CUMBOJIMKA OBPA30B
CBAWEHHUKOB-AHTUNMOAOB
B POMAHE rP3MA TrPUHA «CUNA U CITABA»

HU. C. Oouuy

Benopyccruii cocyoapcmeennblil ynusepcument,
np. Hezasucumocmu, 4, 220030, 2.Munck, Benapyce, e-mail: irina.yudchits@yandex.by

B cmamve denaemcsa nonvimka cumeonuueckol uHmepnpemayuil 1agHbIX ye-
noeeueckux 0opazoe pomana «Cuna u ciasay, HANUCAHHO20 GbIOAIOWUMCI AH2TUL-
ckum nucamenem XX eexa Ipovom [ punom. /laemesa kpamkas ucmopus coovimuil,
onucannvix 6 pomane. Aemop anaiuzupyem oopasvl 08YX CAU€HHUKOS- AHMUNOOO0S,
CUMBOTUBUPYIOWUX O0OPO U 3110, CUTLY U CIAOOCMb, MOPIACECMBO OYXa HAO NIOMbIO,
6epbl Hao cmpaxom. Tlodueprusaemes 2nybuHa u MHO20NIAHOBOCHb NOBECTNBOBANUSL.
IIpugooamcs mHo2ouuUCTeHHbIE YUMAMbL U3 OPUSUHAIA.
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The article attempts a symbolic interpretation of the main human characters in
the novel "The Power and the Glory", written by the outstanding English writer of the
twentieth century Graham Greene. A brief history of the events described in the novel
is given. The author analyzes the images of two priests-antipodes, symbolizing good
and evil, strength and weakness, the triumph of the spirit over the flesh, faith over
fear. The depth and versatility of the narrative is emphasized. There are numerous
quotations from the original.
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B 1938 r. I'pam ['pun eagetr B koMaHaupoOBKY B MEKCUKY ISl TOTO,
9YTOOBI HAMTUCATh O PEIMTHO3HBIX MPECICAOBAHUAK, IPOUCXOIUBIINX
TaM T0CJIe TOr0, KaK 4acTh CTPaHbl Obljla 3aXBayeHa KOMMYHHUCTAMHU.
[locne sToli moe3nku mucarenb BoITyckaeT poMaH «The Power and
the Gloryy, KOTOpPBII B pyCCKOM IiepeBoze 3ByuHT «CHila U claBay.

CoOpITHSI pOMaHa MPOUCXOIAT B OHOM M3 IOXKHBIX MITaTOB Mek-
CHKHU ITIATH JIET CIYCTS MTOCJIe KOMMYHUCTHUYECKOTO IepeBopota. Ctpa-
Ha HAaXOAMTCS B ITOJHOM 3aIlyCTEHUH, Pa3pyLICHbI TOPOAa, ACPEBHU.
Ctpax u yHbIHHE, OE3BICXOAHOCTb M TOCKa LApsT noscemecTHO. Ho
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0COOEHHO MPECIIeyeTCs] PETUTHS: IEPKBU PA30PEHBI U Pa3pyIICHBI,
CBSIIIIEHHOCITY)KUTEH JINOO CKPBLIKCH, THO0 paccTpensHel. Bo Beeit
CTpaHe 0CTAaJICS TONBKO OFIMH CBSIICHHUK, KOTOPOTO BIACTH HUKAK HE
MOTYT Haiitu. Jla v CBSIICHHUK TOT He OOT BECTh KAKOH, HaJIeKO He
JIUIICHHBIA YeTIOBEUECKHUX CIab0CTel U TIOPOKOB: OOS3TUBBIMA, WHO-
714 JKAJIKWH, JTIOOUTENb CIIMPTHOTO. B HEM HET HUYEro BBHICOKOTO W
repoudeckoro. PoMaH pacckassiBaeT O TOM, KaK OH MBITAETCS BBIKUTH,
yberast ot mpecnenoBareneii. Yurarenb CTAHOBUTCS CBUICTEIICM €T0
no0Oes ¥ Hey/iay, U, B KOHIIE KOHIIOB — €r0 CMEpTH.

