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B coBpeMeHHOM KMHOBeEHUM IPOJIO/DKAET TOCIOACTBOBATh MHEHNE, YTO TeIeBU3MOHHAA
JOKyMeHTa/IbHaA JpaMa (JOKyfpaMa) — 3TO TMOpPUJ, CMHTE3 VM XKAaHpP JOKYMEHTaJIbHO-
TO KMHO. ABTOp BBICKAa3bIBAa€T IMITOTE3Y, YTO JOKYJApaMa JaBHO BbIIIA 3a IPEME/bI JOKY-
MEHTa/IbHOTO KVHO U 3aHMMaeT COOCTBEHHOE MeCTO B CHCTeMe SKPAHHBIX BUJIOB MICKYCCTB
HapaBHE C UT'POBBIMMU, JOKYMEHTAJTbHBIMM M aHVMAaLVMIOHHBIMU (bI/UIbMaMI/[. HPI/IBOI[I/ITCH
MHEHIe, 4YTO [OKy/ipaMa — yHUKAajJbHOE sBJIeHMe, IOPOXK/IeHHOe TeleBUleHeM, KOTOpoe
COEVHWIO B cebe BCe COBpeMEeHHbIe IHHOBAIMY KMHO U TIO3BOJIAET SMOIVIOHAIbHO, 3pe-
JIMIIHO U TOYHO NepedOpMaTUpPOBATh TEKCTOBYIO MH(GOPMALMIO B ayAMOBU3Ya/IbHYIO, T. €.
B 9KpaHHOEe MCKYCcCTBO. JloKynpama, TakuMm o6pasoM, popMupyeT 06pas, CllOCOOHBIN BbI-
3BaTh y 3pUTeJIsI OLIPefie/leHHbIE OMOLINN, 3aCTABILIET MBIC/IUTD I fIe/IaTh COOCTBEHHbIE BBIBO-
nbl. COBOKYITHOCTD apTeaKToOB U LIUTAT JaeT BO3SMOXHOCTD CO3[aTh B 06pase 06beM 1 Xy-
TOXKECTBEHHYIO IIeHHOCTD. VIccelyeTcsl TeHesNcC Te/IeBU3MOHHOM TOKY/IpaMbl, ee PasBUTIHE,
maetcs mepUHNIYA Ha OCHOBAaHMY KIIIOYEBbIX XapaKTepUCTHK. IIpudnHbI MONY/IAPHOCTH KO-
KyJpaMbl aBTOP BUJUT B TOM, YTO JOKYMEHTA/bHbIN TO3HABaTe/IbHBIN MaTepyuas, KOTOPbI
VHTepeCceH J [0JIe3eH 3PUTEITIO, IPEeICTaB/IeH B 3PE/IMIIHON 1 06/IeT9eHHON /I BOCIIPUATAA
dbopme. [In1a mopTBEp>KIAEHMA ITOTO Te3uca NPUBOANUTCA aHAIN3 JOKYMEHTaIbHON IpaMbl-
Tpunoruy «XpoHuKa MIHCKOTO IeTTO», B KOTOPOiT co3faH 06pa3 X0mMOKOCTa — BeINKON
Tparejuu eBpees B rofibl Bropoit MupoBOIi BOJIHBL.

Kniouesvle cno6a: KMHO, TeleBU3MOHHASA JOKyMEHTa/IbHaA ApaMa, JOKygpaMa, X0I0KOCT, 00-
pas, 5KpaHHOE MICKYCCTBO, MOHTaX, KaHP.
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[ToHsATHE «TOKYApaMa» BBI3bIBAET OOJIBIIOE KOMMYECTBO CIIOPOB CPeAM TEOPETUKOB
U uccnefoBareneil KuHo. Ee nBoiicTBeHHasA Npupofa — codeTaHMe JOKYMEHTaTbHOTO
U UTPOBOTO KMHeMaTorpaga — He IO3BO/IAET YYEeHbIM HATU MeCTO JAOKyApaMme B CH-
CTeMe ayfMOBU3yaIbHBIX MCKYCCTB. MHOTO IMCKyCCUII BBI3BIBA€T 3TMYECKAasA CTOPOHA
BOIIpOCa: CMellleHNe TOKyMeHTa/IbHO ICTOPUN C XY/I0’)KeCTBEHHBIM BBIMBIC/IOM B BHfIe
IIOCTAaHOBOYHBIX 97IEMEHTOB, TI0 MHEHIIO HEKOTOPBIX MCCTIEloBaTeNel, MOXKET IIPUBECTH
K CTUpaHMIO I'PAaHUI] MEXJY IIPaB/ioil ¥ aBTOPCKOI MHTepIIpeTanyeil. 3pUTenb JOKeH
HOHMMATh 3TO. JlOKYMeHTaIbHBII GIIbM IIPEAIIoNaraeT To, YTO B er0 OCHOBY ITOTIOXKEHBI
CbeMKM ITOJIVHHBIX COOBITIII U JINLI. PEKOHCTPYKIINMMU pearbHbIX COOBITIII He OTHOCATCS
K JIOKyMEHTaJIbHOMY KIHO.

BBupy TOro 4TO B HacTOsALIEE BPEMSA CHATO OIPOMHOE KOMYECTBO NOKYApaM, Cre-
IyeT BBLACHUTD, YTO IpeACTaB/AeT coO0I JOKypaMa, KAKOBBI ee 0COOEHHOCTH, MeCTO
B CHICTeMe 9KPAHHBIX VICKYCCTB ¥ IeVHNLINA.

[onmynApHOCTD OKyZApaMbl, IBOMCTBEHHas HPUPOJA, a TaKXKe OHTOTOTMYECKUe
XapaKTePUCTUKM, CBA3BIBAIOIIME €€ C OPYTMMM BUIAMMU MICKYCCTB, Hauya/lIy IpUBJIeKaThb
BHUMaHNe 1ccefoBarerei eme B 1950-x rogax. B e roppr Ob11a crenaHa mepsast IOIbIT-
Ka JIaTb 9KpaHHOI (opMe deTKoe ompefienieHre. Tak, 10 MHEHMIO ToKTopa O. Ymiiuca
(MyauraHckuit yHUBEPCUTET), HOKYpaMa — 9TO «IPOrpaMMa, KOTOpasi IpefcTaBsierT
uH(pOpMaLMIO WK UCCTIEAYeT MpobreMy B UTPOBOIT MaHepe, C COLMAIbHBIM aCIIEKTOM
B LleHTpe ucTopum» [1, p. 101]. B «KemOpnmKckoM coBape aHITIMIICKOTO A3bIKa» OTMe-
9aeTcsl, YTO IOKyApaMa — 3TO «TeeBU3MOHHAs IPOTPaMMa, Ybsl UCTOPUS 6asupyeTcs Ha
COOBITVM WIM CUTYAIVIM, KOTOPBIE IeJICTBUTENbHO IIPOU3OLIIN, OFHAKO 3TO He TpebyeT
OT co3faTesneil OBITh TOUHBIMM B Kax/joil fetann» [2]. II. Dypube B ctatbe «bpuraHckas
IOKyApaMa» MOMBITAJICA BBIIETNTb OCOOCHHOCTV OPUTAHCKON M aMepPMKAHCKOM IOKY-
[paM, IpoaHaIN3NPOBaTh UX ucropun pasputus. C ero trouxu 3penus, B CIIIA 6ombire
CKJIOHAIOTCA K BBIMBICTY U 3PeMIIHOCTY, B bpurtanmm — k ¢akram. OH ompepenser
IOKyApaMy Kak «KuHeMaTorpaduieckyno Gpopmy KOMOMHMPOBaHMS (HAKTOB U BBHIMBIC-
na». Taxke OH MOAUEPKMBAET, YTO OHa HabupaeT cuny Ha pyoexe XX-XXI BB. ¢ HOBOII
BOJIHOJ ITOIMTIYECKI MBIC/ISAIINX JIrogeit [3].

