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PE®EPAT
Yurups Anexcanapa BayeciaBoBHa

"KAHP JJUTEPATYPHOI CKA3KH B TBOPYECTBE
JUKOPIIUKA MAKJIOHAJIBIA M HUJIA TETMAHA

Crtpykrypa aunjoMHoi padorsl. J[uriomHas paboTa COCTOUT U3 BBEIICHMUS,
TpeX IjaB, 3aKIYEHUS, COIUCKA MCIOJIb30BAHHON JIMTEPATYPhl, KOTOPBIA BKIIOYAET
50 nanmenoBanuii. [ToaHbINH 00BEM pabOTHI — 79 CcTpaHUI] IEYATHOTO TEKCTA.

Kurwuessie caoa: JDKOP/DK  MAKJIOHAJIB/, KOMIIO3ULIA,
JIMTEPATYPHASI CKA3KA, HWI TEHMMAH, TIA®OC, IIEPCOHAX,
ITIOCTMOJIEPHU3M, POMAHTH3M, XPOHOTOII, XVYJIOXXECTBEHHbBIMI
3AMBICEJL

Heap numaoMHON pabOThHI: BBISIBICHUE CHEIU(PUKU *KaHpa BUKTOPHAHCKOU
(K1IaccU4ecKoil) U COBPEMEHHOM (IIOCTMOJEPHUCTCKOM) JINTEPATypHOM CKa3KH Ha
Martepuaiie ckazok «Ctpana CeBepnoro Betpa» J[xx. Maknonansaa u «On v aeAsiHbIe
Benukanb» H. ['elimana.

3agaum padoThI:

1. [TpociequTe UCTOPUIO CTAHOBIIEHUSI U Pa3BUTUS JINTEPATYPHOUM CKa3KU
KaK JKaHpa W OIpPEACNIUTh €ro THUIIOJIOTMYECKUE YEpPThl B BHUKTOPHAHCKYIO U
OCTMOJIEPHUCTCKYIO IOXH.

2. Onpenenutp MECTO JKaHpa JIUTEPATYPHOM CKa3Kh B TBOPYECTBE
JIx. MaknoHaibaa.

3. Onpenenuth OCHOBHYIO TeMy M mpobsiembl ckazku JIx. MakaoHanbaa
«Ctpana CeBepHoro BeTpa» u ux CBsI3b C PETUTHO3HBIMH, (HUIOCOPCKUMU U ITHKO-
ACTETUYECKUMU BO33PEHHUSIMU aBTOPA.

4, Omnpenenutb U 0XapaKkTepru30BaTh CIIOCOOBI OpraHU3aIMK XPOHOTONA B
ckazke «Ctpana CeBepHoro Berpa»: BBIIBUTH OCHOBHBIEC JIOKYCHI M UX (DYHKIIMH,
ONKCaTh KaTErOPUIO0 BPEMEHH.

S. OmnpenenuTts U 0XapakTEpPU30BaTh 0OPa3bl OCHOBHBIX U BTOPOCTETIEHHBIX
repoeB ckazku «Ctpana CeBepHoro Betpa», mpocineauTh MX B3aUMOACHCTBHE U
B3aUMOBJIMSIHUE.

6. OnpenenuTe MECTO JKaHpa JMUTEPATYPHOW CKa3KM B TBOPYECTBE
H. I'eiimana.

7. B pamkax anammza ctpykTypHoi cxembl ckazku H. I'efimana «Onn u
JIeISTHbIE BEJIMKAHbD» 0XapaKTEePU30BaATh CUCTEMY IIEPCOHAKEN.

8. Omnpenenutb OCHOBHYIO TeMy U mpoOsembl npousBeaenust H. I'elimana
«Ona v NesHbIEe BETUKAHBD.

9. [IpoBecTn aHanmu3 XpoHoTONa CKa3ku «OIa U JeAsHbIE BEIUKaHBD):
ONpeACNUTh OCHOBHBIE JIOKYCBI M WX (YHKIMHM, ONHUCAThb CHEeUU(UKY
XYJI0’KECTBEHHOTO BOIUIOUIEHUS] KATETOPUN BPEMEHH.
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10. Ha ocHoBaHMM TPOBEACHHBIX HCCIEAOBAHUN BBIIBUTH OOIIEe U
pa3INYHOE B JKAHPE KIACCUYECKOM M COBPEMEHHOW JIMTEPATypHOU CKa3Kh B
tBOpuecTBe k. Maknonansna u H. I'elimana.

