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B crarbe paccmarpuBaeTcsi BO3MOXKHOCTh HCIOJIBb30BAaHUS JAHHBIX KOTHUTUBHOM JIMHIBUCTHKU B
NPENoJiaBaHuy aHIIMKMCKOTO A3biKa. ITokazaHo, YTO METAIUCKYPC XyI0KECTBEHHOIO TEKCTA MOXKET U3Y-
YaTbCsl KaK HEKOE KOTHUTHBHOE OCHOBAHHE, COCTOAILEE U3 JABYX YPOBHEH: BHYTPEHHET0, KOHLENTYallb-
HOTO, ¥ BHEIITHETO, SA3bIKOBBIX CPEJICTB, PEAIU3YIOIMX 3TH KOHIIENThI. B MeTaucKypce BBIIENAETCS DKC-
IUIMIMTHBII AMAJIOr aBTOPA C YUTATeIeM U UMILIMIMTHOE oOpalleHue aBTopa Kk uurarento. O6a Buaa au-
ajiora IMaXpOHUYECKH YCTOHYMBBI HA IPOTSKEHHU MO KpaitHEH Mepe TPEXCOT JIET pa3BUTH aHIIOA3bIY-
HOI1 TuTepaTyphbl. AHAIIN3 00yHalOIIUMHUCS CTPYKTYPBI XYJ0XKECTBEHHOTO POM3BEICHHS MTO3BOJISET JIyd-
111€ HOHATb UJIEI0 aBTOPA, COCTAaBUTh OoJIee MOJHBIN 00pa3 epcoHaxkeil, a TakxkKe U3BJIEUb KyJIbTyPOIOrH-
94ecKyI0 HH(OPMAIIUIO, YTO IPUBOAUT K YTyUIICHHIO MEKKYITYPHOTO B3aHMOZICHCTBHUSL.
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The paper shows the use of cognitive linguistics in foreign language teaching. English fiction
metadiscourse can be studied as a two level structure. The first, inner level presents the conceptual
system of the language, the second, outer level presents the language means that realize these concepts.
Metadiscourse is subdivided into the explicit dialogue of the author with the reader and into the implicit
dialogue of the author with the reader. Both types of dialogue are diachronically stable in the course of
development of English fiction. The study by students of the structure of narrative helps to decode the idea
of the author, to create a complete image of characters and more over, to understand the cultural context,
which helps to improve intercultural communication.
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OO0yd4eHre MHOCTPAaHHBIM SI3BIKAM 3aHUMAeT BAKHOE MECTO B CHCTeMe 00pa3o-
BaHMs OOJNBIIMHCTBA CTPaH, YTO AAJEKO HE CIydaifHO, TaK KaK 3HAaHHE HHOCTPAHHO-
TO SI3bIKa PACHIUPSAET KyIbTypy OOyUaroNINXcs U MO3BOJICT HAIAXKUBATh U HOLAEP-
JKHBAaTh JEIIOBBIE U APYKECKHE KOHTAKTBI C XKUTEISIMU APYTUX rocygapcTs. B man-
HOH CTaThe MBI XOTHM IT0Ka3aTh, YTO KOTHUTUBHAS TMHIBUCTHKA, B YACTHOCTH, yMe-
HHE aHAIN3UPOBATh TEKCT C KOTHUTHUBHBIX ITO3MITHH, MOXKET OKa3aTbes dPQeKTHB-
HBIM METOZIOM OCBOCHUS aHINIUICKOro A3blka. I1o BepnoMy 3ameuanuto E. I'. bens-
€BCKOM, «KOTHUTHBHAS JTMHTBUCTHKA B IEPBYIO OUepe/b HANpaBIeHa Ha U3ydeHHE
TOT0, KaKMM 00pa3oM SI3bIK Peallu3yeT CBOIO CIIOCOOHOCTH CIIY’KHTh B KAUECTBE BaXK-
Helero crocoba MoNy4eHus], XpaHeHHs], IepepabOTKH ¥ Iepefady HHPpOpManuu
00 okpyxaromem yenoBeka mupey [1, c. 77]. UubiMu ciioBamu, HHGOpMAIUs O KOT-