Vccneposarens Haumanp E.Kapseit (CTandoppckuil yHUBepCUTET) fal OIpefie-
JieHue NOKyApaMe ¢ TOYKM 3peHMsA NMPOU3BOJCTBEHHOTO Ipolecca: «B pekpearnBHOM
TOKy/ipaMe MCTOPMYECKUI MM COBPEMEHHDIN NOKYMEHTA/IbHbIN MaTepuan pefaKTu-
pyercs, ClieHapuil pasbIrpbIBA€TCA VIM HAITIAHO UTIOCTpUpyeTca. PakTomornyeckas
OCHOBA MMEET Ba)XHOE€ 3HAY€HNUe, HO peJaKTHPOBaHME M M3MEHEHMS COBEPIIAIOTCS
B IHTepeCax 3peIMIIHOCTU. MOTYT OBITh BCTAaB/IEHbI HEKOTOPBIE BHIMBIIIICHHBIE IIep-
COHXM MK cutyauum» [4, p. 15-6]. IIpodeccopa Tomac B. Xoddep u Pruapg A. Henb-
COH B CTaTbe «IDBOJIOUNSA NOKYApaMbl Ha aMePUKAaHCKOM TeleBM/IeHIN: KOHTeHT-aHa-
3 1966-1978», cuntaioT: «[JOKyApamMbl — 9TO IPOCTO TOYHBIE BOCCO3AAHMUS COOBITHIT
U3 XU3HU peajbHBbIX Jofel» [5]. B kauecTBe mprumMepa onu npusopat ¢punbm «Paxe-
TBI OKTAAOpPs» (1974, cuen. C.Ipunbepr, pex. I.Ileix), B KOTOPOM paccKas3bIBaeTCs
0 TOM, KaK B OKTs10pe 1962 1. npesuzieHT KeHHequ 1 ero KIr04eBble IOMOIHUKI U3 afi-
MMHJCTPAIUY IBITANCh CAePXaTh KYOMHCKMIT paKeTHbII Kpu3uc. JJoKyMeHTanbHasa
IpaMa Oblyla OCHOBaHA Ha CTATbsX, JHEBHMKAX, CTEHOTPAMMaXx, XXypHaax U IPYTUX 10-
KyMEHTa/IbHbIX MaTepuaax.

Jloxyzpama i pacKpbITus BBIOPAHHON TeMbl IpuberaeT K pasJIMYHBIM IIOJIXO-
faM. ITO MOTYT OBITh COYETAHNSA JOKYMEHTATbHBIX I UTPOBBIX KaJIpOB KaK IMPOSBIIEHNE
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«urpoBoit cTuxum» — GunbM «KusHb Jleonapno na Bunun» (1971, MUHU-Ccepyall, CLEH.
u pex. P. Kacrennann), rae ot muua [xymo boserTn, Halero coBpeMeHHMKA, MHTETPH-
poBaHHOro B XV CTO/ETHE, PacCKa3bIBaeTCs O BelM4alilieM IMpefcTaBUTele ICKYCCTBa
anoxu Bospoxpenns uranbsaane Jleonappo ga Bunrun. Taxke B JOoKyZpaMe HOCTaHO-
BOYHbIe KaIpbl MOTYT IPUCYTCTBOBATh KaK YMCTAsA U/IIOCTPATUBHOCTb — «POMaHOBBI»
(2013, 8 cepmit, cuen. M. bangnenko, pexx. M. Becnianerit). 3gech 3a kagpoM (3Byvar ro-
noca akrepoB /1. becnianoro u JI. [epmanoBoit) upet pacckas o 300-1eTHeM IpaBIeHUN
IIapCKoil AMHACTUM POoMaHOBBIX Ha poccuitckoM mpectore. [locTaHOBOYHBIE CIieHBI 6e3
AMAJIOTOB JOIOHSIOTCS TUTOrpadusaAMM, KapTUHAMM, MCTOPUIECKMMY JJOKYMEHTaMI.
Jokynpama Mo>keT mpuberatb TakKe K KOCBEHHOMY IIOKa3y cobbrtuit — «Kum Oni-
6u. Taitnas BoitHa» (2017, 2 cepun, cuen. E. Hukomaesa, V1. Tun, T. OpeiieHccon, pex.
JI. CHurupesa). B ¢uibMe npeT pacckas o IMOIMHHONM MCTOPUM BEeTMYANIIETO COBET-
ckoro passepuuka Kuma Ounbu. IpamaTyprudecknii KOHQIMKT BbIHECEH B AUKTOPCKIMIL
TEKCT, B KOTOPOM C/IOBa, He NIPMHAMJIeXKAIINEe PACCKA3UMKY, ITepefaloTcs KOCBEHHOII pe-
yplo. [ToBecTBOBaHNe ononHsAeTcs BocriomyHauusMu K. @uibu 1 ero >keHbl, XpOHM-
KOJ1, MHEHUSAMU 9KCIIEPTOB.

Hokyznpama mosiBuIach B Benmmkob6puranunu Ha pybexe 1950-1960-x ropos. Ona
BK/TIOYaeT B cebs JOKyMEHTbI, KOMMEHTApMUI 9KCIEPTOB, AMKTOPCKUI 3aKa/[pOBbI TO-
JI0C, IOCTAaHOBOYHBIE 971eMeHTbl. CoueTast B cebe S3bIK UTPOBOTO ¥ TOKYMEHTA/IbHOTO
KIHO, JOKyZpaMa II03BOJIAET APaMaTU3MpPOBATh JMICCIENOBAHME 11 TeM CaMbIM, ITOCPeN-
CTBOM COYYBCTBMA K IIEPCOHAYKAM, BbI3bIBAeT Y 3pUTE/I MHTEepeC K 3aTparnBaeMoli TeMe.
CnepyeT ynmoMAHYTb Takux pexmuccepos, kak K.Jloyuy, IL Yorkunc, [JI. Mak-Tarrapg,
K. Tponp, T.TapHeTT, KOTOpbIe ChIrpasy OOMBIIYIO PO/Ib B CTAHOB/ICHUY 1 pa3BUTIY Opu-
TAHCKOII JOKyApamsl [6].

[TpencraBneHns 3apyOe>KHBIX aBTOPOB O JOKyZpaMe IPAKTUYECKU He M3MEHSIICh
¢ cepepuabl XX B. 3amafiHble VICCTIEOBATENM, 10 OOJIBIIEN YacT! OPUEHTHPOBAHHbIE HA
IPaKTHUKY, OTOe BpeMs He BUIEMN OCTPOJ HeOOXOAMMOCTU B YETKOV M eAVHON Je-
GVHMIVM JAHHOTO TePMMHA, a TaKKe He MCKAIM MeCTO JTOKyApaMe B eMHON CHCTeMe
9KpaHHBIX MCKYCCTB. BripodeM, 3TO XapaKTepHO J/Is COBPEMEHHOIO TeJIeKMHO B IeJIOM
C ero aKTMBHBIM )KaHPOBBIM crHTe30M. [To yTBepxennto npodeccopa MI'Y JI.}0. Mans-
KOBOJ1, «ay/[IOBM3ya/IbHOE TBOPUECTBO B Ie/IOM OO/IerdaeTcsi 1 CTAHOBUTCS Bce Ooree
IOCTYITHBIM, CTYPAIOTCA TPAHNUIIBI MeX/Y TIepefadeli, mporpaMmoit, pumbmom» [7]. [a-
Jee oHa yTO4HsAT: «CerofHs Te/ieBuieHNe IOHATUIO “TOKYMeHTa/IbHas jpaMa’ IPefIo-
yyTaeT TepMMH ‘Hokymapama’ (aHI. “docudrama”). OnpepernsieMplit UM QUIBM MOXKET
OBITh KaK MTPOBBIM, TaK U HEUTPOBBIM, YaCTO TO TMOpHJ, CMellaeMblil Ha IpPaKTHUKe
B UTPOBYIO cpexy» [7].

