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PE®EPAT

KapnneBuu AHTOH AHATOJIbEBUY
«KOHIEIIA HAKIIMYHOCTHU
B «AOPUKAHCKOM TPUJIOI M» YUHY A AUEBE»

CTpyKTypa AUNI0MHOM padoThl: TUIJIOMHAs paboTa COCTOUT U3 pedepara,
BBEJICHUS, YETBIPEX TIJIaB, 3aK/IIOUEHUSI U CIHCKA HMCIOJIb30BAHHBIX HCTOYHUKOB,
BKIIIOHArOMMX 62 HammeHoBaHus. OOmmi o00beM pabOThl — 72 CTpaHMIIBI
NI€YaTHOTO TEKCTA.

KiaoueBble caoBa: AOPUKAHCKASA  TPWIOI'MA, BEYHOE
BO3BPAILIEHUE, KOJIOHUAJIMN3M, HUWUIEPUMCKAS JIMTEPATYPA,
[TOCTKOJIOHUAJIbHASA JIMTEPATYPA, TPAJIUIIMK W HOBAIIUU,
[MUKJIMYHOCTD, YNHY A AUYEBE.

Heab AuUNIOMHOI PpaldoOThHI — BBHIABICHUE M CHCTEMaTU3allus CPEACTB
XYJ0’)KECTBEHHOM peanu3ali KOHILENIHUHA UUKINYHOCTH B «AQpUKaHCKOM
Tpuiorum» Ynunya Auele.

JUi IOCTHXKEHHUS 1eNd TUTIIIOMHOM paOoThl ObLUIN MOCTaBJICHBI CIEAYIOUINE
3aaum:

1)  obocHoBaTh 3HaucHHWE TBOpuecTBa UYUmHya Auebe g (GOpMUPOBAHHS
HUTEPUICKON 1 appUKAHCKON JTUTEPATYpPhl; BBISIBUTH (DAKTOPHI, KOTOPbIE MOBIUSIIN
Ha Pa3BUTHE PEATMCTUYECKOTO a)pUKaHCKOIO POMaHa;

2)  BBIABUTH KIIOYEBbIE OCOOCHHOCTH POMAHOB «AQPUKAHCKOW TPHUIOTHIY,
OTMETUTh, KaK KOHIENIMS UKIMYHOCTH CTAHOBUTCS CTPYKTYypOOOpPa3yroIuM
3JIEMEHTOM IMOCTKOJIOHUAIBHOTO IUCKYpCa;

3)  pAacKpbITh pean3aIii0 KOHIICHIINY [IMKIMYHOCTH B poManax Yunya Adebde u
KaK C ee MOMOIIbIO MOYKHO MPOCIIEAUTH 32 PA3BUTUEM CIOKETa U I'€POEB; BHIIBUTD,
KaK Bepu(ULIUpyeTcs T0JI0C yTHETCHHBIX;

4)  yCTaHOBUTH, KaK IPH IMOMOINM KOHICHIMU IHUKINYHOCTH UmHya AueOe
PEKOHCTPYHUPYET OOIIYI0 KAPTUHY KOJIOHMAIBHOTO AUCKYpCa, PEaIn30BaHHOTO KaK
YHHUBEPCaJIbHBIA UK BO3BPAILLICHUSI.

OO0bexTamu uccjie0BaHus BisieTcs « AdpukaHckas TpuIorus» (POMaHbI
«UW mpunuio pazpymenuey, «[lokos 6ombiie HeT», «Ctpena boray) Unnya Auebe.

IIpeaMeTom — KOHIENIUS IUKIUYHOCTA B «AQPPUKAHCKOW TPUIIOTHUM
Uunya Auebe 1 ciocoObl ee XyI0’KECTBEHHOM peaTn3alliu.



PODEPAT

KaprmieBiu AHTOH AHATOJIBEBIY
KAHLPILIBIA LIBIKJITYHACLI
V «AD®PBIKAHCKAM TPLIJIOTII» UBIHY A AUDBED

CrpykTypa AblIVIOMHAH padoThl: ObIIUIOMHAas paboTa cCKiIajaenna 3
padeparta, yBOI31H, YaTHIPOX TJIAY, 3aKITIOYIHHS 1 CITiCa BEIKAPBICTAHBIX KPBIHIIL, SIKI
Yiiouae 62 HaliMeHH1. ATypHBI a0’ €M Tparisl — /2 CTapoHKI JpyKaBaHara TIKCTY.

