11. CriegyeT cnymarh COOCCETHUKOB TaK K€ BHUMATEIBHO, KaK €CIIH ObI
9TO ObLIa JHMYHAsl BCTPEYa, e BCE BHIAT, YeM BBl 3aHATHL. Henmb3s BecTH
MapajuieIbHBIX Pa3rOBOPOB JIMOO BEITIONHATH OJHOBPEMECHHO JPYTYIO pabo-
Ty. DTO NPUBEJCT K IUIOXOMY BOCHPHUSATHIO HH()OPMAIIHH.

12. TIpu BKIIIOYCHHBIX KaMmepax HEOOXOIMMO IMOJICPKHUBATH 3PUTCIIb-
HBI KOHTaKT ¢ COOECeTHUKAMK, CMOTPETh HY)KHO B KaMEpy, a HE Ha SKpaH.

13. Bo BpeMs BBICTYIUICHHSI HEJB3sl 3JIOYMOTPEONSITh KECTHKYJIISAIUCH,
CTapaThCsl TAKXKE HE TePeOUTh BOJIOCHI U HE JENaTh JPYIHX JKECTOB, CBHEC-
TEJILCTBYIOLIMX O COCTOSIHUM HEPBO3HOCTH.

14. Henb3s ecTh mepe KaMepol, 3a UCKITIOYEHUEM CIydaeB, Koraa KOH-
(bepeHiys Ha3HAUCHA HA BpeMsi 00ea U BCce YYaCTHUKH ensT. Eciu BKIioue-
HHUE KaMep HeoO0sA3aTeNbHO, YalKy ¢ Koe pa3penraercsi IOCTaBUTh TaK, YTO-
OBl ee HEe OBUIO BUIIHO MPU BKJIFOUYCHHOW Kamepe.

Takum obpazom, ceroans coOmoaaTe NUGPOBOI ITHKET, padoTas online,
— HEOOXOJUMOCTh M IMPABHJIO XOPOIIET0 TOHA. BaKHO HE TOJBKO JIEMOHCT-
PHUpPOBATh CBOIO IKCIEPTHOCTH HAIMPSIMYIO, HO U YMETh MPABUIBHO MPEMOJI-
HOCUTh €€ B KOMMYHHKAIIMUA. DTO J0OABISICT JOMOJHUTEIBHBIC MPOPECCHO-
HallbHbIe OAJUIBI K CO3JAHUIO0 U TMOJJIEPKAHUIO MOJIOKUTEIBHOTO HMHJDKA
4eJI0BeKa WM OPraHU3alK U O3BOJIUT B AajbHEHIIIEM BbICTPAUBATH JIOJTO-
CPOYHbIE U MPHUATHBIC OTHOIIEHHS C KOJUIEraMH U KIIMCHTAMH.
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The article is devoted to the content of curricula for foreign students study-
ing in China. In the system of cross-cultural education, a great place belongs
to introducing students to national traditions. The mechanism of students;
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adaptation to a new cultural environment on the example of silk culture is
revealed.

CraTbd MOCBSILIEHA COJCP)KAHHIO YYEOHBIX MPOrpamMM Ui CTYICHTOB-

HMHOCTpaHLeB, oOyuatomuxcs B Kutae. B cucreme xpocc-KynbTypHOTO 00-

pa3oBaHusd 0OJIBIIOE MECTO MPpUHAJICIKUT HpI/IO6HIeHI/IIO CTYACHTOB K Ha-

LIMOHAJIBHBIM TpaauLUsAM. MexaHu3M aJanTaliy CTYyJeHTOB K HOBOM KyJb-

TYpHOM cpeJie pacKpbIT Ha IPUMEPE KyJIbTYphI LIENKA.

Keywords: cross-cultural education; silk culture; teaching approaches; informa-
tion visualization; inter-disciplinary analysis; comparative analysis.

Kniouesvie crosa: xpocc-KynpTypHOE 00pa30BaHUE; KyJIbTYpa ILIENIKa; TOAXOABI K
o0yueHuto; Bu3yanusauus HHOOPMAIMH, MEXIUCLUHUIUIMHAPHBIN aHaIN3; CpaBHHU-
TCIbHBIM aHaJIU3.

Silk is an important invention in ancient China, and silk products have a
far-reaching impact on people’s lives. After thousands of years of develop-
ment, silk has long been not just a daily necessity, but has developed into a
cultural symbol, demonstrating the evolution of Chinese civilization. Since
the opening of the Silk Road in history, the silk products made in China have
gradually become well-known in the world. As a typical carrier of Chinese
culture, silk has further developed a new role, that is, the medium of cross-
cultural exchange [1, p. 66]. Consequently, the introduction of silk culture
constitutes one of the indispensable contents in cross-cultural education.