ObpaleHne pocCUIICKMX YYEHBIX K OKyApaMe 0OYC/IOB/IEHO TeM, YTO 3a MOC/Ief-
HIe IBA/IL[aTh JIeT OHA ITOTy4nIa 6O/bIIoe PAcIpOCTpaHeHNe Ha MHOTUX Te/leBMU3VOH-
HBIX KaHanax B Poccun. Kanpupar nckyccrsosenenus K. A. Illeprosa, roBops o pupope
IOKyApaMbl, oT™MedaeT: «JJokyapaMa mpepncTaBisgeT cob60il O3HaBaTeIbHbI MaTepuar,
006001Ia0mNIT CYILIeCTBYIOIINE CBEeHNs U MPEACTAB/ISIONNIT UX B OOTerYeHHON A/
BOCHPUATHA UTPoBOI opMe» [8], OHa ke ompesesAeT TOKYApaMy MMEHHO KaK >KaHP
DOKYMEHTa/IbHOTO KMHO. OTy MBIC/Ib IOANEp)KMBaeT KaHAMAAT MCKYCCTBOBE[eHMS
E. A.Manckoba: «/lokyapaMa — >KaHp 3KpaHHOIl JOKYMEHTa/INCTUKY, IPEIMETOM OTO-
Opa)keHNsI KOTOPOTO SIBJIAIOTCS IOMIHHBIE COOBITISA, NNIA, ABTeHNs, HaKTbI, a METO-
JIOM — UTPOBBIE CIOCOOBI PeKOHCTPYKINY AeICTBUTENBHOCTI» [9, ¢.9].
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JloxyzpaMe NPUCYIYM BCe KTIOYeBble OHTONOTMYECKUE XapaKTepucTuky kuHo. ITo
MHEHUIO KaH[UaTa UCKyccTBOBeAeHus u pexxuccepa C. IlITeiiHa, B JOKy[paMe «peab-
HOCTbD I aInapar QUKcaIyy BCTYIalT BO B3aMMOJECTBIE, KOTOPOE MOXKeT IOHVMATh-
Cs1 M KaK “IlepeTeKaHye peasbHOCTY Ha ammapaT (MKcaluy, ¥ KaK 3aXBaT alllapaToM
¢uKcanyu peanbHOCTH, IPY STOM BO3HMKAIOIIME IIPOU3BOAHBIE IPHOOPETAIOT Hems-
MEHHYI0 YaCTUYHYI0 M300pasUTENIbHYI0 XapaKTePUCTUKY PeaTbHOCTH, BU3YalTU3UpO-
BaHHYIO amnmapaToM ¢uxcanym» [10]. OcHOBOIOIAraoMMM OHTONOIMYECKNM J/IeMeH-
TOM B KIHO SIB/IIETCA KaJIp, T. €. 0c000e n300pakeHne, 3aMKCPOBAHHOE B OIpefIe/ieH-
HOJ1 IIPOCTPaHCTBEHHO-BpeMeHHOI KoopAiuHaTe. BriociencTsum, 6/1arogapst B TOM 4ncie
Y MOHT@)XXY, CO3/IaeTCA «XYH0)KeCTBEHHAs peallbHOCTb» M «o6pas». Kak noguepkusan
A. TapKOBCKMII, <MCTUHHBII XyT0XKeCTBEHHDI 06pa3 mpoOyX/jaeT B BOCIPUHIMAIOIIEM
eIMHOBPEMEHHOE NepeXXMBaHMe B HEM CIOXHENIINX, IPOTUBOPEUNBBIX, IIOPOIO flaXKe
B3aJMOMCK/IIOUAOIMX 9yBcTB» [11]. Takoe MHeHue paspenser uccnegoarensd C. Como-
BbeBa: «O0pa3 — Ky/IbTypHasl pealbHOCTb, BK/IIOYEHHAs B IPOU3BOACTBO CMBIC/IOB» [12,
¢.218]. st TOoro 4TOOBI IEepefaTh 3PUTE/I0 SMOLVOHAIBHYIO 1 HAIIOTHEHHYIO CMBIC/IOM
KapTUHY, aBTOPBI IIO/Ib3YI0TCsI BU3Ya/IbHBIM I3BIKOM, K KOTOPOMY C/IeflyeT OTHECTV MaHe-
PY CbEMKU, 3HAKV V1 CIMBOJIBL, 3BYK U IIPOCTPAHCTBO, IBeT 1 cBeT. He cyuaiino A. basen
ormevarn: «Ilox “06pasHOCTBIO” 51 MOHMMAIO BCE TO, YTO NMPUOOpeTaeT N300paskaeMblil
npenMeT 67arofaps cBoeMy n3o0paxkeHIIo Ha skpaHe. Takoe “mobas/ieHe” MHOTOCTIOX-
HO, HO MOXXET OBbITh CBEIEHO K IBYM OCHOBHBIM KOMIIOHEHTaM: IIACTMKE Kapa U BO3-
MO>XKHOCTSIM MOHT>Ka, KOTOPBIIL SIB/IIETCS He YeM MHBIM, KaK OpraHm3alyeil Kapos BO
BpeMeHm» [13, ¢.81], T.e. pexxuccep 3ailaeT TOH IOBECTBOBAHMIIO, IIOTPYXKAaeT 3PUTEILA
B HY>KHYI0 aTMOocdepy, HacTpanBaeT Ha Heobxopumoe BocnpusTie. M. Pomwm, uccienys
tBopuectBo [I. Ipucdura, moguepkmBal, 4To MMEHHO C HETO HAYA/ICS OTCYET KMHEMATO-
rpa¢uuecKoro oBeCTBOBAHY IIPY IIOMOIIY MOHTaXKa KaK CI1ocoba M3I0XKEeHNUs CIoXKe-
Ta, B TOM YNC/Ie «BbIAe/IEHNE IeTa/lu, KPYIHOTO IUIaHa II03BOJIA/IO PACCMOTPETh TO WM
MHOe COOBITIE OOIee IPUCTAIBHO, JaBaI0 BOSMOXKHOCTD O[YePKHYTh ITTaBHOE, CO3/a-
BAJIO CMbIC/TOBBIE U 9MOL[MOHA/IbHBIE aKIIEHThI» [14] — Bce 9TO, HECOMHEHHO, CO3/JaBAJIO
006pas, 3a/[yMaHHBIIl PEXXICCEPOM.

Iloxyapama B 6oJIblieil CTeIIEH) OpMEHTHPOBaHA Ha CIOBO, HO TeM He MeHee OHa
crioco6Ha co37aTh TOUHBI 00pa3 BpeMeHM 1 repost. Korzma y cosparerneit ecTb sicHast aB-
TOpPCKas MO3UILNsA, CBOY IePeXMBaHNA OHY 3alMpPOBBIBAIOT B 00pasax, T.e. B CIIEIV-
¢uueckuit A3bIK KMHO. Pabora Haj cosfaHMeM HOKYApaMbl, KaK IPaBUIO, IPOTEKAeT
crenyomuM 06pa3oM: 0CHOBY (abyIbl ClieHapys COCTAaB/IsAeT SMIVMPUIECKIUIT MaTepH-
aJI, KOTOPBIIT IIPeJICTaB/IsAeT COBOKYITHOCTb (DaKTOB. 3aTeM, IMEHHO 6/1arofiapsi CIoXery,
cospaeTcs o6pas. Pexxuccep mpusiekaeT BOOOpaXkeHme /s CO3AHUSA PeKOHCTPYKIIUIA.
Tepoit morpy>kaetcst B Cpefy U «3arysfblBaeT» B UCTOPUIO, HAOMIONAs 32 PA3IMIHBIMU
[eVICTBUAMY, KOTOPbIe HeCYT B cebe cyacTbe MU TOpe, PAfOCTb WM OTYAsSHME U T.J,.
Taxoke BaXKHOI COCTABJIAIONIEll SBJISIOTCA LMTAThl M MHeHMs. Jlokympama mpuberaer
K JICIIO/Ib30BAHMIO OOMBIIOTO KOMMYECTBA BBICKA3bIBAHUIT SKCIIEPTOB, OTCBUIOK K JIPY-
TMM IIPOM3BEJIeHNsAM — KapTHUHAM, XPOHMKe, KHUTaM, JIETOICAM, GoTorpadusm u T. I
[TpOMCXOMUT AMAIOT KY/IbTYp, YTO IIO3BOJISAET COSAMHNUTD Pa3Hble BPEMEHHBIE ITACTHI
B ofinH 06pas. «Obpas — 3TO HEKOTOpask peanbHOCTb, KOTOpas GOpMUPYeTCs B CO3HA-
HUY 4YeJloBeKa BO BpeMs IpocMoTpa KuHopunibMa» [15]. COBOKYHIHOCTD apTedaKToB
U IIATAT IaeT BO3MOXKHOCTD CO3/1aTh B 00pa3e 00beM 1 XyI0XKeCTBEHHYIO IIeHHOCTb. Taxk,
JIOKyMeHTa/IbHble KaJjpbl MOTYT BK/IIOUaTh B Ce0s1 I MHEHMS 9KCIIEPTOB, U CHEMKY POTO-
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rpa¢uit, JOKYMEHTOB, BOCIIOMIHAHS O49€BU/LI€B COOBITHI, ¥ KOMIIBIOTEPHYIO IpauKy.
VrpoBble sM307bI MOTYT OBITH C TPONVICAHHBIMI AMATOTAMM, IIPUAYMAaHHBIMI aBTOPOM
ClieHapys Ha OCHOBeE ITOJ/IMHHBIX COOBITUIL, W/IV TIPEACTAB/IATh COOO0IT TOCTAHOBOYHbIE
ClLieHbI 0e3 c1oB. MOXKeT IIPUCYTCTBOBATh BEAYIIVII, KOTOPBIII HEOOXOAMM B KadecTBe
JIOTMYeCKOJT CBS3KM SIM30/I0B VIV KOMMEHTApUs COOBITHIL.

