Taxum 00pa3oM, MapruHabHast PENUTHO3HAS TIPAKTHKA BYILY SIBJISETCS BAYKHON
COCTABIISIFOIICH KapuOCKOW MICHTUYHOCTH. B KauecTBe KyJIbTYpHOM MPAKTUKH OHA
YKa3bIBAaET HA CBSI3b HACEIICHUS C KOJUICKTHBHOW TPABMOH padCTBa 1 €T0 MOCIEACTBH-
SIMH, OpeziessieT popMy COLMAILHOTO NPOTeCcTa ayTeHTUYHOIO HACENICHHsT aMepH-
KaHCKOM OKKYTIaIUH, ISTEPMUHUAPYET IyTh YEIOBEKA OT POKICHHUS 0 CMEPTH.
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Crnennguxa agppoamMepuKaHCKO# TyXOBHOH MY3bIKH B 3CCe
3opsl Hua Xeperon «CiUpUYyIc B HEOCTTHPHYYJIC)

Aganacvesa FO. A., cmyo. V. BI'Y,
nayu. pyk. Bymuvipuux A. M., kano. ¢unon. nayx, ooy.

3opa Hun Xepcron (Zora Neale Hurston, 1891-1960), appoamepukaHckast
nycaTenbHULa, (QOIBKIOPUCTKA U aHTPOIIONIOT, ApKasi MpeacTaBuTensHuna [ap-
nemckoro peHeccanca (anri. Harlem Renaissance, 1920-1935), usy4aer xu3Hb
¥ 00BbIYal COOCTBEHHOI'O HApoOja C IIENBIO JI0Ka3aTh BAIUIHOCTh €rO KapPTHHBI
MHpa Ha MUPOBOM KyJIBTYypHOU apeHe. Cpeay MHOTOUNCICHHBIX Clenn(pHIECKUX
COIOKYJIBTYPHBIX YEPT, MPUCYIIHX apoaMeprKaHIly, Ha KOTOpbIE OHa 0OpalaeT
BHUMAaHUE B 3cce U (HonbkIopHOM cOopHuke «Mynbl u moan» (Mules and Men,
1935), omHy U3 TIABHBIX POJIeH UrpaeT My3bIKaIbHOCTh, TECHO CBS3aHHAs C ay-
TEHTUYHBIMU TAHIIAMH U «OKeNIaHueM TpuyKpacuth» (auri. the will to adorn) [1].
Llens naHHOM cTaThyl — BBIIBUTH CcrielU(UKY BocmpusaTis 3opoit Hun Xepcton
appoaMepHKaHCKON CaKpaJbHOW My3bIKU B dcce «CIHPHIYIIC U HEOCITHPHIY-
ancy (Spirituals and Neo-spirituals, 1934).

Criuprayaic (0T aHrl. spiritual — JyXOBHBIH, PETUTHO3HBIN) SIBISIOTCSI HEOTb-
eMJIEeMOH 4acThIO UCTOPHH YEPHOH TyXOBHOU My3bIKHA. DOTBKIOPUCTKA OTIpesie-
JISIET STOT My3bIKAIBHBIN kaHp Kak «Negro religious songs, sung by a group, and
a group bent on expression of feelings and not on sound effects» («HerputsHckue
PEIUTHO3HbIE IECHH, UCTIONHSAEMbIE IPYIIONH, OPUEHTHPOBAHHON Ha BBIPAKCHNE
qyBCTB, a HE Ha 3BYKOBBIC 3G (ekTh». — [lepeBox ¢ aHII. 37ech U Aajee aBT. —
10. A)) [2, p. 870]. OHna oTBepraet unaer ucropuka u conuomnora y. 9. b. Jlto0ya
(William Edward Burghardt Du Bois, 1868—1963) o ToM, 4TO «1iecHH CKOpPOM»
(aHTI1. SOrTOW SONgS) SBJISIOTCS UCTOYHUKOM BCEX CITUPHUYDJIC — HAITPOTHUB, «their
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creation is not confined to the slavery period. Like the folk-tales, the spirituals are
being made and forgotten every day» («ux co3naHue HE OrpaHHMYMBACTCS IEPHU-
on10M pabdcersa. [To100HO HAPOIHBIM CKa3KaM, CIIUPHUYJIC CO3JA0TCS U 3a0bIBa-
FOTCSl KaXIbIi JIeHb») [2, p. 869]. JlyXOBHBIC NECHU CTPOSITCS KaK BapHallMK Ha
PEIUTHO3HYIO TEMY U MOTYT CTAHOBHUTBHCSI OOBEKTOM KOMMEPUECKOM BBITOIBI.