IMmaBHYIO0 CHMBOJIMYECKYIO HAMPY3KY B POMaHE HECYT €ro oopassl,
D70 /Ba CBAIICHHWKA: OJUH — TPECIIEyEeMbIl U BEYHO Kyaa-To Oe-
TYIIUA, TOYHEee, yoeraromui; apyroii — orten JXKose — «...a fat old
impotent man mocked and taunted between the sheets» [1, p. 29].
Orerr JKo3e mopBaJ ¢ LEPKOBBIO MOCIIE MPUXOJa KOMMYHHCTOB U3-3a
CTpaxa, HO HUYEro OT 3TOT0 HE BBIMIPAN: «...he was like an obscene
picture hung here to corrupt children with» [1, p. 29]. D10 u Mertuc,
KOTOPBIM MOCTOSHHO CIEAYET 3a CBAIICHHUKOM, KaK ero TeHb, HH Ha
MUHYTY HE MOKUIACT €r0 M B KOHIIE KOHIIOB MPUBOJIKT €r0 K CMEPTH.
D70 U Ta cuiia, KOTopast MPECIIeAyeT CBAIICHHNUKA, HE TaBasi eMy MOKOS
Hurzae. BorioneHrnem 3Toi pOKOBOM AaBSLLEN CUJIbI CITY>KUT JIEUTE-
HAaHT TIOJIMIIUH, KOTOPBIH ObLI «...like a little dark menacing question
mark...» [1,p.35].

ITpuMeyarenbHO, UYTO HU CBSIICHHUK, HU JEUTCHAHT, HU MeTuc
HUTJIC HE Ha3BaHBI [0 UMEHU — OHU OE3bIMSHHBI, U0O OHHU €CTh CHM-
BOJIBI HAUOOIBINIEH CTETIEHH 00OOIIEHHSI, OHH — CHMBOJIBI KHU3HU U
TOTO, YTO B HEH €CTh MOCTOSHHO, HE3aBHCHMO OT BPEMEHH M MECTa
COOBITHIA: CHJIAa IyXa U CHJIA TUIOTH, CHJIa CTpaxa, 4eIoBeYecKoe 3I10,
KOPBICTOIOOME, JKATHOCTD, MO/UTOCTH U MPEIATeILCTBO.

B maHHO# cTaThe MbI PACCMOTPHUM JIHIIb ABa OCHOBHBIX YeJIOBEYC-
CKUX 00pa3a poMaHa — CBSIICHHUKOB.

OCHOBHBIM CHMBOJIOM POMaHa SIBJISETCS TIABHBIA €ro repod —
npecieayeMblil BIacTsIMH CBSILEHHUK: «...a small man dressed in a
shabby dark city suit... he gave an impression of unstable hilarity,
as if perhaps he had been celebrating a birthday...alone» [1, p. 89].
OH — mOCTeTHMIA CBSIEHHUK B 3TOW CTpaHe, ¥ OH OTYASIHHO TTITa-
€TCS BBDKHUTH. BOT yXKe TISITh JIET OH MPSAYETCs OT TMpeciieoBareneii,
HO He cuntaeT cebs repoeM. «There are good priests and bad priests.
1t is just that I am a bad priest...» [1, p. 91].

OnHaKo MO XOMy YTEHHSI POMAHA YHUTATEII0 CTAHOBUTCS OUEBUIHO
SICHO, HACKOJIBKO YIUBHTEIBHBIM YETIOBEKOM SIBIISICTCS 3TOT CBAIICH-
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HUK. [Ipyrue CBSIICHHUKY YKe TaBHO IIOKHHYIIU CTPaHy, HET IIEPKBEH,
ciry’k0, a OH BCe HE YXOAHUT, XOTS CeNaTh 5TO HE TaK YK U CIOXKHO:
Be/b B HTOTE eMy yhaercsi OexxaTh B 6ezomacHyto yacTb Mekcuku. Ho
OH BO3BpAILlAeTCs Ha3a/l, IPU STOM 3Hasi HABEPHsIKa, YTO UJIIET Ha Bep-
HYIO CMEPTbh: MBICb O TOM, YTO TaM MOYKET HaXOJHUTHCS YEIOBEK MPH
CMEpPTH, a OH ero He HCIIOBE/IYET, 3aCTaBIIsIET €ro BEpHyThcsa. KoHeuHo
e, OH He HAaXOAUT HUKAKOTO YMHUPAIOILETO, 8 BMECTO 3TOTO BCTPEYAET
KOBapcTBO, OOMaH U CMEPTb.