Bce 3Ti KOMIIOHEHTHI IPUCYTCTBYIOT B TOKYApaMe-TpUIOruy «XpoHuKa MIHCKOro
rerTo» (cueH. b.Tepcten, pex. B. Jlynkuii), casaTol Ha crygun «Macrepckas Bragumupa
bokyna» (Pecy6nmxka bemapycp) B )aHpe MCTOPUYECKOI IpaMBl.

Tema XomoxocTa fgonroe BpeMs 3aMalT4MBajach 110 Pa3HLIM IPUYNHAM He TObKO
B CoBeTckoM ColI03€, COOTBETCTBEHHO U B benmapycu, HO 1 B Mupe, O[HaKO «B HaJaje
1960-x nmpousouIM Ba>kHbIe lepeMeHbl. [Ipex/ie Bcero aTo CBA3aHO C CyReOHBIM pas-
OuparenbcTBOM 10 fieny Afonbda JitxmaHa B Vepycamume, KOTOpoe OCBEIANoCh BO
BceM Mmupe. Ilo3xe, B KOHIle XOTOAHOI BOJHBI, XOTOKOCT BHE3allHO HauMHaeT NpU-
obperaTb 6O/NBIIYI0 3HAYMMOCTD Ha 3amajie 10 CPAaBHEHMUIO C TeM, YTO OBUIO paHbIIe.
He uckmo4eHo, 4TO He MOC/IESHIO pojb B 9ToM cbirpan ¢unbpm Crusena Crmnbep-
ra “Crucok HInupnepa”» [16]. brarogaps kuHemarorpady, kak urposomy: «Crymcox
Muunnepa»r (1993, pex. C.Crunbepr, CIIIA), «[Inanuct» (2002, pex. P.IlomaHcku,
[Tonbura, ®pannus, Bemukobpuranus, Tepmanns), «Manpuuk B MOIOCATON IIDKa-
Mme» (2008, pexx. M. Xepmen, Benuko6puranus, CIIIA), «Cobubop» (2018, pex. K. Xa-
6enckuit, Poccusa); Tak u NOKyMeHTanbHOMY: «Houb B TymaHe» (1955, pex. A.Pene,
Opannus), «Moa» (1985, pex. K. Tanumanu, Opaunnus, Berukobpurauns), «Ilocmen-
Hue guW» (1998, pexx. . Mo, CIIIA) u gpyrue, — 06 3TOJ TeMe 3aTOBOPYIN KOCTaA-
TO4YHO rpoMko. Hanpumep, o6cyxpas ¢punbm JI. Hemenra «Coia Cayria, IIOTyIMBIINI
B 2016 . «Ockap» 1 «30/m0TOM I110OYC» B HOMMHALMU «3a mydmnit puabM Ha MHO-
CTpaHHOM A3bIKe», KUHOKpUTHUK A.llanBep ormedan: «KnHo Ha TeMy XO0/I0KOCTa He-
OXIJJAHHO BEPHY/IO cebe KyIbTypHYIO U3BECTHOCTD, 00 9TOM TaK MHOTO TOBOPUJIOCD,
HO TeMa HaCTOJIbKO OOIIMPHA, HACTOJIBKO y>KacHa, YTO BCETZja eCTh YTO-TO eme» [17].
Vccnenosarenp Oxcdoppckoro yausepcureta O. Iepurencon B pabote «Kuno o Xomo-
KOCTe» IMIIeT: «3alajjHoe IIOBeCTBOBaHME O XOJIOKOCTe ObIIO B OCHOBHOM CBSI3aHO
C UCTOPMAMM HAIMCTCKMX KOHLIEHTPAI[MOHHBIX JIarepeil U jarepeil CMepTH, 3alyThl-
Bas VICTOPMIO XOJIOKOCTA Ha COBETCKUX Tepputopusix» [18]. Tem 6onee 1jeHHBIM sB-
JNAeTCA aHA/MN3 Co3faHmA obpasa XomoKocTa B GUIbMax, CHATBIX Ha ObIBIIEM IIOCTCO-
BETCKOM IIPOCTPAHCTBE, CM/IBHO IIOCTPafiaBlIeM BO BpeMs (alIMCTCKON OKKYaIlVA.
Kak ykaspiBaer JI. 3enbliepMaH, «BaXHO TaK)Ke IOHATb, KaKuM 00pasoM XOIOKOCT
pasBopauuBancs Ha coBeTckux Tepputopusax. B CCCP He 61710 KOHIIEHTPAI[MOHHBIX
7arepeif, 1 COBETCKUX eBpeeB He OTIPABIIANM Ha 3anafl, B nareps B [lonbire. [logasna-
foliee OOJIBIINHCTBO €BpeeB ObIIM CXBAYeHBI ¥ PACCTPEIAHBI B CBOMX ropopax (mmm
HEIIOCPeICTBEHHO 3a UX NpefenaMn) aitHsaturpynmamu. nsa pycckux espees babmit
Ap, a He OcBeHIVIM ABIAETCS IVIABHBIM CMMBO/IOM XonokocTa» [19]. Kak moBecTsy-
eT «VcTopus eBpeiickoit 061uHbl B benapycn», «nakanyHne Bennkoit OTeyecTBeHHOI
BOJIHBI Ha Tepputopum benapycu mpoxusano okono 1 MaH eBpeeB. Bennkasa Orteue-
CTBEeHHasl BOJIHA cTaja KatacTpodoit 6eopycckoro espeiictBa. B 1941-1945 rr. 3ech
norn610 983 ThIC. eBpeeB, B TOM 4uciIe 85 ThIC. MHOCTPAHHBIX eBpeeB. Ha Teppuropun
207 HaceleHHBIX IYHKTOB ObLIO co3pmaHo 6omee 300 reTTo. bonmbluast 4acTh Y3HMKOB
MuHckoro, ITo/0IKoro u Apyrux reTTo 1 eBpeyu cTpaH EBpOIBI ObIIM YHUYTOXKEHBI
B TpocTeHenkoM marepe cMeptiu» [20].
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Tpunorust cocrout u3 ¢puabmoB «Xpouuka Muuckoro rerro» (2013), «3a dectsb
u csobony» (2015), «Poxxpennnle gaxkapl» (2017). PacckasaHHbIe MCTOPUU IPOKCXO-
AWM B pasHbIX paitoHax Bemapycu. IlepBblit GuIbM MOCBSAIIEH TeM HEBEPOSTHBIM UC-
IBITAHNUAM U YKaCy, KOTOPbIEe BBINIAJIM Ha IO/II0 €eBpeeB, IPOXXMBABIINX B reTTO. BTopoil
¢uneM — o mopmonbe. Torbko B MUHCKOM T€TTO TIPOBOAMUINCH IMBEPCUOHHBIE AKTHI,
OpraHM30BbIBA/IN CA00TAX Ha HEMELIKVX MPERIPUATASX, CIIaCaIi Y BBIBOAVIN B IIAPTH-
3aHCKMe OTPANBI MHOTMX Y3HMKOB. Bce aTu akium mpoxoaunm mox pykoBoacTsom Inp-
i Cmorsipa, Muxanna Tebenesa, Vcaiin Kasunua.