HHUTHUBHBIX COCTABJIAIOIINX A3bIKA IIO3BOJIACT IIOBBICUTH 3(1)(1)6KTI/IBHOCTI) O6y‘IeHI/I$[.
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ITpn 0Oy4yeHNH aHTIIMICKOMY SI3BIKY BCe OOJBIIYIO aKTyalbHOCTH NMpHOOpeTa-
10T Xy/IO)KECTBEHHBIC TEKCTBI, M 3TOT (haKT OOBACHIETCS TEM, YTO XYHOXKECTBCH-
HBII TEKCT COIEP:KUT OONBINOE KONUYECTBO KyIBTYPOJIOTHYIEeCKOH MHGpOpMANUU U
SIBIISIETCS IPUMEPOM SI3bIKa «B AeicTBUM». [Ipuuem, HHTEpeC MpeacTaBisioT Ipo-
W3BEICHUS pa3Hble MO XKaHpy, IpUHaIUIekKAle K pa3IuyHbIM onoxaM. C pa3BUTH-
€M KOTHUTHBHO-IMCKYPCHBHOH ITapaurMbl MEHSETCS M ITOAXO/ K aHaJIM3y TEKCTa.
C IexoqupoBaHUS 3a0KEHHON aBTOPOM HAEH aKIEHT IepeMenIaeTcsi B CTOPOHY
KOAUPOBaHHUS MH(OPMAIMU aBTOPOM, TO €CTh, PACCMaTPHUBAIOTCA KOTHUTHBHBIC
MOJIENTU MTOPOXKIEHUSI TEKCTa. 31eCh 0CO0YI0 aKTyaJlbHOCTh MPHOOPETAET MOHITHE
MeTaaucKypca.

MeTaancKypc OTHOCHTEIEHO HETaBHO CTAJ IPEIMETOM HCCIIETOBAaHHS B JIMHT-
BUCTHKE. TEPMHHBI C JIEMEHTOM MeTa- UCIIOIb30BAJIICh H3HAYAIBHO B TOYHBIX Ha-
yKax, 1 OTHOCHUTEIBHO HEJaBHO 3Ta IPHCTaBKa CTaJIa YaCThIO (DMIIOTOTUUECKUX Tep-
MuHOB. CyliecTByeT MHOTO HCCIIEOBaHUIA METauCKypca NPUMEHUTEIBHO K apry-
MEHTAaTUBHOMY JUCKYpcy. [ B mocnenHee BpeMs MOSBUINCH UCCIIEA0BaHUS METAIN-
CKypca Xy[I0KEeCTBEHHOTO Happarusa [2].

[lo HameMy MHEHUIO, XyAOXKECTBEHHBIN TEKCT MOXKHO YCIIOBHO NPEACTaBHUTH B
KauecTBe (peiiMOBOI MoenH, cocTosIIel U3 AByX ¢peiimMoB. BuyTpennuit dppeiim
0003HaYaeT (QUKIUOHATIBHYI PEaJbHOCTh XYIOKECTBEHHOTO IPOU3BEICHHUS, TO
€CTh CIOXKETHYIO JIMHUIO, ONMCaHHUE MEPCOHAKEH, UX NeHCcTBUS, MepeMelleHus u
B3aMMOJICHCTBUE W T.II. BHEIHWIA QpeiiM — 3TO aBTOPCKHIA METaTUCKypC, TO €CTh
HeKas CUCTeMa MPEICTABICHUS WH()OPMAIMHM YHUTATEN0. MeTaaucKypc, B CBOIO
ouepenb, «IPeACTaBIAET cO00M TBYXypOBHEBYIO CHCTEMY, KOTOpasi COCTOHT U3 TIy-
OMHHOTO (KOHILIENITYaJIbHOI0) YPOBHS U BHEIIHETO YPOBHSI (SI3bIKOBBIX CPE/CTB, Ie-
PEeAarIINX CMBICIIBI, KOTOPBIE 33/1af0T METAKOHLIENITHI)» [2, ¢. 69].