BaxxHo, Kak MHOTO 3HAYUT ATOT CBSILLIECHHUK B CBOEH POJIN 1noc1eo-
He20, KaKasi OTBETCTBEHHOCTh Ha HEM 3a TO, YTO HMEHHO OH, UMEHHO
B 9TOH cmpane, UMEHHO nociednuti. [locneannii — 3Ha4uT, N30paH-
HbIW. M30panHbIil — 3HAuUT, cTpagaommid. CTpanaromni — 3HaYUT,
norubatomuii. Ho B cMepTu 910l — Oonblias HaJeKaa, yBEpEHHOCTD
B TOM, YTO OHa He HampacHa. Cama CMepTb 3Ta — CHUMBOJI 4€ro-TO
rajikoro, MOTOMY YTO TENepb JKECTOKUI MU, TA€ KW CBAIICHHUK,
y’Ke He MOXKET HalyraTh €ro Hi CBOMMH TIOPbMaMH, HU COJIJaTaMHu,
HU npenaresiMu. HepapoM HakaHyHe CBOCH CMEpPTH OH BUAUT CUMBO-
JMYECKUH COH: OynTO OBl OH HAXOAMTCS MEepe adTapeM U eCT IIECTh
Omron, KoTopkie «...did not taste of much but he had a sense that when
he had finished them, he would have the best dish of all...» [1, p. 200].
HecomuenHo, mecTb 61101 — 3TO0 )KHU3Hb HA 3€MJIe, MUPCKasi CyeTa, B
KOTOPOH M BKyca TO HUKaKoro 0coboro HeT «...that old corrupt God-
ridden world...» [1, p. 202], tne «...we all are fellow prisoners...»
[1, p. 129]. Hanpotus, cenpmoe 011010 — 3TO MUP TOPHBIH, Ty
MHUp, T/I€ HET MecTa 311y, IOJUIOCTH, KoBapcTBy. Kak u cepMoil neHb,
nocBsLIeHHBINH bory: kecapio — kecapeso, a bory — 0oxbe.

CBSILICHHHK, TAKAUM 00pa30M, SIBISICTCSI U3BEYHBIM CUMBOJIOM TOP-
’KECTBa JyXa Haj IUIOTHIO, BEYHON JKU3HH HAJl CMEPThIO, CHIIBI HaJl
c11aboCThI0, Bephl HaJ cTpaxoM. [loyeMy OH Tak AONTO HE MOKHIAET
9Ty ctpany? IloToMy 4TO OH HYXEH JIOASM: MyCTh HE LIEPKBH, HET
CIIy’k0, HO DTOT CBSILEHHUK SBISIETCS CHMBOJIOM TOH BEpHI, KOTO-
past JKuBET B cepauax joaeid. Bepa — cunbHeliee opyxkue. Cuna
BEpbI, PEIUTHH, JyXa BOIUIOLIEHA B 3TOM CBsIeHHUKe. HecmydaiiHo
y HETo HEeT UMEHH, OH MpocTo «Father». Cuna Bepbl MPOSBIACTCS B
TOM, KakK JIFOIH IOJ CTPAaXOM CMEPTH XOTAT IOTOBOPUTH C HUM, HC-
MOBEAAThCS, MMPUCYTCTBOBATh Ha ciyxoOe [1, p. 175]; ona mposiBis-
€TCsl U B CJIOBaX OJIHOTO M3 MEPCOHAXEH: «...a priest’s credit, father,
is always good enough for me...» [1, p. 68]. Bepa u Hagexna ectb
Jake B TIOpbMe, KoTopas Obuia «...very like the world: overcrowded
with lust and crime and unhappy love: it stank to heaven» [1, p. 127].
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U TyT, KOT/Ia TOBOPHUT CBSIIECHHHK, €TO CIYIIAI0T BHUMATEIBHO: «...
everybody... listened attentively to him, as if he were addressing them
in church. He was moved by an enormous and irrational affection for
the inhabitants of this prison...» [1, p. 127]. Bepa ynepxuBaet cBsi-
IICHHUKA B CTPaHE MeYalid U Pa3pyIIeHUi, 3aCTaBIsIeT ero YyBCTBO-
BaTh OTBETCTBEHHOCTH 32 BCeX. VIMEHHO MBICIIb O TOM, YTO OH MOXKET
OKazaTbCsi B 0E30MaCHOCTH, B TO BpeMs Kak ApPyrue Bce eme OyayT
CTpajarh, yIepKUBAET €ro 31eCh.