Tpetnit punbm pacckasbiBaeT o IIpaBeHMKaX HAPOIOB MUpPa. ITOT TUTYII IPUCBA-
uBaeT V3pauabCcKmit MHCTUTYT KaTacTpodsbl ¥ repousMa TeM, KTO ¢ pPUCKOM /IS KU3HU
cIlacaj eBpeeB B FOJIbl BOVHBL. B aToM crmcke 794 6enopyca, OfHAKO OH fla/IeKo He HOJI-
HbBII1, IOTOMY YTO B COBETCKME BpeMeHa MCTOPUM CIACEHUs 3aMalTuMBaIUCh ¥ MHOTHUE
JIIOIM YMEP/IN, TaK M He paccKaszaB 0 cBoeM rnojsure. OuibM «Poxx/ieHHbIE TBaXK/IbI» —
9TO YHUKA/IbHbIE UCTOPUY eBpPeeB, BbDKMBILINX O/1arofapsi IOBUTY IPOCTHIX OENTOPYCOB,
KOTOpbIe 3a4aCTYI0 IeJIMINACh C HUMM IIOCTIeTHNUM, PUCKYS COOCTBEHHOI KVU3HBIO.

Tpunorus obnagaeT MOIHBIM 9MOLVIOHAIBHBIM BO3elicTBIeM. KaXkiblit Kafip «ite-
IIAeTCsA» OfMH 3a APYTOli, BCe IOTMYECKM M PUTMMYECKM BBICTPOEHO. My3bIKa, IIyMbI
OpraHMYecKM MAOMONHSIIOT u3oOpakeHue. Ilepen 3puteneM pasBOpauMBAIOTCS CYHb-
OBl BBDKMBIINX €BPeeB, y)Ke O4eHb IIOXKIIBIX JIIfieil, KOTOPBIX XXI3Hb pasbpocana Mo
mupy. HecMoTpst Ha TO 9TO OHM OBIIM Y3HMKAMM I'eTTO B JeTCKOM BO3PAacTe, 9TU JIIOAN
OYeHb XOPOLIO IIOMHAT CMEPTb CBOUX O/IMSKUX U Te UCIbITAHMs, KOTOPbIe UM YHATI0Ch
npeognonetb. Kak ormevator B cBoeit kuure O.Kobpunbcku u I Baitep, «coBpemeHHOe
KIMHO XO0JIOKOCTa pearupyeT Ha pa3BUTHE KaK XyH0>KeCTBEHHBDIX, TaK I JOKyMeHTa/IbHbIX
GbuIBMOB, Clenyst MHHOBALUAM IIOCTMOAEPHUCTCKO acTeTkN. C yMeHbIIeHeM YiCa
CBUZETEIeN 3BePCTB HAI[MCTCKOM [epMaHNy Menyianu3upoBaHHbIe IPefCTaBIeHM 0 XO-
JIOKOCTe IpuobpeTaroT Bce Hosbliiee KyIbTypHOe 3HaueH1e» [21]. O6pas Tpareguu, 06-
pa3 X07OKOCTa BBICTPANBACTCS UYepe3 CEepuIo IOPTPETOB IrepoeB. B KaXkIoM 13 HUX MOX-
HO pasIVIAfieTh YepThl 3IIOXU U Tparefuio Hapoja. OPuabM clie/laH 04eHb KeCTKO, IMOLIK-
OHAJIBHO TOYHO, 0€3 JIMIIHMX CeHTMMEeHTA/IbHBIX MOMEHTOB, HO IMEHHO 3Ta CypPOBOCTb
BBI3bIBAET B JIyllle 3pUTe/A MPOH3UTENbHBIN OTKIMK Ha KaXKJOe CIOBO WIN JIEiiCTBHIE,
npoucxopsiee Ha akpaHe. Kak moguepkusaeT mpodeccop M. Crurerrep, paccyxpas
0 XO0JIOKOCTe, «PasMBIIITIATD 00 UCTOPUIECKIX, COLIVATbHBIX 1 TOTIUTUIECKIX COOBITUAX
MOXKHO ObIITO ObI CUMTAaTh “O0A3aHHOCTBIO  AY[AMOBU3YaIbHBIX CPEICTB MAaCCOBON MH-
dbopmanyy, B 4aCTHOCTM HAPPATMBHOTO TeJIEBUAEHNS U KMHO» [22]. ABTOpBI Tpumornu
paboramu B apxusax Bemapycu, Tepmannn, CIIIA, cvemku npouvm B benapycn, CIIA
u Vspanrne.

Pexxuccep Bragumup JIyukuit nsbpan TaKOHMYHBIA XOF — OTKAa3a/ICs OT MCKYC-
CTBEHHBIX IMAJIOTOB aKTE€POB. ITO MPUAAET KKJOMY SIU30AY NOJ/IMHHOCTD U YCUIMBA-
eT 9MOLIMOHA/IbHYI0 HarpysKy. Tpuiorus ocHOBaHa Ha JOKyMeHTax. B Ooblireit crernenn
9TO BOCIOMMHAaHNUs o4eBUALEeB. Pexxuccep yrnyonsics B Matepuar, usydan armocdepy,
4TOOBI OTOM BM3YaIM3MPOBATh CBOM 3MOLMY ¥ IPUAYMATh IOCTAaHOBOYHBIE CI[CHBI
C LIe/IbIO TIOTPY>KEHNA 3PUTENS B LIEHTP Tparefyuy 1 CO3[aHNs SMOLVOHAIBHOTO HAMps-
JKEHUsI HETIOCPEICTBEHHO B 3MMI[EHTPe KOHDIMKTA.

@unbM «XpoHUKa MUHCKOTO TeTTo. POXXIeHHbIe [BaXK/bl» HAUMHAETCA C XPOHMUKI
U 3aKaJIpOBOTO TEKCTa O TOM, YTO 3a IISATh JHeN 1o HamajeHus HemieB Ha COBETCKMIL
Co103 B KaHLeIsIpUY HadaIbHMKA IJIABHOTO YIIPaB/IeHNsI UMIIEPCKoit GezomacHocTy [ep-
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MaHuy Peitnxappa Iefiipyxa cOCTOANOCH COBENIAHNE PYKOBOJMTE/NIEN aliH3aLIPyIIIl, KO-
TOpbIe OBUIN CO3JJaHBI /I YHUYTOXKEHNA eBpeeB 1 KOMMYHUCTOB. Cpasy Iocie Hayaa
BOJIHBI CT/IV CO3/JaBaThCs F€TTO: OT HEOO/IBIINX B Ma/ICHPKIX MECTEUYKaX, /O OTPOMHBIX,
TaKMX Kak M1HCcKoe reTTo. @1abM MOCTPOEH Ha PaccKas3axX MCTOPUI CITaCEHHBIX JIIOEIL.
TouHo Tak xe, kak C. Crnbepr, KoTopbiit, pabortas Hag punbmom «Crmcok nuamepar,
CIesasl OTPOMHOE KOJIMYEeCTBO BUEO03aMNCell O4eBI/IEB COOBITUI, YTOOBI IIOTPY3UTHCS
B 9II0XY ¥ OCO3HATh MaciiTab Tparegun XoaoKocTa, B. JIyrkuit mpodesn orpoMHOe KO-
4eCTBO BOCTIOMMHAHMI Y3HMKOB T€TTO U IPOBE/ IMYHbIE BCTPEYM C TeMU, KTO Ha MO-
MEHT IIOATOTOBKM (pryibMa OBLI KUB.