HccnenoBanne KOTHUTHBHBIX OCHOBAHHWH METaIHCKypca HMeEeT He TOJBKO Teo-
PETHYECKYIO [IEHHOCTh, HO M HaXOIUT MIPAaKTHIECKOE IPUMEHCHNE HA 3aHATHAX 110
AHTIIMIACKOMY SI3BIKY CO CTYIACHTaMH SI3bIKOBBIX BY30B. [ JIydiiero mOHUMaHUs
UAeU XyIO0XKECTBEHHOIO MPOM3BENCHHS HEOOXOOUMO HayyHTh OOYyYarolIUXCsl BH-
JIETh MHOTOCJIOHHOCTD TEKCTa U BEIACIATH (PUKIHOHAIBHYIO PEaIbHOCTb, C OJHOM
CTOPOHEI, 1 0OpaIIeHNsT aBTOpa K YHTATEII0, C IPYroi. MeTamicKkypc MOXKeT ObITh
SKCIUTAIUTHBIM, KOTZIa aBTOP Ha BPeMsI OTCTYTAeT OT IIOBECTBOBAHMUS, 00paIasich K
YUTATEIIO [0 TEMaM, KOCBEHHBIM 00Pa30M CBSI3aHHBIM C CIO’KETOM IPOU3BEACHUS, U
METaIUCKYPC MOXET HPOSBIATHCSA UMIDIHIUTHO, KOTZIAa aBTOP 00pamaeTcs K 4uTa-
TEJTI0 Yepe3 TepCoHaXka, Yepes3 ero MBICIM M 9yBCTBA U T.II. (TIogpoOHee 00 IKCIUTH-
IIUTHOM W UMIDTHIUTHOM JIAJIOTe aBTOpa C yuTareneM [cMm. 2]).

OT™MeTHM, 9TO METaJUCKypC aBTOPA CTAOMIIBHO NMPHUCYTCTBYET HA MPOTSKEHUN
[IPaKTUYECKH BCETO MEepUOa Pa3BUTHs aHIIMICKOHN JINTEpaTyphl, [0 KpaliHel Mepe
¢ xonna XVIII go Hagama XXI BB. MOryT MEHSTHCS JIHITH POPMBI €r0 TPOSBICHUS
B TekcTe. Ha mpoTsHKeHNH T0IToro BpeMEHH CYMTAIOCh, YTO aBTOp oOpamaercs K
yyrtartento Toibko B npousseneHusx XVIII — XIX BB., a HaunHas ¢ XX Beka Kak
OB ycTpaHseTCsl ¥ MPOUCXOIUT IEePEXO Ha BHYTPEHHIOI TOUKY 3PCHHUS IIEPCOHA-
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xa (shift to the internal point of view). OHaKo, aHAJIU3 COBPEMEHHON aHTIIOSA3bIY-
HOM XyH0)KECTBEHHOM IPO3bI NMOKa3aJ, YTO aBTOPCKUM METaJUCKypC NPUCYTCTBY-
et u B mpomsseaeHmssx XX u XXI BB., mpaBia B HEMHOTO BHIOM3MEHEHHOH (opme.
JIis WILTIOCTpALMU CKAa3aHHOTO MPUBEIEM MIPUMEPHI U3 HMPOU3BEICHUS CEPEIUHBI
XIX B. «Spmapka TiecnaBus» Y. Tekkepes u npousseneHus k. Kuncneir «Apo-
MaTbD» KOHIa XX B.