OpuruHanbHas Ipe3eHTalus NyXOBHBIX INECEH IpeicTaBisiercs: (HoiabKIIo-
pHCTKE NPOOIEMATHUHOM, TaK KakK JI000€ UX HCIOJIb30BAaHHUE HA CLIEHE HEU30ex-
HO CTaHOBUTCS aJlallTallueil U TepsieT 4acTh ayTeHTUUHOCTU. HeperynsapHas rap-
MOHHUS, coueTaHue (ajblieTa U JPYTUX PErUCTPOB MEBYECKUX [OJIOCOB, CIUSIHUE
WH/IMBU1YaJIbHBIX UMIIPOBHU3AIMK B OOIIYIO TIECHIO U CBSA3b YaCTEH CIUPUUYIIIC
yepe3 TOH OIPeeIII0T HEBO3MOXKHOCTh €r0 IIOBTOPHOIO Bocrpousseaenus. Kax
9acTh IEPKOBHOM CITyxObI, KOTOpasi, IT0 MHEHHUIO 30psl Hur XepcToH, sBisercs
CO3HATENTbHBIM XYIO)KECTBEHHBIM BBIPAXKEHHEM KOJUICKTHBA, TYXOBHBIC IECHH
0TOOpaXKarT ayTEHTUYHOCTH aPpOoaMEPHKAHCKOTO Haposa.

BakxHoe oTiMume Ciupuyy?JIc OT UX HOBEHIIIEro BapHaHTa — OTCYTCTBHE JHa-
nekta. He orpumast KynsTypHYIO H JHTEPaTypHYIO 3HAYUMOCTh HEOCIHPUUYOIIC,
nHcareIbHALA 3a0CTPsieT BHUMAaHUE Ha SMOIMOHAILHOCTH SI3bIKA, UCIIONB3YeMO-
IO YEPHOKOXKMMH CBSIIIEHHUKAaMH BO BpEeMs NPOMOBEIH B LIEPKBH, €r0 MMIPOBH-
3a[IOHHOM Hauajle U TaHIEBAJILHOM PUTME. DTH YepThl JUAIEKTA Pean3yIoTCs
B OPHAMEHTAJHHOCTH HETPUTSIHCKON CaKpaJbHON MY3BIKH, COUETAIOIIEHCS C TO-
CTOSIHCTBOM (DOPMBI, YTO OTJIMYAET €€ OT BBIBEPEHHOW CTPYKTYphI E€BPOIICHCKOIL.
B HeocnupudyaIic 3aMETHO ee TapMOHU3UPYIOLIEe BIMSHUE Ha TOHAIBHO acCUMe-
TPUYHYIO U UMIPOBU3ALMOHHYIO TPAJULUIO CIUPUYYIJIC, YTO HE COOTBETCTBYET
cTaBKe (DOJIBLKIOPHCTKY Ha PENpEe3eHTAlUI0 ayTeHTUYHOro Marepuana. Kputu-
Kysl CO3/IaHHBII €10 HEIPUTAHCKUI HaponHbli koHLEpT B Tearpe [[xona I'onnena
B Hpro-Mopke B 1932 I, He onpaB/aBIIMii ee XKeNaHHs MOKA3aTh JIOAM HACTO-
A1y ahpoaMepUKaHCKyI0 JyXOBHYIO My3bIKy, 3opa Hun XepcroH ciemnyrommm
o0pasom nutreT B aBroororpadun «Cieapl Ha TBUIBHOI goporey (Dust Tracks on a
Road, 1942): «Was the real voice of my people never to be heard? This ersatz Negro
music was getting on. <...> They were highly flavored with Bach and Brahms, and
Gregorian chants, but why drag them in?» («Hey»enu HacTOSIIUI TOIOC MOETO Ha-
pozia HUKOT/IA He ObLT yCIbIan? JTa sp3all-HerpUTSHCKas My3bIka HaOupasa 000-
poThL. <...> OHU ObUTH CUJIBHO MpUTpaBiicHbl baxoM, bpaMcom 1 rpuropranckumMu
MIECHOTICHHUSIMH, HO 3aueM X Crozia TaruTh?») [3, p. 804—805].

