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Peutuk Jlapes BnagumupoBHa
NCTOKHN ONJIOCODPUN OB bKTUBU3MA
B POMAHE AMH POH/JT «<ATJIAHT PACIIPABWJI ITUIEUN»

Crpykrypa padotsl. JlumioMHas paboTa COCTOUT U3 BBEJEHUS, JIBYX TJIaB,
3aKJIIOYEHUS, CIHCKAa MCMHOJb30BAaHHBIX HMCTOYHUKOB, BKIouaromero S0
HanMeHoBaHuM. OOt 00BEM cocTaBiisieT 60 cTpaHUIl TEYaTHOT'O TEKCTA.

KmioueBbie ciosa: ATH POHJ], AHTATOHUCT, JBUT' ATEJIU MUPA,
OBBEKTHUBU3M, [MPOTAT'OHUCT, PA3YMHBIN OI'OU3M,
PALIMOHAJIN3M.

Lean uccienoBanusi — BeIsIBICHUE (HOPM XYyJI0KECTBEHHOMN penpe3eHTaluU
dbunocohun 00BEKTUBHU3MA B pOMaHe «ATIAHT pacrpaBu mieun» AH Pax.

3aga4m HccJaeI0BaAHNS .

1) 0060CHOBaTh OCHOBHBIC MUPOBO33PEHUCCKUE MPUHIIUIIBI AWH PanH;

2) ompeAeuThb CyTh Guaocohuu 00beKTUBU3MA ATiH PaHI;

3) mpoaHaJIM3UPOBATh CUCTEMY IMEPCOHAXEH B pomaHe AMH PaHI «ATiaHT

pacrnpaBuil IICUNY;

4) packpbiTh 00pa3 JIxoHa ['osiita Kak pIHIAOBCKHI Headl TBOPUYECKOU

JUYHOCTH U XYJ0KECTBEHHOE BOILIONIEHHE Ppuiocopuu 0ObeKTHBU3MA

5) BBISBHTBH OTJIMYUTEIBHBIC YSPThI AHTATOHUCTOB B POMaHeE.

O0bekT uccjenoBanmsi: poMaH AlH PaHa « ATIIAHT pacrpaBuil IJICUN.

IIpeamer wuccaenoBanus. (OPMBI XYyJIOXKECTBEHHOH peMpe3cHTAIIUU
00beKTHBU3MA B poMaHe AWH PaHa « ATIIaHT pacnpaBuil IICUny.



POD®EPAT

Preunik ap's Ynanzimipayaa
BBITOKI ®IJIACO®II AB’EKTBIBI3MY ¥ PAMAHE AMH POH/L
«ATJIAHT PACIIPABIY ITUIEYBI»

Crpykrypa paéorsl. JlpiruioMHas paOoThl CKIadaenia 3 YBOA3IH, A3BIOX
riay, 3aKJIF0YIHHS, CITica BRIKAPBICTAHBIX KPBIHII, sKi YKiarodae 50 an3inak. [loyHb
a0'ém paboTs! 60 cTapoHak ApyKaBaHara TIKCTY.

Karouasbis cioBsl: AB'EKTBIBI3M, ANMH POHJI, AHTAI'AHICT,
[TPATAT AHICT, PA3YMHBI OI'AI3M, PALIBISIHAJII3M.

MbdTa pacienaBaHHsi — BbIAYJIEHHE (OpM MacTalkail pampiI3eHTallbli
¢inacodii a0’ ekThIBI3MY ¥ pamaHe "ATiaHT pacnpasiy mieusl" Al Pang.

3anaubl KacielaBaHHSA!

1) aGrpyHTaBaIlb ACHOYHBIS CBETAIIOTIISIHBISISI IPBIHIBITBI AtH Pan;

2) BBI3HAYBII CyTHAcb (inacodii ad’exTrIBI3MY AWH PaHI;

3) mpaHamizaBanpb CiCTAMY NepcaHaxay y pamane AWH Prnn «Atmant

pacrnpaBiy IIeybI»;

4) packpsbiib BoOpa3 Jlxona [onra sk paHmaycki igdan TBOpuail acoObl i

Macraiikae yBacabaeHHe ¢inacodii a0’ eKThIBI3MY.
5) BBISBIIb BEI3HAYANILHBIS PHICHI AHTATAHICTAY y paMaHe.

A0'exT gaciaenaBaHHsi: pamad AliH Paua "ATiaHT pacnpaBiy mieust'.
IIpagmer npacaenaBaHHsi: (GOpMBI MacTalkail pampa3eHTaibll ¢inacodii
a0’ekThIBI3MY ¥ pamaHe AiH Panja « ATiaHT pacnpasiy mieds.



ABSTRACT

Darya Rilik
THE ORIGINS OF THE PHILOSOPHY OF OBJECTIVISM
IN AYN RAND'S NOVEL ATLAS SHRUGGED

The structure of the thesis. The thesis consists of an introduction, two
chapters, a conclusion, a list of the cited sources includes 50 titles. Total work
volume is 60 pages of printed text.

Key words: AYN RAND, ANTAGONIST, PRIME MOVERS,
OBJECTIVISM, PROTAGONIST, RATIONAL EGOISM, RATIONALISM.,

The purpose of the thesis is to identify the forms of artistic representation of
the philosophy of objectivism in the novel "Atlas Shrugged" by Ayn Rand.

The objectives of the thesis is to:

1) to substantiate the basic ideological principles of Ayn Rand;

2) to define the essence of Ayn Rand's philosophy of objectivism;

3) to analyze the system of characters in Ayn Rand's novel "Atlas Shrugged";

4) to disclose the image of John Galt as the Randian ideal of a creative
personality and the artistic embodiment of the philosophy of objectivism

5) to identify the distinctive features of the antagonists in the novel.

The object of research: Ayn Rand's novel "Atlas Shrugged".

The subject of the research: forms of artistic representation of objectivism
in Ayn Rand's novel "Atlas Shrugged".



