PE®EPAT
JlesmmkoBa Asekcanapa EBrenoeBHa

Tema: Xpuctranckas CMMBOJIMKA JIETONMUCHBIX MUHUATIOp XV—-XVI BB.: fA3BIK,
3HauYeHue, QyHKIUH.

KarwueBbie ciaoBa: lcTtopuueckuii HCTOYHUK, JIMLEBBIE  JIETOIMCH,
MHHUATIOPBI, CEMUOTHKA, XPUCTUAHCKAS CUMBOJIMKA, JIMIIEBOM JIETONMMCHBIN CBOJ,
PansuBunnoBckas neronuch, Hiopabeprekas XpoHuka.

AKTYaJIbHOCTD JUMIJIOMHOM pab0OThl 000CHOBBIBAETCS UCIIOJIB30BAHUEM HOBOTO
METOAa Uil HCCIIEIOBAHUA JIETONMCHBIX WJUIKOCTpauui. MuHuMaTiopam JIMLEeBBIX
JIETONMCEN B HAYYHOU Cpelie YAEIAETCs ropas3 o MEHbIIEE BHUMAHNE, HEKEIIN TEKCTY.
Toraa kak TEKCT MOCTOSIHHO MPUBJIEKaN K ceOe BHUMaHUE UCCIeI0BaTeNel, MHTEPEC K
MUHHATIOpaM TO yracaj, TO BO3HHUKAaJl BHOBb M, KaK MPaBWJIO, ObLI aKIIEHTUPOBAH HA
BHEIIIHEN KPUTHUKE MUHUATIOP. BHYTPEHHSA K€ KPUTUKA MUHUATIOP HE IIPUBJIEKAIA K
cebe Takoi uHTepec. [IpuMeHeHHe CeMHOTHYECKOTO METOJa HaMpsIMyIO CBSI3aHO C
IIONIBITKOM ITOCMOTPETh HA MUHHATIOPY IJ1a3aMH Y€JIOBEKA TOTO BPEMEHH, U3YUUTh €€,
IIONBITABIINCH OTOMTH OT COBPEMEHHOI'O BUAEHUS MUPA.

OO0beKT TMIJIOMHO Pad0THI — MUHHUATIOPHI JTULEBBIX JIETOMHUCENW U TPaBIOPHI
XPOHMKH.

IIpenmer AUMIOMHOI padoThl — 00pa3HO-CUMBOIMYECKUN S3bIK MUHHATIOP
U TPaBIOp, €T0 3HaUEHUE, (PYHKIINH, a TAKXKE Pa3IUYusl.

Heab padorbl — onpenennTh 3HAYEHUS XPHUCTHAHCKON CpEIHEBEKOBOMN
CUMBOJIMKM B TpaBlopax HropuOeprckoil XpoHuku, MuHHaTIOpax Jlumesoro
JIETONMCHOIO CBOJA U Paa3MBWILIOBCKOM JIETONMCH U ONPENEIUTHh CUMBOJIMYECKUX
TPOIOB, KOTOPHIE BCTPEYAIOTCS B BRIOPAHHBIX MUHUATIOPAX.

TeopeTnK0-MeTO10JI0THYECKYI0 OCHOBY JIUIUIOMHON pabOThl COCTaBIISET
KOMILJIEKC METOJI0B. BpUTM MCHOIB30BAHBI OOIIETIOTHYECKHE METOAbl HCTOPUYECKOM
HAayKM — METOJbl aHajIu3a, CUHTE3a, OINMCAHMSA, CPAaBHEHMS, a TAKXKE HEOABHO
BO3HUKIINKN CEMUOTUYECKUN METO/.

ITosryuyeHHbIe pe3yabTaT U MX HOBU3HA: B numnioMHoi paboTe Obuta n3ydeHa
XpPUCTHAHCKas  CHMBOJIMKA  MHHHMATIOp  JIMIIEBOro  JETONMCHOrO  CBOJA,
PansuBunnoBckoit seronucu, rpaBiop HiopuOeprckoir xponuku. beun mccnenoBan
SI3bIK CHMBOJIMKH, €€ OCHOBHBIE TPOTIBI.

CTpykTypa u 00béM TUIJIOMHOI padoThl: [lumiomHas paboTa COCTOUT U3
pedepara, BBEOCHHUS, UETHIPEX TIJaB, 3aKIIOYCHHs, CIHCKA HCIOJIb30BAaHHBIX
UCTOYHHUKOB U MpHiiokeHuid. O01uit 006EM paboTel — 74 ctpanuibl. M3 HUX cIHCOK
WCTOYHUKOB — 4 cTpaHuIlsl (42 HauMeHOBaHuUsA), peepart Ha pyCCKOM, OEITOPYCCKOM,
AHTJIMHACKOM SI3bIKaX — 3 CTpaHUIbl, NPWIOKEHUS — 7 cTpaHull (7 WIUTFOCTPALIHil).



POD®EPAT
JlerikaBa Asnsikcanapa SlyrenbeyHa

Thma: XpricmistHCKast CIMBOJIIKA JeTamicHbIX MiHismI0p XV—XVI ctct.: MoBa,
3HAaY’HHE, (QYHKIIBIL.

KarouaBbis ciaoBbl: ['icTapbiuHasi KpbIHila, acaboOBBIsl JETAIMICHI, MIHISIIIOPHI,
ceMi€ThIKa, XpBICLISIHCKas CiMBOJIKa, Aca0oBbl JseramicHbl 300p, Pan3iBimaycki
neramic, Hiopabeprckas XpoHika.