KawuaBpin caoBel: ADOPBIKAHCKASA  TPBUIOI'LYL, BEYHAE
BAPTAHHE, KAJIAHIAJIZM, HITEPBIMICKAS JITAPATYPA,
[NOCTKAJIAHISJIBHAA  JIITAPATYPA, TPAABIIBII 1 HABAIIBII,
HBIKJITYHACLb, YbIHY A AUDBD.

MbTa JABIUIOMHAH Npaubl — BBIYIEHHE 1 CICTAMATBHI3ALBISL  CPOJKaAY
MacTallKkail pa3ajizalbli KaHLPOIBH [bIKIYHAcl ¥ «AdpbIKaHCKall TPBUIOTi»
Usinya Aun0o.

JUis nacsrHeHHsI MAThI ABIIUIOMHAN mpaibl ObUTl MacTayIeHbl HACTYIHBIS
3a/1a4bl.

1)  aOrpyHraBaib 3HauYdHHE TBOpYacii YbiHya Aus03 ans  QapmipaBaHHS
HirephliicKail 1 appbIKaHCKail JIiTapaTypbl; BBIABILL (DaKTaphl, sIKid NayTIbIBalIi Ha
pa3Binué parajicTeiyHara agpblkaHcKara pamMaHa;

2)  BbBIABIIb KIIOYABBIS acabmiBacii paMaHay «AQpbIKAaHCKal TPBLIOTii»;
aJ3HAubIlb, SK KAHIIIbIA [BIKJIIYHACLI CTAHOBINLA CTPYKTypayTBapaibHbIM
3JIEMEHTaM MOCTKaJaHisuIbHATa IBICKYPCY;

3)  pacKpblllb PIai3albIF0 KAHIIIBI IBIKIIYHACII ¥ pamaHax UsiHya Au303 i
K 3 i€ JTarlaMorail MOJKHa MPacayblilb 3a Pa3BIMIEM CIOKATY 1 T€POSTY; BBIABIID, 5K
BephIQiKyella rojac MpbIrHEYaHbIX;

4) yCTaHaBillb, SIK TPHI JamamMo3€¢ KaHIPMIBI [bIKIiYHACI UbiHya A4n03
PAIKAHCTPYIOE aryJibHyIO KaplliHy KajlaHisulbHara AbICKYypCy, plalli3aBaHara sk
YHIBEPCAIbHBI LILIKJ BIPTaHHS.

A0’exkTaMmi nacienaBaHHs 3’ symsenia «AdpbekaHcKas TPBUIIOTiS» (paMaHbl
«I mperitiio pazdoypanuey, «Crnakoro 6omibIr HaMay, «Ctpana boray) UsiHya Aun0o.

IIpaameTamM — KaHIPMIBIA IBIKTIYHACI Y «AdpbIKaHCKaM TphUIOTi» UblHya
Aun05 1 crmocaOblI sie MacTalKai paIari3alpli.



SUMMARY

Karpievich Anton
THE CONCEPT OF CYCLICITY IN «AFRICAN TRILOGY» BY CNINUA
ACHEBE

The structure of the thesis: the thesis consists of a summary, introduction,
four chapters, and a list of cited sources, including 62 items. Total work volume is
72 pages of printed text.

Keywords: AFRICAN TRILOGY; CHINUA ACHEBE; COLONIALISM;
CYCLICITY,; ETERNAL RETURN; NIGERIAN LITERATURE;
POSTCOLONIAL LITERATURE; TRADITIONS AND INNOVATIONS.

The purpose of the thesis is to identify and systematize the means of literary
realization of the concept of cyclicity in the «African trilogy» by Chinua Achebe.

To achieve the purpose of the thesis, the following objectives were set:

1)  tosubstantiate the importance of Chinua Achebe’s works for the formation of
Nigerian and African literature; to identify the factors that influenced the
development of the realistic African novel;

2)  toidentify the key features of the novels of the «African Trilogy»; to note how
the concept of cyclicity becomes a structure-forming element of postcolonial
discourse;

3)  toreveal the realization of the concept of cyclicity in Chinua Achebe’s novels
and how it can be used to follow the development of the plot and characters; to reveal
how the voice of the oppressed is being verified;

4)  to establish how Chinua Achebe uses the concept of cyclicity to reconstruct
the overall picture of colonial discourse realized as a universal cycle of return.

The objects of the research are «African trilogy» (novels «Things Fall
Apart», «<No Longer at Ease», «Arrow of God») by Chinua Achebe.

The subject is the concept of cyclicity in «African trilogy» by Chinua Achebe
and the means of its literary realization.