Kak u3BectHo, aBTOp B anmmiickux npousseneHusax X VIII — XIX BB. gacto mpo-
SIBJISICTCS] KAK BCEBUJLSILMN PACCKa3YMK, KOTOPBIN COMPOBOXKIACT YUTATENS MO TEK-
CTY, KOMMEHTHUPYS COOBITHS U IeHcTBUS epcoHaxkeid. B konTekcre (1) nmpeacrasiex
pUMep MOZOOHOTO IKCIUTUIIMTHOTO OOpAICHUS aBTOpa K YUTATEITIO:

(1) «I don’t know anything more dismal than that business and bustle and
mystery of a ruined man: those letters from the wealthy which he shows you, those
worn greasy documents, promising support and offering condolence, which he
Pplaces wistfully before you, and on which he builds his hopes of restoration and
future fortune. My beloved reader has no doubt, in the course of his experience,
been waylaid by many such a luckless companion. He takes you into the corner;
he has his bundle of papers out of his gaping coat-pocket, and the tape off, and
the string in his mouth, and the favourite letters selected and laid before you; and
who does not know the sad, eager, half-crazy look which he fixes on you with his
hopeless eyes?» [3, c. 179-180].

[MokasareneM MeETaAMCKypca 31ech BhICTymaeT mectoumenue 1 nuua (I don't
know), Hoka3bIBarolIiee, 4TO aBTOP BHICKA3bIBAET CBOE JIMYHOE MHEHHE. Tak Kak 3To
npousseneHue XIX B., To 34ech HaOMIOAAETCS TAaKKe MPSIMOE YIIOMUHAHNUE YUTATe-
nst: My beloved reader has no doubt, in the course of his experience, been waylaid
by many such a luckless companion. Mectoumenue 2 nuua you (which he places
wistfully before you, He takes you into the corner; laid before you) coznaer apdekr
MPSIMOTO JTHAaJIora C YUTaTeleM, B KOTOPOM aBTOp BEACT HEMPUHYKICHHYIO Oecery.
Euie ogHMM 3Ha4MMBIM IIOKa3aTelieM MeTaJucKypca 3[eCh BBICTYIIAeT pUTOpHYe-
CKHii BoIpoc K uuTarelto (who does not know the sad, eager, half-crazy look which
he fixes on you with his hopeless eyes?), KOTOpbI! TPU3BIBAET 33yMaThCSI O COCTO-
SIHMU YeJIOBeKa, OKa3aBuierocs 6ankporoM. OTMETHM, 4TO OOpAIEHHUs K YUTATEITI0
4acTO UMEIOT IPaMMaTHUYECKy0 (JOpMy HACTOSIETO BPEMEHH, 4TO COMMKACT U aB-
TOpa ¥ YUTATEIIS B CAANHOM MPOCTPAHCTBE U BPEMCHH.

B xoHTekcTe (2) mpeAcTaBiIeH UMILUTHIUTHBINA TUAJIOT aBTOPA C YUTATEIIeM, B KO-
TOPOM aBTOP HE BBIXOIUT 33 PaMKH (PHKIHOHAIBHOM peabHOCTH, a HA000POT, T0-
rpy’KaeT YUTaTeNsi B MUp IIEPCOHAXKA!