With the development of the internationalization of higher education in
China, an increasing number of international students have chosen China to
further their studies. For these students, obtaining a comprehensive under-
standing of Chinese culture in time is of great necessity. Therefore, the uni-
versities and colleges in China have organized a series of culture courses and
activities for the students. As a teacher, who has taken Chinese language and
Chinese culture courses for international students for over five years, I have
worked with many international students with different cultural backgrounds.
Almost all of them know the silk culture of China and would like to present
silk products as gifts to their family members and friends. However, the de-
velopment of a comprehensive understanding of the target culture, as well as
cross-cultural awareness, requires more.

This article is particularly concerned with the issue that how to portray
the silk culture of China in the culture learning programs for international
students. To clarify this issue, this research will examine the following two
questions: «From what perspectives should silk culture be introduced?» and
«What teaching methods should be applied?»

In the long history of China, silk culture has participated in various as-
pects of people’s social life [2, pp. 85-86]. Therefore, the silk culture can be
introduced from many angles. Due to the word limit of this article, here only
lists the three angles which are most commonly adopted to depict the silk
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culture in most Chinese culture learning programs and textbooks: Agricul-
tural heritage; Ancient technology; Costume.

In different textbooks, silk culture is introduced with different focuses. It
can be seen from the three angles listed above that the silk culture is mainly
regarded as an agricultural heritage. Since it was first invented in China, it can
be defined as a representative invention of ancient China. In addition, silk is
one of the most important materials for Chinese clothing which showcases an-
cient fashion and records the aesthetic evolution of dresses throughout history.

There are many ways to introduce silk culture in classes. In the context of
cross-cultural education, several teaching approaches deserve more attention.

e Information visualization

Information visualization is a specialized term in the field of computer
and information science. This article borrows this term to describe the teach-
ing method which presents cultural knowledge mainly in a visual way so that
learners may decode and comprehend the target culture easily.

There are a series of approaches to visualize sericulture in a culture class.
The most popular approach is using pictures and videos which can vividly
display the cultivation of silkworms, the process of producing silk as well as
patterns and styles of various silk products. In addition, teachers can and
should pay attention to the use of maps, charts, and graphs, which are based
on data mining and can help to visualize the information such as the output,
geographic area, and development of the silk industry in China.

e Inter-disciplinary analysis

Inter-disciplinary studies mainly stand for research that is based on the
methodology of combing two or more academic disciplines together. The
inter-disciplinary analysis prescribed here emphasizes a diverse, dynamic,
and disciplinary boundary-breaking approach in the interpretation of culture.

To address silk culture issues, a teacher can and should combine the
knowledge in a wide range of disciplines such as geography, history, agron-
omy, ecology, economics, sociology, literature, etc. When was the sericulture
formed? Why geographically does the silk industry mainly located in the south
of China? What economic impact has the silk industry brought to China? What
are the contributions of silk culture to Chinese literature and Chinese art? How
will the silk industry work with ecological construction in the future? The pur-
pose of the interdisciplinary analysis of sericulture is not simply to help stu-
dents thoroughly understand sericulture. More importantly, this approach is to
help students to weave a knowledge network, which is a large network for ob-
taining a comprehensive understanding of the target culture.

e Comparative analysis

Comparative analysis is commonly used in cross-cultural classes and is

often conducted between the target culture and the learners’ home culture,
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with the purpose to determine the similarities and differences between differ-
ent communities. A successful comparative analysis can bring the learners an
open and tolerant perspective toward the similarities and differences between
the home culture and target culture.

In the process of introducing silk culture, it is not a good idea to make a
comparison, particularly on the silk industry between China and the learners’
home countries, as not every country has a silk industry. Different nations
gain their reputation with different representative industries. Instead, it will
be a more effective approach to compare the silk culture of China with textile
technology, agriculture heritage, or clothing fashion of other nations.

The knowledge of silk culture is far more extensive than what is listed in
this short article. In the process of teaching silk culture, different teachers
may adopt different approaches. There may never be a consensus on the
methods of introducing a target culture, but a constant exploration will defi-
nitely facilitate the development of the cross-culture education.
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IIpu paccMOTpeHNH COBPEMEHHBIX KOHLIENITOB HCKYCCTBA M UCKYCCTBEHHOTO
B COBPEMEHHOM MPOCTPAHCTBE BO3MOKHO TOBOPUTH O ()OPMHUPOBAHUHU KOH-
LIeNITa MacCOBOM KYJIbTYphl U MaHru B yacTHOCTH. [l coBpemenHoi fmo-
HUU B JIMTEPATYPHOM KOHTEKCTE€ 3HAUEHHE HMMEET HEe TOJIbKO TEKCTOBBIN
¢dbopmar, HO TaKKe MaHra, 3apoJHUBLIAsCS Kak (DEHOMEH COBPEMEHHOCTH B
KOHLIE TIPEIBIAYILErO CTOIETHS.

When considering modern concepts of art and artificial in modern space, it is
possible to talk about the formation of the mass culture concept and manga
concept in particular. For modern Japan, in a literary context, not only the
text format is important, but also manga, which was originated as a phe-
nomenon of modernity at the end of the previous century.
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