O0bekT ncciegoBanusi. O0BEKTOM MCCIEI0OBaHUA B JAHHOM padOTe SABISIOTCS
ckazka «Ctpana CeBepHoro Berpa» JIx. Maknonanpga u «Opa u  JieAsiHbIe
Benukanb» H. I'elimana.

IIpeamer wmccjeqoBaHMA — CXOACTBA M pa3jiMyusl  BBIIICYKa3aHHBIX
IPOU3BEJACHUN B UCIHOJIb30BAHUM JKAHPOBBIX CTPYKTYp Ha KOMIIO3ULHOHHOM,
UJEHHOM, 00Opa3HOM M CTHJIMCTUYECKOM YPOBHSX.



PODEPAT
Ysirip Ansikcanapa BauyaciaBayHa

"KAHP JIITAPATYPHAM KA3KI Y TBOPYACIII
JIZKOPJI’KA MAKJIOHAJIBJIA I HIJTIA TEUMAHA

Crpykrypa ablIvioMHail padorbl. /[lpimnomHas pabGoTa ckiagaenua 3
yBOJI31HAY, TPOX pasa3enay, 3akiIoudHHA, Oi0misrpadiyHara cmica, siKi YKIrO4ae
50 naitmennsy. [loyHbl a6'ém paboThl — 79 qpykaBaHBIX CTapOHAK.

Kmwuasbis  caoBbl:  JDKOP/DK  MAKJIOHAJIB/, KAMIIA3ILBIA,
JIITAPATYPHAS KA3KA, MACTALIKAS 3AJIYMA, HIJI TEMIMAH, TTA®AC,
[TEPCAHAX, IOCTMAJISPHI3M, PAMAHTBI3M, XPAHATOIL.

MbaTa aplioMHall padoThI: BBITYIEHHE CHEnbl(iKi jKaHPY BIKTapBISHCKAN
(xmacivHaii) 1 cydacHai (mocTMaadpHICIIKail) JiTapaTypHail Ka3ki Ha MaTIPhIsIIE Ka3ak
«Kpaina Ilaynounara Berpy» JIx. Makmonanpma 1 «Opn 1 JIEI3sHBIS BOJIATHD)
H. I'elimana.

3agaubl padoThI:

1. ITpacadplIiik TICTOPBIIO CTAHAYIICHHS 1 Pa3BillIlsd JiTapaTypHal Ka3Kl K KaHpPY
1 BBI3HAYBIIIH SITO THIMAJATTYHBIS PHICHI ¥ BIKTAPBISTHCKYIO 1 TOCTMAIRPHICIIKYIO SI0XI.

2. Bb3HaubIlp MecClla JKaHpPy JHiTapaTypHal Ka3ki y  TBopdYacIli
Jx. MaknoHanba.

3. Bri3Haubllb acHOYHYIO TAOMY 1 npabsieMs! ka3ki J[x. Maknonanbna «Kpaina
[TayHounara BeTtpy» 1 iX CyBsi3b 3 pAJIridHbIMI, (PiacodCKiMi 1 ATHIKA-ICTITHIYHBIMI
norJjsiiaMi ayTapa.

4. BpI3HAUBIIb 1 axapakTapbl3aBallb ClIOCa0bl apraHi3allbll XpaHaTOIy ¥ Ka3Ilbl
«Kpaina [layHounara Berpy»: BbIsSBIillb aCHOYHBIS JIOKYCHI 1 1X (DYHKIIbII, amicailb
KaTArOphIIO Yacy.

5. Br3HaubIIb 1 axapakTapbi3aBailb BOOpa3bl aCHOYHBIX 1 IPyTrapagHbIX Teposy
ka3ki «Kpaina [Taynounara Betpy», mpacadbliip X y3aeMaa3esHHE 1 y3aeMayTiIbLy.

6. Be3HaubIIh Meclia xaHpy JiTapatypHail ka3ki ¥ TBopyacii H. I'efimana.

7. Y paMkax aHanizy cTpykTypHai cxemsl ka3ki H. ['elimana «On 1 nea3siHbis
BOJIATHD» aXxapaKTapbl3aBallb CICTAIMY NIepcaHaxay.