(2) «In the enemy s equipage Miss Crawley occupied her usual place, with Mrs
Brute on her left, the poodle and Miss Briggs on the back seat. It was a nervous
moment, and Rebecca’s heart beat quick as she recognized the carriage; and as the
two vehicles crossed each other in a line, she clasped her hands, and looked towards
the spinster with a face of agonized attachment and devotion. Rawdon himself
trembled, and his face grew purple behind his dyed mustachios» [Thackeray 176].
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W3 nmpuBeAEHHOTO KOHTEKCTA BUIIHO, YTO Yy TEPOUHH y4acTHIIOCH CepALieOrneHre
(Rebecca's heart beat quick), 1 3TO TO COCTOSTHHE, O KOTOPOM 3HAET TONBKO aBTOP U
YHUTaTeNh, TAK KaK aBTOp eMy 00 3TOM cooOImwi. BHemHee onmrcanue SMOIuii: with
a face of agonized attachment and devotion; Rawdon himself trembled, and his face
grew purple behind his dyed mustachios 61710 ObI HE JOCTYITHO YATATEINIO, €CITN ObI
aBTOp O HUX He Hanmucal. Wrak, 1axe n3 HeOOIbIIOrO KOHTEKCTa CTAHOBHUTCSI TOHSIT-
HBIM, YTO UMIUIMIMTHBII JUAJIOT aBTOPa C YNTATEIEM OXBaThIBACT KaK BHYTPEHHEE
COCTOSIHHE MIEPCOHaKA, TaK U BHELIHHE MTPOSIBICHUS SMOLMI, TAKUE KaK M3MEHEHHUE
L[BETA JIMLIA, APOXKALIKE PYKHU U T.II. DTO Ta HHGOPMAIIHs, KOTOPYIO YHUTATENIb HE MO-
KET «yBUAETH» Oe3 momorny aBropa. [loaToMmy, mogoOHbIC KOMMEHTapHU MBI OTHO-
CHM K METaIHCKYPCY.

Hauunas ¢ XX B. MeTaAHCKypC aBTOpa MprUoOpeTaeT nHyro Gopmy. ABTOp O0Ib-
1Ie He NO3ULHOHUPYET ce0sl B Ka4eCTBE CAMOCTOSATEILHOTO IIepCOHaXa, HO TeM He
MeHee, IKCIUTUIIUTHO MPUCYTCTBYET B TeKcTe. O MPsIMBIX 00paIleHUsIX aBTOPA K YH-
TaTEeI0 TOBOPHUT BPEMEHHOM CIIBUT, TO €CTh Ha ()OHE IOBECTBOBAHHS B ITPOLIE/IIEM
BPEMEHH MEePeXo/l K MOBECTBOBAHMIO B HACTOsIEM. Vconb30Banue GpopM HACTOS-
IIEr0 BpEMEHHM MOKa3bIBAET, YTO aBTOP HA BPEMS «BBIXOIUT» U3 COOBITHIl (uKImO-
HaJIbHOM PeaNbHOCTH M OKa3bIBAaE€TCS B OJHOM BPEMEHHOM IIPOCTPAHCTBE C YHTA-
tenieM. To ecTh, HANMUIO SKCIUTUIUATHBIA AUANIOT aBTopa ¢ yurareneM. [1omoOHbIH
«CHIBUI» MPUCYTCTBYET B pumepe (3).

(3) «April is the month for Paris, but October belongs to New York. The bright,
crisp days are so vibrant that anyone who didn’t already know this is the most vital
city in the world would feel it in every breath, see it in bursts of color embroidering
the trees, hear it in the wingbeats of thousands of migrating birds, taste it in the hot
pretzels vying with the season s last Good Humors, and smell it in the autumn air.

On a clear Wednesday, Vie decided to walk all the way to her office. She went
from their apartment, overlooking the coppery Hudson, east to Central Park and
followed its walks through foliage so deep-toned and brilliant that the leaves could
almost be taken for gems: amethyst, ruby, topaz, and her own birthstone, opal, with
its iridescent play of colors.

When she arrived at work, Vie felt exhilarated. The walk had rustled up many
new ideas, and she’d simply jotted down a lead word or two. Entering her office,
she asked Elaine not to disturb her as she expanded the notes. She knew from
experience that no matter how sure or fully fleshed an idea seemed, it had to be
caught on paper or it would evaporate.

Years ago, before she learned this lesson, she’d sit in puzzlement, trying to
reconstruct an inspiration. If she couldn t, she figured it hadn't been valid in the first
place. Anything important would simply grab hold of the mind and not let go»
[227].