B MMHCKOM TeTTO MOCTOSHHO MPOVCXOAVIIN IOTPOMBL. B gunbme peus npet o tpa-
refuy 2 Mapra 1942 r., KOTopas BOIIa B MICTOPUIO NOJ HasBaHueM «Ilypumckuii no-
rpoM». VIMEHHO B 3TOT IeHb €Bpe NPasAHYIOT Npa3fHuK «Ilypum», moceAIeHHbI He-
TAM. JIMKBUjauuy NoJIeXXas eBpeiickuii geTckuii oM. Ha akuum npucyTcTBoBan cam
Bunbsrem Ky6s — raynsiirep benmapycu, on maBan petsim koHderku. Ha gepHO-6ermbix
KaJpax peKOHCTPYKIUM BefyT fieTeil pa3Horo Bodpacta. OHM MCIYTaHHBI X HACTOPO-
JKE€HHDI, BOKPYT OBYapKJ M BOOPY>KEHHbIE CONMJATHI. [IBeCTH [ieTeil pacCTpensAIn B Te-
JeHMe Jaca. 3a Tparefueil U3 yKpbITHs HabIIofaeT napa AeTckux ras. OfHol eBoUuKe
9yIOM YHA/TIOCh CIIACTHUCD: TIOC/Ie PAcCTpesa OHA BbUIE3NIA 13 YOeXNINa, Iepeesna Moy
KOJIIOYell IIPOBOJIOKOM, OKpYy>KaBIIIell IeTTo, M Opocuiach K mepBoMy AoMy. DTo OblTa
Maiia Papamxosckasn-CmenpkiHcoH. OHa MOIPOCHIIA JKEHINNHY, COOMpaBILIYI0 IPOBa,
cactu ee. [IpomomxaeT uctoputo VIBaH BoBT, CBbIH XKeHIMHBDI, criacieii Maito. OH Bce
IpeKPacHO IOMHUT: KaK MaMa IIPMBeNa B JOM JIeBOUYKY, KaK Iala CHenan efl «CXpOoH»,
KaK COCe[JKa IpO3WIach CIAaTh MX HEMIIAM, KaK BIIOCHENCTBUM popuTeny yBenu Mariro
B JIEPEBHIO K POICTBEHHUKAM.

B ¢unbMe mpucyTCTBYIOT BBIIMCKM M3 HEMEIKUX IPUKA30B, KOTOPbIE pacCKa3bl-
BAIOT O CIIOCO0aX YHMYTOXKeHMA eBpeeB. OHU IIOCTPOEHBI Ha 4epHO-6ernoii rpaduke
U CHATBI onepatopoM A. Mopo3oM B COOTBETCTBUY C KOAMPOBAHHBIMM MKOHOTpadu-
YeCKMMM IpaBMIaMy, T7ie Ha BTOPOM IUIaHe — KOJIIoYas IPOBOIOKA U oTorpadum
HEMIEB, U3[JaBaBIIMX 3TN IPUKA3bl, a Ha IIEPBOM — CTPOKMU XXYTKUX JJOKYMEHTOB.
BriappiBasce B muia Ha poTorpaduaAx, JOCTATOYHO YMHBIE U MHTE/UIUTEHTHBIE, TPY/-
HO IIOBEPUTb, YTO YeTOBEK CIOCOOEeH MIpUAyMaTh ofgo6HbIe 3BepcTBa. Hanndme KoH-
¢bnuKkTa B Kajpe MO3BOJIAET NPEBPATUTh COOBITIIE B COLMANbHBIE NOCIEACTBUA, BOop-
MUpYIOLIe KapTUHYy Mupa. 3pUTeb IOHMMAET, YTO 32 KaX/[0il OYKBOJ TaKMUX IpU-
Ka30B CTOSAT COTHM TBICAY YHMYTOXKEHHBIX >kmsHell. ClieHa mpuobpeTtaeT rimy6oKmit
¢bumocodckmit CMBICT.

[IpomomxkaeT TeMy pacckas 0 MeMopyanbHOM KOMIUIEKCe KaTacTpO(bI 1 reponsMa
eBperickoro Hapopa «fp Bamem» B ropope Vepycammme (V3pawnib). 3pech ke HAaXOJUTCSA
u CreHa 1oJeTa, Ha KOTOPOJ1 BLIONTHI MIMeHa [IpaBefHIKOB HapOJOB Mupa. 3aBepIIaeT
amm30f o ceMbe boBT — JBane, Katepune u nx cpise (Takoke VIBaHe) — Kanp o TOM, 4TO
2 ssuBapst 1995 1. uM 66110 IpUCBOeHO 3BaHue «[IpaBefHUK HAPOJOB MUPa» C BpyYeHMEM
OUIIZIOMA ¥ MIMEHHOM Melanb co cnoBaMu u3 Tanmypa: «Hemosek, criaciinii OGHY KU3Hb,
CIIac BCe YENOBEYECTBOY.

B ¢unbMe 3Byuar cnosa paBBuHa [puropus A6pamosuya: «IIepBbIM IpaBegHUKOM
601 Holl, KOTOPBIL CITac 11 )KMBOTHBIX, U Ye/I0BEYECTBO, OTCIOfja KOPHM 3TOI TPajyLinu
U MIOHMMAaHUe TOTO, YTO IIPABeIHMKI CIIacaloT». JpUTeIb Y3HAET, 4TO IepBeIM [IpaBes-
HJMKOM HapopioB Mupa 19 mapra 1963 r. ctan HeMen-antudammct /Iropsur Bépnb. Ilep-
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BeIMI Oenopycckumu [TpaBegHukamm Haponos Mupa 6bumu Aujpert 1 Hatanbs CTaHbKO
u3 fiepeBHN Peuxu Buneiickoro paiioHa. [lepeBHIO OKpY»Ka/lu AT €BPeiCKMX reTTo. e-
cATb Heflenb AHzpeit n Harabs npsitany 6exxeHIleB U3 reTTo. BaguM AKOIsH, AUPEKTOp
Myses uctTopun 1 KynbTypbl eBpeeB benapycn, FoOBOPUT 0 TOM, 4TO CaMO€ NOTPsICaolIee,
KOT7Ia JTIOAV CIIaca/iu eBpeeB HOJroe BpeMs. VX Hy)KHO ObUIO KOPMUTD, 32 HUMU HY>KHO
ObUTO YOMpaTh, @ KPYroM IOIMIAM Y HEMIIBI, JOHECTU MOI/IM M COCEAM. Y>Kac B TOM, YTO
B ITOTe MOITIM YOUTD BCeX, BCIO CEMBIO 3a CIIACEHe eBPeeB.

K mionmo 1942 . Bce IATb TeTTO BOKPYT JAepeBHM Peuky ObUmM MMKBUAMPOBAHBL
OpHako HEKOTOPBIM Y/Ja/lIoCh BCe-TaKM BBDKUTD. DT TIOAM OKA3a/IMCh B MAPTU3aHCKIUX
orpagax. Okono 270 4elmoBeK — CTapUKOB, XKEHIIVH U JleTell — I10 pellleHNIo IapTu-
3aHCKOJ1 Opurajpl ObIIO pelleHO BBIBECTH 32 JIMHUIO0 (PpOHTA. BBHIIOMTHUTD IIpUKa3 mo-
pyunnu komuccapy Hukomnato Kucenesy. Ilepexop mmHoro B 800 KM Hayascs B CeHTAOpe
1942 1. n 3aBepiumics B fekabpe. JInanio ppoHTa nepenniy 218 ObIBIINX Y3HUKOB IeTTO.
OcranpHble morn6mm v He gouuvm. Hukomait Kucenes B 2005 1. 6511 yIOCTOEH 3BaHNUA
ITpaBegHMKa HApOMOB MUpA Yepe3 TP HecATUIeTHA nocine cMeptu. CerogHs B CIMCKe
6oree 26 ThICSTY GaMuUINil 13 PasHbIX CTPaH MUpa.

B xapTuHe IPUCYTCTBYeET IIpKeM, KOTOPBII ObIT MCIIONb30BaH ellje B IIepBOM (puib-
Me «XpOHMKI MMHCKOTO TeTTO», — IIOC/TaHMVA yOUTBIX /IIofiell HaM, HbIHE KUBYIIMM. ITO
IIOCTAaHOBOYHBIE CIIeHbL. Ue/loBeK paccKas3blBaeT MCTOPMIO CBOEI TMOe U TO, YTO OH
YyBCTBOBaJI B IIOC/IEfHIE MUHYTHI XKM3HM. MOHOMOTH CO31aBamich O COXPaHMBIIMMCS
3aNMCHBIM KHIDKKaM M IHeBHUKaM. OCTpBbIl [0 HaKaly 3M130J, OYeHb 3MOIMOHATbHO
BO3JIeiicTBYeT Ha 3puTend. Ha KpymHOM IlaHe Tepoll pacCKa3blBaeT CBOKI0 MICTOPHUIO, a
Y HEro 3a CIIMHOI IIaMs ¥ KOJIo4as NMpoBojoKa. Ilamsa, KoTopoe CKuUraeT Teno, Ho He
myury. MOHOIOTY BOCIIPMHUMAIOTCS JTy4llle, KOTa pedb He IUIaBHadA, a pparMeHTapHas,
MIO3TOMY peXXIccep Cena «pBaHblil MOHTaX». OT TOT0, YTO pacCcKa3bIBAeTCs OYEHbD IIPO-
CTBIM OYTHMYHBIM TOI0COM, 6€3 ITaTeTVKI ¥ CYIbHBIX SMOIINIT, CTAHOBUTCSA HEBEPOATHO
XYTKO, TaK Xe KaK 11 OT BbIOOpa 1[BeTOBOJ IaIUTPhI Kajpa, KOIIa «pasHble 9KpaHHbIE
XPOHOTOIIbI 0003HAYAIOTCSA BU3YA/IbHO C IOMOIIBIO CBETOBOIA U IIBETOBOJ TOHATBHOCTII»
[23, ¢.101], mOrpy>kaloT COBPEMEHHOTO 3pUTENA B TO XYTKOE BpeMs ¥ JAl0T BO3MOXK-
HOCTbD 3aIJIAHYTD B Iy Ie€pOsi 32 MTHOBEHDE JI0 CMEPTI.

