they don’t want the latest
pop hits. But every few minutes they want something they recognise, maybe
an old Julie Andrews number, or the theme from a famous movie. | remember
once last summer, going from band to band and playing “The Godfather” nine
times in one afternoon» [2]. Ane ycro TITy aaHacTaliHACIh Iapyliac
3’dayJeHHe 3HaKaMiTara BblkaHaylbl ToH1 ["apaHepa, 30pKi MiHYJBIX 4acoy,
SKi pa3am 3 JKOHKail amgmausiBae Yy Iramii: «Tony Gardner had been my
mother’s favourite» [2]. Hexani namynsipusl cnsiBak, ToHI 3Hax0/3i11a Ha
CBIXOJ[3¢ Kap’'ephl, 1 rTa CTAHOBINIA MpabiieMai, sikas YbIPBOHAW HITKaii
paxo3ilb Mpa3 CIoXKAT ycsaro anoBeny. Y Towni [apmHepa €cup nmpamanoBa
na SlHdka: akammaHipaBallb sSIMy Iag4yac BbIKAHAHHS CEpAHAAbI JUJIS JKOHKI.
AJTHAK KaHIPPT NpbIMae Hecnaa3siBaHbl abapoT, 1 JIPbIYHbI Fepoil aka3Baela
VISITHYTBIM Yy TIpaldC pa3BiTaHHs CY>KIHIAY.

SAusk ponam 3 [lonpmryel, XJiomner pas3 3a pasaM 4yye aj JIFOA3€H, ITO €H
yyxbIHel y [Tanii. Hamaminam cioyskanp ciioBbl Toni ["apaHepa: «So you come
from one of those communist countries. That must have been tough» [2], «But
what | intended to say to you, friend, what | meant was that coming from where
you do, quite naturally, there are many things you don’t understand yet. Just
like there’d be many things | wouldn’t understand in your country» [2].
[Tpeiragansl ¢dakT 3 Oisrpadili repost He3IapMa BBIKJIAI3€HBI Y anaBs/IaHHI.



baubia BizaBouHae nagadencTra aa xoiuusmnicy Kansya Icirypa, siki siuras y
IOHALTBE OBbIY BquHLIM My3bIKAaHTaM 1 BBICTyNay Ha aHrJiicKai 1
(bpaniy3ckail 3smii, 3’4yJstoublcs sIMOHIIAM Ma naxojpkaHHi. [Ipa3 BoOGpa3
SHdKa nepanan3ena pa3’ssqHaHHEe KpaiH Ycexofy 1 3axany, 1X Hemapa3yMeHHe:
«For all I knew, when Mr. Gardner started singing, Mrs. Gardner would come
to the window with a gun and fire down at us» [2].

VY 6ombm mo3usi rictopeii «Hakiropa» (Nocturne) (wanséprast § kHize)
yko pasBemzeHas Jlinmsi csaopye 3 cakcadanicram CriiBam. JIipeIaHBI TEpO
Mae TATA HIBIA Yy My3blUHal cephl, aje Aro HENPHIKMETHBI TBap
nepakpaciiBae IUIX aa nanyssipHacii. [1ag mickam pa3Bojy 3 )koHkal XeneH
€H pamaeriia Ha KbIIEBae BeIpabaBaHHE, CIIA3CI0UbICS, IIITO «HOBBI) TBAp
BBIpaTye HUTI00. Y aTaji, A3€ aAnadblBarolb Macis IUIACTBIYHBIX anepaliblil
3HAKaMITaclll, JIPbIYHbI repoil nepibl pa3 cycrpakae Jlinasi 'apanep: «The
week before, 1’d been a jazz musician. Now | was just another pathetic hustler,
getting my face fixed in a bid to crawl after the Lindy Gardners of this world
into vacuous celebrity» [2]. )KanubiHa packpeiBae TanmeHT y CiiiBe, a sro
MeHemkKap  bpammi  3akiikae  BBIKApBICTAllb  MardpIMacih  OBIIb
npapskiaamaBanbiM camoi Jlinaszi Iapauep, kab mpacyHylla ma kap’epHaii
JecBilbl. Y KaHIBI TepOoi 3MsHsIE OIS Ha KBIIIE: HAWIENIIBIM KipyHKaM
IS siro Oy/3€ pyX Hamepas i alkphIiE iHIIBIX Tapei3oHTay: «Maybe Lindy’s
right. Maybe, like she says, | need some perspective, and life really is much
bigger than loving a person. Maybe this really is a turning point for me, and the
big league’s waiting. Maybe she’s right» [2]. V pariie pamT ctaHoBiIIA SICHa,
mto Jlinazi 1 CTely Ha caMol cripaBe 3yciM He BeJarollb aHO aJIHAr0: KOXKHbI
31X 3acTaelllla CXxaBaHbIM 3a I1acTaMi O1HTOY, campay bl IITaK ’Ka, K 1X HOBBIS
acoObI HE JaayIlb HISKIX MaJKa3aK rpaMaJICTBY aJHOCHA 1X YHyTpaHara »KbIIIIIs.
banana mpa Toni 1 Jlinazi 'apanep, a Takcama pasBitanHe Ciia 1 XesneH
rydailb y TdTall KHi3e K TOpKa-caJlofki padpsoH, MOYHBI CMYTKY JBaix
3aKaxaHbIX.