AKTyaJIbHacllb JbITUIOMHAH Mpaisl abrpyHTOYBaellla BHIKAphICTAHHEM HOBara
MeTaay i JaciielaBaHHS JIETAIlICHBIX UIIOCTpaublif. MiHisiopaM acaboBbIX
jeramicay y HaBYKOBBIM acsipojJi31 HaJaelllla 3HauHa MEHINas yBara, 4bIM TIKCTY.
Tanpl Ik TOKCT yBeCh yac NpbILATBay /1a ca0e yBary AacieaHiKay, IHTapaC 1a MiHIsSIIop
TO 3racay, TO Y3HIKay 13HOY 1, SK MpaBijia, ObIy aKIPHTABAHBI HA 3HEIIHSA KPBHITHIIIBI
MIHIALIOp. YHYTpaHas K KPbIThIKa MIHIALIOP HE MPBILSrBaia Ja csi0e Takylo yBary.
VKbIBaHHE CeMIATbIYHAra MEeTajy HampaMmylo 3Bs3aHa ca crnpobail marisas3enb Ha
MIHIALIOPY BaybIMa yajaBeKa Taro 4acy, BBIBYUBIIb sie, MacrnpadaBayibl afbICIi aj
cyyacHara OadaHHs CBETY.

AO'eKT IBIIVIOMHAN Mpanbl — MIiHISAIOPHl aca0OBBIX JIETaIicay 1 TPaBIOPHI
XPOHIKI.

I[Ipaamer abINJIOMHAW mpanbl — BOOpa3Ha-CIMBaJIiYHAS MOBAa MIHISIOP 1
TpaBIop, sie 3HAYIHHE, (PYHKIIbI1, @ TAKCaMa aJpO3HEHHI.

Mbsta mpanbl — BbI3HAYBIb 3HAYSHHI XPBICHISHCKAM CSp3HSABEYHAM
ciMBoutiKi ¥ rpaBiopax HiopaOeprckait xpoHiki, MiHisIropax AcaboBara jeraricHara
300py 1 PamsiBimayckara ieramicy 1 BBI3HAYBIlh CIMBAJIIYHBISL TPOIBI, SKiS
CyCTpakaroIiia y BEIOpaHbIX MIHISIITIOpaXx.

TrapaTbika-MeTaaJariuyHy10 aCHOBY JBIIIIOMHAM pabOThI CKJIa/1a€ KOMILIEKC
MeTanay. bbull BBIKaphICTaHBl aryjibHAlaridyHbid METajJbl TICTapbluHAll HaBYKI —
METajabl aHaji3y, CIHTA3y, alicaHHs, MapayHaHHS, a Takcama HsAJayHa Y3HIKIIBI
CEMIATBHIYHBI META].

ATpbIMaHbIA BBbIHIKI 1 iX HaBi3Ha: Y apimomHai mpaibl Oblla BhIBydaHa
XPBICITITHCKAsI CIMBOJIiKa MiHismIOp AcaboBara sieramicHara 36opy, PamziBinayckara
netamicy, rpaBiop HiopuOeprckait xponiki. belina macimenaBana MoBa CIMBOJIKI, sie
ACHOYHBISI TPOIIBI.

Crpykrypa i a0'ém abpimioMHail mpanbl: J[pIIJIOMHAs Mpaia cKiIajaaenia 3
padeparta, yBII3EHHS, YaTBIPOX YaCTaK, 3aKITFOYIHHS, CIICY BBIKAPHICTAHBIX KPBIHIII 1
nanaTkay. AryibHbI a0'€M mpaibl — 74 cTapoHKi. 3 iX CITiC KPBIHII — 4 cTapoHKi (42
HaliMeHH1), padepar Ha pyckai, Oemapyckai, aHTeIbCKail MOBaX — 3 CTapoOHKI,
nanaTki — 7 crapoHak (7 UTFOCTparibIif).



ESSAY
Lelikova Alexandra

Topic: Christian symbols of chronicle miniatures XV—-XVI centuries: language,
meaning, functions.

Key words: Historical source, chronicles, miniatures, semiotics, Christian
symbols, Illustrated Chronicle of Ivan the Terrible, Radziwill Chronicle, Nuremberg
Chronicle.

The relevance of the thesis is substantiated by the use of a new method for the
study of chronicle illustrations. Miniatures of chronicles in the scientific community
are given much less attention than the text. While the text constantly attracted the
attention of researchers, interest in miniatures faded, then arose again and usually was
focused on external criticism of miniatures. Internal criticism of miniatures did not
attract such interest. The application of the semiotic method is directly related to an
attempt to look at the miniature through the eyes of a person of that time, to study it,
trying to move away from the modern vision of the world.

The object of the thesis is the miniatures and engravings of the chronicles.

The subject of the thesis is the figurative-symbolic language of miniatures and
engravings, its meaning, functions, and differences.

The purpose of the work is to determine the meanings of Christian medieval
symbolism in the engravings of the Nuremberg Chronicle, the miniatures of the
[lustrated Chronicle of Ivan the Terrible and the Radziwill Chronicle and to determine
the symbolic tropes that are found in the selected miniatures.

The theoretical and methodological basis of the thesis work is a set of
methods. The general logical methods of historical science, the method of analysis,
synthesis, description, comparison were used, as well as the recently emerged semiotic
method.

The results obtained and their novelty: In the thesis, the Christian symbolism
of the miniatures of the Illustrated Chronicle of Ivan the Terrible, the Radziwill
Chronicle, and the engravings of the Nuremberg Chronicle was studied. The language
of symbolism and its main tropes were studied.

The structure and scope of the thesis: The thesis consists of an essay,
introduction, four chapters, conclusion, list of sources and applications. The total
volume of work is 74 pages. Of these, a list of sources — 4 pages (42 titles), an essay
in Russian, Belarusian, English — 3 pages, applications — 7 pages (7 illustrations).