Takum 00pazom, ciupu4dysic B moHUMaHuK 30pbl Hunm XepcToH sBISIOTCS
CYLIECTBEHHOH 4acTbiO HEIPUTSHCKON JTyXOBHOM MY3bIKM, MOKa3aTesleM ayTeH-
TUYHOCTH a(hpOAMEPUKAHCKONH KyIbTypbl. My3bIKaJIbHBIH XKaHP NPEACTaBISIET
c000i1 pa3nuyuHbIC BapHallMy Ha PENUTHO3HYIO TeMy. Ero xapaxkrepHsle 4epThl —
UMIIPOBU3ALMSL BHYTPY (POPMBI KaK OCHOBA MEJIOJMU, HEPETryJsipHasl TapMOHUS,
coueTanue GanablieTa U IPYIUX PETUCTPOB IEBUECKUX IOJOCOB, CAUSHUE MHIU-
BUYaJIbHBIX HMIIPOBU3ALMH, BaKHOCTh IUAJIEKTa, HEBO3MOXKHOCThH II€peadu
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AyTCHTHYHOCTH JKaHpPa Ha CICHE — OMPEICISIOT BUTAJIBHOCTH TBOPYCCTBA TH-
OpHUIHOTO HApOJA.

Jlutepatypa

1. Hurston, Z. N. Characteristics of Negro Expression / Z. N. Hurston // Zora
Neale Hurston : Folklore, Memoirs, and Other Writings / ed. by Wall, Cheryll A. —
Library of America, 1995. — P. 830-846.

2. Hurston, Z. N. Dust Tracks on a Road / Z. N. Hurston // Zora Neale Hurston :
Folklore, Memoirs, and Other Writings / ed. by Wall, Cheryll A. — Library of America,
1995. — P. 557-808.

3. Hurston, Z. N. Spirituals and Neo-spirituals / Z. N. Hurston // Zora Neale
Hurston : Folklore, Memoirs, and Other Writings / ed. by Wall, Cheryll A. — Library
of America, 1995. — P. 869-874.

Some Challenging Environmental Issues:
Is Clean Environment a Luxury?

babkun P. I, Cyeaxo A. U., cmyo. IV k. BI'Y,
Hayu. pyk. npog. lyounko C. A., kano. guron. nayx, ooy.

It is a well-known fact today there are some challenging environmental
issues that need to be discussed and problems to be solved. Some may consider
environmental protection a luxury — something to be addressed after economic
growth and social welfare are ensured. But in most instances environmental
degradation eventually leads to economic and social degradation. Let us outline
some environmental problems and measures to prevent them.

Firstly, one of the main problems of mankind is the pollution of water, air and
soil. Plastic is actually safer than many biodegradable products in a sealed landfill.
The garbage crisis is not caused by what people throw away. It is caused by how
much they throw away. The answer is simple: reasonable consumption!

Secondly, deforestation is a problem of great importance. Trees absorb carbon
dioxide and release oxygen, which gives us clean air to breathe. In addition, trees
are the home of many animals, and when we cut them down, we deprive them of
their houses. In order not to disturb the ecological balance, you should cut down
only old dry trees, but at the same time plant new ones.

Another important problem is poaching. Many species of animals have long
been destroyed because of the cold-bloodedness and cruelty of man. This problem
can be solved only by large fines or by notifying the population of the degree
of danger of this problem of the assumption that it is wrong. The state of the
environment depends only on man and his actions, so we must try to protect our
nature in order to prevent its destruction.
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