B nepBom ab3arie, KOTOPBI HAYMHAET HOBYIO IVIaBy pOMaHa, aBTOP yINOMHHA-
eT (haKThl, KOTOPBIE aKTYalIbHBI HE TOJIBKO B KOHTEKCTE €r0 IIPOU3BEICHUsI, HO TIPE/I-
CTaBISIIOT COOOM OOIETPU3HAHHBIN KYIBTypoJIoTHUeCKuil Gaxt: April is the month
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for Paris, but October belongs to New York. OTMeTuM, 4TO HEOIIPEICICHHBIC MECTO-
MMEHHS TAKKe SBISIOTCS YaCThIO SKCIUTMIIMTHOTO AMANIOra aBTopa, KOTOPBIil 04eHb
4acTO Ha CTPAHMIIAX CBOMX IPOM3BEACHNUIT IPOBOMUT 00OOIIECHHS 1 aHAJIOTHH C CY-
LIECTBYIOLIUMH SIBICHUSMU: anyone who didn't already know, Anything important
would simply grab hold of the mind and not let go. Bo Bropom a03alie OTphIBKa aB-
TOpP BO3BpaliaeTcsi B (DUKIHOHAIBHYIO PEalbHOCTh, U YUTATEb CICIHUT 3a TepPOH-
Hel, KOTopasi HaXOIUTCsI Ha ITyTH B cBoit orc. B TpeThem ab3are aBTop odparmaet-
s K YUTATENI0 IMIUIUIIUTHO, 9epe3 YyBCTBA M MBICIH repouHu: Vie felt exhilarated;
She knew from experience that. UutaTento CTaHOBSTCS IOCTYIHBI SMOLIUU, KOTO-
pBIc HE BUIHBI APYTUM MEPCOHAXKaM U O KOTOPBIX CaM YUTaTelb OBl HE y3HAT 0e3
KOMMEHTapHs aBTopa. B oT/IM4ne 0T SKCIUTMIMTHOTO AKanora, (GopMbl KOTOPOTO CO
BpPEMEHEM MEHSIOTCSI, pOpPMbI MMILIMILMUTHOTO AMAJIOra OCTAIOTCS AUAXPOHUYECKH
YCTOWYUBBIMH.

Pe3tomMupyst cka3aHHOE BBIIIE, OTMETUM CIIEAYIOLIYIO TOCIE0BATEILHOCTD aHa-
JH3a XyIOXKEeCTBEHHOTo Ipou3BeneHus. [Ipu uTeHun TekcTa o0ydaromumes: Heoo-
XOAMMO TSl Hauajia OTISIUTh TY HH(POPMAIHIO, KOTOpask OMKCHIBACT (DUKIIMOHAIb-
HYIO peajibHOCTb: CIOKETHYIO JINHUIO, ONUCAaHKUE OKpPYKarolel 00CTaHOBKH, mepe-
MelleHre nepcoHaxeil u T.. Jlanee aHaIN3UPYIOTCSI MApKePhl, COSANHSIOIIHIE CO-
OBITHS B €JUHOE LIEJIOE.

AHanM3 METaIuCKyPCHBHOW COCTABIISIONICH aHIIOSN3BIYHOTO XY0KECTBEHHOTO
TEKCTa Ha ypOKax JAOMAIIHEro YTEHHs CIIOCOOCTBYET 00YyYCHHIO MOHUMAHUS HICH
aBTOpA, [IOMOTAET BBIACIATH OOLIYIO KyJIBTYPOJOTrHYEeCKyto uH(popmanuio. Kpome
TOrO, IOAPOOHBIIl aHAIN3 HAPPATHBHOIO TEKCTa MOMOTAeT IMOHSIThH KOMMYHHKATHB-
HYIO CTPYKTYPY aHDIUICKOTO BBICKA3bIBAHUSI.
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