8. Bri3Haubllb acHOYHYIO TAMY 1 ipabisembl TBopa H. ['eitmana «On 1 nen3sHbis
BOJIATHI».

9. IlpaBecui anamiz xpanarony ka3ki «OJ 1 JIGA3sTHBISI BOJATHI»: BBI3HAYBIIH
ACHOYHBIS JIOKYCHI 1 1X (YyHKIBI; amicaips crenplpiky Macrankara yBacaOJIeHHS
KaTArophli 4acy.

10. Ha maacTaBe mpaBeA3€HbIX JacieaBaHHsY BBISABIIb aryjbHae 1 aiMeTHae ¥
KaHPBI KJIaciyHAW 1 cydacHail JitapaTypHail ka3ki ¥ TBopyacti Jx. Maknonanbpaa i
H. I'elimana.



AOl'ekT nacjenaBaHHsl. AO'ekTaMm JacienaBaHHS Y Jan3eHail  pabore
3'synsroria kaska «Kpaina [Taynounara Betpy» JIx. Maknonansaa i «Op 1 1ea3sHBISA
BoJiatel» H. ['elimaHa.

Ipaamer nacienaBaHHsi — mamaOCHCTBA 1 AAPO3HEHHE BBIMIDH3TAJaHBIX
TBOpAaY y BBIKAPBHICTAHHI AHPABBIX CTPYKTYp Ha KaMMOa3ilUbIHBIM, 1I3MHBIM,
BOOPA3HBIM 1 CTBUTICTBIUYHBIM Y3POYHSX.



ABSTRACT
Chigir Aleksandra

THE GENRE OF LITERARY FAIRY TALE
IN GEORGE MACDONALD AND NEIL GAIMAN’S WORKS

The structure of the thesis. The thesis consists of an introduction, three
chapters, a conclusion and a list of cited references, which includes 50 titles. The total
amount of the thesis is 79 pages of printed text.

Keywords: ARTISTIC CONCEPTION, CHARACTER, CHRONOTOFPE,
COMPOSITION, GEORGE MACDONALD, LITERARY FAIRY TALE, NEIL
GAIMAN, PATHOS, POSTMODERNISM, ROMANTICISM.

The purpose of the thesis is the discovery of genres’ specifics of the Victorian
(classical) and recent (postmodern) literary fairy tales based on the fairy tales «At the
Back of the North Wind» by G. MacDonald and «Odd and the Ice Giants» by
N. Gaiman.

To achieve the purpose, the following tasks must be performed:

1. To trace the history of formation and development of the literary fairy tale
as a genre and to determine its typological features in the Victorian and postmodern
ages.

2. To determine the place of the literary fairy tale genre in the work of
G. Mcdonald.

3. To determine the main theme and problems of G. McDonald's fairy tale
«At the back of the North Wind» and its connection with the religious, philosophical
and ethical-aesthetic views of the author.

4, To determine and characterize the ways of organizing the chronotope in
the fairy tale «At the back of the North Wind»: to identify the main loci and their
functions, to describe the category of time.

5. To identify and characterize the images of the major and minor characters
of the fairy tale «At the back of the North Wind», to trace their interaction and mutual
influence.

6. To determine the place of the literary fairy tale genre in the work of
N. Gaiman.

7. To characterize the protagonists’ system within the analysis of the
structural scheme of N. Gaiman's fairy tale «Odd and the Frost Giants».

8.  To determine the main theme and problems of N. Gaiman’s fairy tale
«Odd and the Frost Giants».

Q. To analyze the chronotope of the fairy tale «Odd and the Frost Giants»: to
determine the main loci and their functions; describe the specifics of the artistic
presentation of the time category.



10. Based on the conducted research, to identify the common and differences
in the genre of classical and postmodern literary fairy tales in the works of
G. McDonald and N. Gaiman.

The object and the subject of the research. The object of the research in the
present thesis is the fairy tale «At the Back of the North Wind» written by
G. MacDonald, and «Odd and the Frost Giants» written by N. Gaiman.

The subject of the study is the similarities and differences of the above works
in the use of genre structures at the compositional, ideological, image and stylistic
levels.