Hpyras ricropeis «I § Oypy, i ¥ scubis qai» (Come rain or come shine)
3HaéMminb Hac 3 PaliManjgam, Mys3bplkaHTaMm-aMarapaMm 1, [a MepKaBaHHI
3HAEMBIX, HSAYAa9YHIKAM. En naBenBaera aa CTapbIX YHIBEPCITIIKIX CAOPOY,
Owmini 1 Yapmi. 3aubiH, SKIM aJKpbIBaclllla anaBsigaHHe, ObIIllaM I1aJKa3Bac
YpITa4qy OBLTYIO PAMaHTBIUHYIO CYBSI3b pararanicta i Dmini: « Like me, Emily
loved old American popular songs. She’d go more for the up-tempo numbers,
like Irving Berlin’s “Cheek to Cheek” and Cole Porter’s “Begin the Beguine,”
while 1I’d lean towards the bitter-sweet ballads — “Here’s That Rainy Day” or
“It Never Entered My Mind”» [2]. I'icropbls agpo3HiBaeliia abCypIHaCIIO, Y
€l BI1JIABOYHBIS PBICHI ClOpplaii3My. Y MOMaHT, Kaii Paiimann ubitae ¥
N3€HHIKY DMl abpasy mpa cs0e, €H pa3pbiBae apKyll Ha kaBaiki. He
’aJaroubl ObIIb PACKPBITHIM, JIIPBIYHBI TEPOM «IepaanpaHaeinia» y cadaky,



ka0 BBIBECIl Ha HAMPABUIBHBI CJIEJ TaclajibIHIO JoMa 1 BbIpaTaBailb csoe.
be3ymoyHa, €H 3710yJI€HBI Ha MECIbl 3JIaUbIHCTBA. AJI€ HaBaT y MOMAaHTHI
HaWBhIIDHIIara abcypay Yc€ poyHa amgdyBaellla CTOCHbI OOJib Trepos.
CrpaOytoubl ganaMardsl ca0py 3axaBallb Hu00, Paiimana pa3dypae aasinae,
mro ab’sgHoYBaja Sro 3 OMUIl — aayyBaHHE My3bIKi. DiHaNbHAW CIPHA
CTaHOBIIIIA ANOILIHI TaHel Teposy, amomHi Hazaycéapl: «This was Sarah
Vaughan’s 1954 version of “April in Paris,” with Clifford Brown on trumpet.
So | knew it was a long track, at least eight minutes» [2].

JI3Be actatHis rictopeli — «Moneepn Xias» (Malvern Hills) i
«Bistmanwamicter» (Cellists) (Tpamss 1 msatas agnaBenHa) — Majarolia sK
BbIYMKa: OyAy4bl ayTap NeceHb 3HaéMillla 3 Mapail Ma)KbUIbIX My3bIKAHTAY Y
MonBepH-X113, sIKisl TaJapo’KHIYarolb ma AHIUI, a Majajbl BisJIAHUAJIICT
aTpbIMJIIBae YpOKi aj TasMHIYail aMepbIKaHKI-BIpTyo3ki. | TyT Takcama ycé
SITY3 MPBICYTHIYAE TOE XK XBaJIIBaHHE — «a Sense of music both drawing people
together, and opening up the abyss between them» [5]: «Then they came closer
and | could see they were both gazing at my guitar — which I’d continued to
play — with a look of happy amazement, the way people gaze at a baby. Even
more astonishing, the woman was tapping her foot to my beat» [2].

[TamoOHa 1BIKITY, KHIra MaYbIHACIIA 1 3aKaHYBaCIIa ¥ aHBIM 1 THIM Xa
mecipl — ITtamii — 1 3MsmI9ae TOHKIS MepaiiBbl MYy3bIKi, sKis Obutl O
HSYKITIOJIHBIMI ¥ Meax ajHaro amaBsigaHHs. Icirypa Kaasya craBiie nepan
caboif 3a7ady mepajamnb Ipa3 MOBY aAIeHHI My3bIKi 1 3MSpKaHHS 1 Ma-
MAaKNCTIPCKY si€ BBIKOHBAE.
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