U cama cMepTh IIABHOTO Teposi pOMaHa TTyOOKO CHMBOJIHYHA, TI0-
TOMY YTO YAWBUTEILHBIM 00pa30M BXOAUT B Mapajuiesib CO CMEPTHIO
Wucyca Xpucra. [Ipecnenyemslii CHIBHBIMU MHpa CEro, 0e3B03Me3/-
HO TMIOMOTAFOIINI OKPYKAIOIIMM U 3aTeM MPEIaHHBIN 33 ICHBIH STHMH
K€ JTIOILMH, [T KOTOPBIX OH YKHJT U KOTOPBIM OH CITY>KHJT, CBSIIIIEHHUK
UJIET Ha CMEPTh OCO3HAHHO, MOJIMTCS 3a Mpeaareield u TeX, KTO Co-
BepIIaeT HaJl HUM HACHIIHE U pacrpaBy. KOHEUHO ke, Ha YM MPUXO/IIT
MMEHAa MHOTHX XPHUCTHAHCKMX MYYCHUKOB, & TAKXKe COTHH U THICS-
Y TOYHO TaK K€, KaK U TPUHOBCKHUU TepO#, OC3BIMSIHHBIX MYKUHH,
JKEHIIWH, IETeH U CTAPUKOB — YOWTHIX, 3aMyUEHHBIX PACTEP3aHHBIX
JTUKUMH 3BEPSIMU Ha apeHax KoJM3eeB PUMCKON UMIepHH, /1a U 3a e
npenesiaMu TOXe.

A. ®@. JloceB mucain; «CUMBOJI ecTh Ta 000OIIEHHAS CMBICIOBAs
MOIIb TMPEIMETa, KOTOpasi, pa3fiarasich B OCCKOHEUHBIA PSII, OCMBIC-
JIMBAeT COOOI0 U BCKO OECKOHEYHOCTh YACTHBIX MPEIMETOB, CMBICIIOM
KOTOPBIX OHa sIBIsieTCs» [2, ¢. 65]. Tak u cMepTh HEHA3BaHHOTO CBSI-
IICHHUKA pa3jiaraeTcsi B OCCKOHEUHBIN PSJ MOCTPAIaBIINX 33 BEPY,
MPABEAHYIO KU3Hb U CTPEMIICHHE U3MEHUTh MHP, MOTOHYBIIHIA B He-
YHUCTOTE, IOPOKE, JIKU.