B aroT pa3 sputenb ycmpiiran uctopuio Acu, koropasa apyxuna ¢ Hunoir, Vnoit
u Paeit. Acs u Past 6pun 6enopycku, Huna u Vga — espeiikn. Pogurenn Acu, KoTopyio
YCBIHOBM/IM B paHHEM BO3pacTe, Obint eBpen. B mione 1941 r. Acs, Viga n Huna Bmecte
C POAMTEIAMYU OKa3asyCh B TETTO. ACA MOITIA OCTAThCs, IOTOMY YTO ObI/Ia He eBPeKOiL,
HO OHa IOIIIa BMeCTe C poauTensMu u norm6na. HuHa mocrte morpoma craciach 67a-
rofaps cembe Pan. Vja, koTopas Bo Bpems 60MOEXKN MOTepsiach OT 6a0yIIKY, Tak-
>Ke nmpuiia B oM K Pae. Ee oTel; moMor fieBoYKe yCTpOUTBCA B PYCCKUI BETCKUIA IOM
B Muncke. Kupnmny n Anacracun Cemaniko 1 ux godepu Pae 6bI10 IprcBoeHO 3BaHMe
ITpaBeHMKOB HapoAOB MIUpa. B leTCKMX JoMax crac/iuch MHOTYE €BPENICKIE NeTH, XOTs
HEMIIbI IOCTOSIHHO IIPOBOJVIIV AaHTPOIOIOTMYECKIE SKCIIEPTU3HI.

YeTpIpe fecsTKa eBPeNICKUX feTelt ObIIo criaceHo B aepeBHe [Topeube ITyxoBudcKo-
ro pajioHa MuHckoit obmactu. B okTs16pe 1943 1. X HOCTPOWIN MTapaMu U IIPOBENN 110
mepeseHckoit yiuie. Ilo jomam pasobpannu Bcex. [JepeBHs Obla oueHb OefiHasi, Besfe
ObUIM 3eMJIAHBIE TTOJIbI, HO JIIOAM AeMumnch nocnefuuM. Korga mpubmmkanmch kapare-
JIM, TAPTU3aHBI ONOBEIA/IV )KUTETIel, U Te YXOUIN Ha 60710TO. B 6ermopycckoit aepesHe
ITopeube 3sBanue IIpaBegHNKOB HApPOMOB MIpa MOMYYNM/IN TOBKO HEKOTOPbIE SKUTEIN,
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IIOABUT BCEX CEJIbYaH OTMETM/IN CaMI CITaCCHHBbIEC. OHM TOCTABUIN ITAMSATHUK — COVH-
CTBEHHBIN B bermapycy, OCBAILIEHHBIN «IIpaBeSHON» IepEBHE.

B ¢uibMe elrje HECKONIBKO TPOTaTENbHBIX MICTOPUII CIIACEHHBIX XXKM3HEN. 3a KaX/0M
U3 HUX — MY>KeCTBO U TepOM3M IpOCThIX miofieir. Huknra, Codpa u nx gous Cernana
JIyKbsIHOBWY TPM rOfla IPSATAIN B CBOET ceMbe MajleHbKYI0 Ajty [pabuiTeiis, BbljaBas ee
3a mIeMAHHKUIY Haramry. ATy BHITONIKHYIa MaTh 13 KOJIOHHBI €BpeeB, UAYILEN Ha pac-
cTpern, ee mogobpana CeeTnana u npusena B joM. B 2015 1. cembst [IpaBeqHIKOB HAPOOB
Mupa JlykpAHOBMYEN OMyYNIA €llle OFHY Harpagy — npemuio nMenn SHa Kapckoro «3a
OTBary nomouu». Kak npasuno, momy4aroT Harpajly Te, KTo y>Xe HOCUT 3BaHMe [Ipasen-
HIKa HapOJ0B MMPa, IPY 3TOM ITOJYEPKIBAETCA YHUKATbHOCTD UCTOPUY CIIACEHMA.

CpeMouHas Ipymnma AOKy#paMmbl «XpoOHMKa MIHCKOTO TeTTO», OCHOBBIBAACh Ha
MCTOPNYeCKNX PaKTaxX, IpefcTaBIUIa 3PUTETI0 SKpaHHOE TIPOU3BEJieHIEe O CHIe YeloBe-
4eCKOro iyxa, 00poTe, Mo6BY U1 MyXecTBe. JJOKyMeHTa/IbHOCTb U300paXKeHMsI JJOCTUT -
HyTa 671arofaps MOHTa)KHOI CTPYKTYpe HOBECTBOBAHMA U 3aKaJpOBOMY TeKcTy. [1aB-
HBIN AKIIEHT CC/IaH Ha BOCIIOMMHAHMAX 6bIBHI]/IX Y3HUKOB I'€TTO. ShV/i Kajgpbl ABIAIOTCA
OYEHb LIEHHBIMU, TOCKO/IbKY BBDKMBIINX JIIOJEi OCTaoch Majio. VIMEHHO MX MOHOIOTH
CTa/M TeM ApaMaTypruuecKuM CTep>KHeM, BOKPYT KOTOPOTO pa3BopayMBaeTcA UCTO-
pus. [lna pexuccepa B.JIylKkoro oHu cTaam He TONbKO OCHOBOJ KOHLIEIIIIMY MOHTaXa,
HO M CO3/IaBajii IOCPEACTBOM KMHO JIOTUKY U3JIOXKEHNA ¥ SMOLIMOHAIbHO BO3/IeJICTBO-
Ba/IM Ha 3puUTesA. Taxoke pexxyccep A/ BOCCO3/IaHMA 3MIOXM HEeMEIIKO OKKYIALMU MC-
II0/Ib30BAJI CLIEHBI PEKOHCTPYKINMM, KOMIIBIOTEPHYIO IpapuKy, OTPbIBKM U3 JJOKYMeEH-
TaJIbHBIX ¥ UTPOBBIX GMIBMOB. BaskHOE MeCTO 3aHMMAIOT MHEHM NCTOPMKOB M SKCIIep-
TOB. JJUKTOpCKMIt TeKCT (romoc 3a KajpoM — A.Cyukosep) HeOOXOLUM He TOTBbKO JIs
JIOTMYeCKOTO MOBECTBOBAHMS, HO U JUIA TPAKTOBKM COOBITIIA, TIPENCTABIEHN Pa3INd-
HbIX TOY€EK 3pE€HVIA, BbIBOJJOB.

Konnexktus cosmateneit foKyzmpambl «Po>kIeHHbIE IBaX/bI» IPOBeNI OONBIIYIO JC-
CTIelOBATEeIbCKYI0 pabOTy M OTKPBUI MAJOM3BECTHYIO CTPAHUIY MCTOPUU: KTO TaKye
ITpaBegHMKYM HapoOJOB MMpa, KTO MMEET NIPaBO HOCUTh TAaKOE 3BaHME, OTKYJa MCTOKM
3TOTO TedeHMs. BMecTe ¢ TeM depes IOPTPETHI OTAENbHBIX CIIACEHHBIX JIIOfieil ObIT CO3-
IaH 06pa3 TpareaMy BCETO €BPEiCKOro Hapoja B Tofibl BTopoit MyupoBoil BOIHBI, 06-
pa3 Xonokocra. He MeHee 5MOLMOHA/IbHO IOKa3aH 00pa3 yenoBeKa, FOTOBOTO JIH060I
LIEHOJ CITaCTM YY>KYIO >KM3Hb ¥ 3aCTyKMBIIETO HOCUTH 3BaHue IlpaBefHuKa HapopoB
mupa. «JJokyapamMa CIOCOOCTBYeT ITTyOOKOMY 3PUTETbCKOMY BOCIIPUATHIO COOBITHIL,
flaeT BO3MOXXHOCTD IIOSIBJIEHNI0 HOBOTO CMBICTIOBOTO IIPOCTPAHCTBa» [24, ¢.97]. dumbM
«PoxxyieHHbIe IBaXK/Ibl» — MOCTOIHOE 3aBeplIeHNe TPUIOTUM 0 MIMHCKOM I'eTTO, PaccKa-
3BIBAIOLIIEM O ITOIBUTE 6eIOPYCOB B TOfbl XOMTOKOCTA.