[Manpe XKoze — oOpaz-antunoa. OH TOXKe CBAIICHHUK, HO B JIaH-
HBIX OOCTOSITENBCTBAX €r0 BPSI JIM MOKHO Ha3BaTh CBSIIEHHUKOM.
[Tagpe XKoze — obGopoTHast cropoHa Bepbl — KOHTPACTHBIN 00pas.
OH — BOIUIOLIECHHE CTpaxa, cIaboCTH, MATOAYILIHS, HECIIOCOOHOCTH
MPOTUBOCTOATH 0OcTOosITeNnbeTBaM. [1aape XKoze — 310 CMBOI Tpexa,
HETIPUIIISAHOTO M BMECTE C TEM BBI3BIBAIOILETO JKAJIOCTh: €ro Iiia3a
«...like those of a pig conscious of the slaughter-room... He had lived
for two years now in a continuous state of mortal sin with no one to
hear his Confession: nothing to do at all but to sit and eat...» [1, p. 30].
DTO cpaBHEHHUE C HEUUCTHIM )KUBOTHBIM, CBUHBEH, CPa3y HAIIOMUHACT
YUTATEII0 U3BECTHYIO ClieHy 3 EBanrenus, korjaa XprucToC H3TOHAET
JIETHOH 0eCOB M3 OECHOBATBIX M OHU BCEJIAIOTCS B CTaJ0 CBHHEH, Ma-
cymeecs Ha Oepery. OOypeBaemMble CTPACTBMHU-TIOPOKAMHU KHBOTHBIC
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HE B CHJIaX COINPOTHUBILTHCS, MO3TOMY OpocaroTcsi ¢ KpyToro Oepera
B Boay u norubarot. [Tagpe JKoze, XOTh U )KUB HU3HYECKH, HE UMEET
OTOPBI B BHJIE BEPHI U JIyXOBHO JIETPaIUPOBAI HACTOIBKO, UTO U cama
’KM3Hb €My HE PUHOCHUT HU PAJ0CTH, HU yIOBOJIBCTBUS. HukuemHoe
CYILIECTBOBAaHHE JKAJIKO, TATOCTHO, HO YEJIOBEK B TOH WM MHOM CTe-
MICHU 9yBCTBYET, YTO JIBUTACTCS K MPONACTH, K CAMOPa3pyIICHHIO, U
1yOOKO cTpajaeT u3-3a 3TOTO.

[Manpe Xo3e He BBI3BIBACT y JIFO/ICH HUYETO, KPOME HACMEIIKH: «...
there was no respect left for him in his home, in his town, in the whole
abandoned star...» [1, p. 30]. On 1 cam He 4YyBCTBYeT K ce0e yBaxke-
HUSL: JJa)Ke HE 3JIUTCS Ha YIUYHBIX MaJbuHUILICeK, KOTOPbIC M30 JHS B
JICHb JIPA3HAT €ro: «...he had no right to be angry... he smiled humbly
and sketched small gestures for silence...» [1, p. 30]. TouHo Tak xe,
KakK Bepa O0e3bIMSHHOTO CBSIICHHUKA 3alOJIHSIET MUpP, B KOTOPOM OH
XKuBeT, rpex nanpe JKose mpeBparaetr Bech MUp B «...burning and
abandoned ship. The whole world was blanketed with his own sin...»
[1, p. 29].

WHTepecHO M TO, YTO ITOT CBSILCHHUK Ha3BaH 1O MMEHH. [ puH
HHUKOTJ]a He 3a0bIBacT YIMOMSHYTh €ro, MO0 y rpexa BCeraa ecTh Ha-
3BaHHE, MBI MOJKEM €T0 TIO4YBCTBOBATb, YBUIETh, B TO BPEMsI KaKk Bepa
OecnpenenbHa 1 HeoOo3puMa. I'pex KOHKpeTeH, a Bepa aOCTpaKTHa.
C uvero Havancs rpex? C Anama u EBbl. A Bepa? IT0 HUKOMY HEBEI0-
Mo. Bepa cymiecTBoBasa 3a1011ro 10 rpexa, OHa COXpaHUTCS U TIOCIIe
TOTO, KaK IPEX UCYE3HET.

Takum 00pa3oM, CBSILICHHUKN POMaHa SIBJISIFOTCSI aHTHIIOAAMH T10
UMEHU — OJIUH Oe3bIMSIHEH, Ipyroil uMeeT coocTBeHHOE uMsi. OHU
AHTUIIOJIBI U N0 00pa3y JKU3HHM, a IIaBHOE, M0 00pa3y MBICIIU, OTHO-
LICHHS K CMEPTH U BeyHoCTH. Bee ato ['pamy ['puny ynaercs nokasarhb
Yepes3 MopasuTesIbHO TOHKOE CHMBOJIMYHOE BBICTPAUBAHUE TEKCTA, 3a-
YaCTYIO Yepe3 OHO CIIOBO, CKa3aHHOE K MECTY M KO BPEMEHH.
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