COBpeMeHHbIe TEXHO/IOTMM U HINpOTa KI/IHeMaTOI‘pa(bI/I‘wIeCKI/IX JKaHpPOB ITO3BOJIAIOT
MICIIO/Ib30BATh IOKYMEHTA/IbHYIO [PaMy B PasHbIX Cpepax ¥ KaTeTOPMAX. ITO MOTYT ObITh
o6pasoBaTe/bHbIe, ICTOPUYECKIE, COLMATbHBIE, NCCIIEOBATE/bCKIE Y PYTie (QVUIbMBL.
Jloxyzmpama He MMeeT HM KaHPOBBIX, HY TeMAaTHMYeCKUX, HI KaKUX-T1MO0 JPYIUX PaMOK.
OHa criocoOHa pacKphITh U XY0)KeCTBEHHO MHTEPIPeTUPOBATh TH00YI0 TeMy. BosaMoxk-
HOCTb COEIMHEHV KOMIIBIOTEPHOII IpadyKy, JOKYMEHTOB, aKTePCKOI UIPHI, CTI0BA I0-
3BOJIAIET PelIaTh T00ObIe TBOPYECKIE 3a/jaul.

ITpoBemenHOE MCCIENOBaHMe TO3BONAET YTBEPXKAATh, YTO TENEBU3MOHHAA JJOKY-
ApaMa ABJIAETCA HOBbIM BUJOM e,T_[I/IHOI‘/'[ SKpaHHOI/uI CUCTEMDBI, B KOTOPYIO BXOAAT KMHO
U TeNeBUeHMEe. ITO CAMOCTOATENbHAA BETBb TE/IEBM3MOHHOTO KMHO, €J1 IOJBIaCTHBI
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pasnuMvHble KaHPbL 1 TeMbl. «B ee OCHOBe NEXUT peanpHOE ApaMaTHdecKoe COObITME,
[0 KOTOPOMY MCCNIERYIOTCs (GAKThl B XyLOXKeCTBEHHON (popMe ¢ ImpuBIeYeHeM UIPO-
BBIX 91130708 (PEKOHCTPYKILMS) U BeyLIero (MHOIAA), COBMECTHO € JOKYMEHTAIbHbBIMMI
ChEMKaMI IIPOMCXOINUT CO3[jaHMe ayYIOBU3yaNTbHOTO IIPOU3BENieHNsI Ha OCHOBE TBOPYe-
CKOT'O 3aMBbIC/IA M €VHOIO CIoKeTa» [25, ¢.70].

[TpousBOACTBO HOKyApaMbl He TpeOyeT OObLUINX MaTepUaIbHbIX PeCypCOB, 31eCh
aKI[eHT JIeTTaeTCsl Ha CI[eHapHil, B KOTOPOM JO/DKHA OBITh XOPOIIIO MPOIICaHa MHTPUTA,
nopaya Matepuana, KoHQAUKT. OT KauecTBa CLieHapus 3aBUCKT YCIleX JOKyApambl. Ecin
[P €ro MOATOTOBKE aBTOP MCCIENOBA OOMBIION SMINPUIECKITT MAaTePUAT: HEU3BECT-
Hble paHee (aKThI, IEPBOMCTOYHNKM, JOKYMEHTBI, — 3KpaHHOe IIpou3BefeHue Oymer
MHTepecHbIM. KoMIo3nums JOKyapaMbl COfEP>XUT Te JKe CTPYKTYpPHBIE 3/IEMEHTBI, 4TO
u moboe Apyroe npousBefeHe UTPOBOToO KuHeMarorpada, — 3aBs3KY, KY/IbMIHALIO
U pa3BsA3KY, IO3TOMY aBTOPBI THIATE/IbHO IPOAYMBIBAIOT CTPYKTYPY CLieHapys. DTUM Xe
00BACHIETCS AMHAMUYHBI MOHTaX, OBICTpast CMeHa [eiiCTBMIT Ha 9KpaHe Y aKTMBHas
CBEMKa, KOTOpasi CBOJICTBEHHA JIOKyApaMe.

Boipienas urpoBoe mmm OKyMEHTa/IbHOE KMHO KaK CaMOCTOATE/TbHble BUABI JC-
KYCCTB, MBI IOFYEPKUBAEM, UYTO OHM SIBJISIOTCS TAKOBBIMM, IIOCKO/IbKY MOTYT CO3/laBaThb
00pa3 B pasnmMYHbIX XKaHpax. To ke caMoe ClefyeT OTHeCTM U K GUIbMY-TOKyApaMme,
TeMaTu4ecKasi MajauTpa KOTOPOIl MO3BOJISET TOBOPUTH O CUCTEMeE >KaHPOB, COCTABJIA-
IOLIVMM KOTOPBIX SIBJISIOTCA JipaMa, MeJIofpaMa, KoMenysi, GyIbM-IIOPTPeT, JeTeKTUB,
KVHOJIIOEs], TPAarefis, ICTOPUIECKas paMa, NCTOPUKO-PEBOMIOIIOHHBI GUIBM U JIp.
Jokynpama HbITaeTCsl COYeTaTb B YCIOBMAX TeNeBUJEHMs Tydllye IpUeMbl KMHeMa-
torpaga, Kak UTPOBOTO, TaK U JOKYMEHTA/IbHOTO, YTO, HECOMHEHHO, OKa3bIBAeT I107I0-
JKUTE/IbHOE BJIVSIHYE Ha BCIO TEMIEBUSMOHHYIO IPOAYKLMIO. DTO YHUKAIBHOE SIBICHME,
MOPOX/IEHHOE TeeBU/IEHMEM, TO3BOISIET 0OPa3HO, IMOLMOHAIBHO, 3PETUIIIHO U TOYHO
HOfiaBaTh pasnu4IHyo nHbopmaumio. [Iposenas Jonruit myTh B CBOEM Pa3BUTUU OT XKaH-
pa MCTOPUYECKOI Iepefady YN JOKYMEHTAIbHOTO KIHO, JOKyApaMa IIpMHsI/Ia BIUJ, ca-
MOCTOSITENbHOI BETBY 9KPAHHOTO MCKYCCTBA.
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The prevailing view in modern film studies is that television documentary drama (docudra-
ma) is either a hybrid, a synthesis, or a documentary film genre. The author of the article
hypothesizes that docudrama has long exceeded the boundaries of documentary films and
asserted its own place in the system of screen arts on par with feature films, documentaries
and animated films. The author claims that docudrama is a unique phenomenon generated
by television and it combines all the modern innovations in cinema. Docudrama allows for
the text information to be reformatted into an audio-visual experience in an emotional, spec-
tacular and accurate way, therefore possessing the inherent features of other screen arts. Like
other forms of screen arts, it forms an image capable of evoking certain emotions and makes
the viewer think and draw their own conclusions. The combination of artefacts and quotes
adds volume and artistic value to the image. The article explores the genesis and development
of television docudrama and gives it a definition based on key characteristics. It shows how
films of various genres can be created within docudrama, proving that docudrama is not a
subgenre within the genre of documentary film but a new independent branch of screen arts.
The author highlights that the reason for the popularity of docudrama lies in the fact that
the historical and informative material, which can be interesting and useful to the viewer, is
presented in a spectacular and lightweight form. This idea is supported through the analysis
of the documentary drama trilogy The Chronicle of the Minsk Ghetto, in which an image of
the Holocaust, the unspeakable tragedy of the Jews during the Second World War, is shown.

Keywords: cinema, television documentary drama, docudrama, Holocaust, image, screen arts,
editing, genre.
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