MY HJIH ACTIONIB3YIOT ITOJTHYIO (DOPMY, UTO 3BYUUT HEECTECTBEHHO. JTO TAKIKE MOXKET
BIIMATH Ha (hOPMY, €CIIH CTYACHTHI HE CIBIIIAT COKPANICHHYI0 (OpMY, OHH MOTYT HE
HCTIONB30BATh IT1Aarojl, KOTOPHIil OHU HE CIBIIIAT.

IIpumep: We tell her. (Bmecto We ‘Il tell her.) We will tell her. (Bmecto We’ Il
tell her.)

CJi0B0 U (ppazoBoe yrapeHue.

TunwmaaOM Mpo6IeMOoil T N3YJalOINX aHITTHHCKHIH S3BIK SBISETCS OIpesese-
HHue (pasoBoro ymapenus. YacTo BBIACNSAIOT YIAPEHHUEM CIOBO, KOTOPOE MOIKHO
OBITH O€e3yIapHBIM.

Ipumep: He is going to tell him .(Bmecto He's going to tell him.)

YacTo CTyHEHTHI CTaBAT HENPAaBWIBHOE YJapeHHE B CAMOM CJIOBE, 0COOCHHO
€CJIN OHO COCTOUT M3 HECKOJIBKUX CIIOTOB.

IIpumep: PHOtographer (Bmecto phoTOGrapher)

CBsI3b M€Ky 3BYKOM U MPABOIHCAHUEM.

B aHmmiickoM si3bIKE CIIOBA YACTO MPOU3ZHOCSTCS HE TaK KaK IMUIITYTCS.

[Mpumep: talked/ed/ (Bmecto /t/) decided/ed/ ( Bmecto /d/) asked/ed/ (Bmecto/
d/) debt/deb/(Bmecto /det/).

Jlnst paboThI HaJl TPAaBIIIEHBIM IPOU3HOIICHUEM PEKOMEHIyeM 00paTHTh BHIMA-
HHE Ha ClIeyIolIee:

— Cuymraiite BHUMAareIbHO M OTOMBAMTE ynapeHHe, UCIONb3Ys KECT, KOraa
TpPEeHUpYyeTe MPOU3HOIICHNE, TOTIEPKHUBAS PHTM BH3yaIbHO.

— IloguepkHUTE OCOOCHHOCTH Ha JOCKE MM Ha KapTOYKax. DTO MOXKET OBITH
0003HaueHUE ynapeHus WIH 0e3ynapHbIX (GOpM.

Bo Bpems mpouecca o0ydeHus He ClieyeT 3apaHee aKIeHTUPOBaTh BHUMaHHE
Ha BO3MOJKHBIX ITPOOIEMHBIX MOMeHTaxX. [Ipi BOSHUKHOBEHNH TEX WIJIM WHBIX OIIH-
00K cieqyeT OoJblliee BHUMAHUE YICINUTh OTPAOOTKE MaTepHaa.

TBOPYECKMUE 3A0AHUA HA 3AHATUAX AHTMTUUCKOIO A3bIKA

U. C. FOouuy

Benopycckuii 2ocyoapcmeennviil yHugepcument,
np. Hesasucumocmu,4, 220030, 2. Munck, Pecnybnuxa Berapycs, irina.yudchits@yandex.by

B cratee paccMaTpuBaloOTCs HEKOTOPBIE 3a1laHUsI TBOPUYECKOTO XapaKTepa Mpu H3y4eHUH aHIIHHCKO-
TO 53bIKa, XOPOLIO 3aPEKOMEHIOBABIIHE ceOsl B y4eOHOM IHpolecce. ABTOp HOTYEPKHUBACT BaXKHOCTh UX
TIPHMEHEHHS B HOBBIX (JOpPMax, COOTBETCTBYIOMUX HHIUBHIYaIbHBIM 0COOCHHOCTSIM 00yJaeMBIX U KOH-
KPETHBIM yCIIOBUSIM 00y4eHHUs. JlenaeTcst BbIBOJ O MHOTO(QYHKI[MOHAIBHOM XapaKTepe TBOPUYECKUX 3a-
JIaHUH, O3BOJIAIOIIUX IPUMEHATD UX JUIS Pa3BUTHs HaBBIKOB MOHOJIOI'MYECKOM M IMaIOrH4eckoi pedn,
a TaKoKe JIEKCHYECKHX M TPaMMaTHIECKHX HAaBBIKOB. ONUCHIBAIOTCS NMPEHMyIIECTBa IIPHMEHEHHUS TBOP-
4ECKMX 3aJ1aHHUil, X POJlb B CO3JaHHU OIAronpusATHOH aTMoc(epbl Ha 3aHATUAX AaHIIMHCKOrO A3bIKa. [la-
10TCSI KOHKPETHbIE IPUMEPHI 1 BO3MOXKHBIE CIIOCOOBI BHINONHEHNS 3a1anHuil. Oco00oe BHUMaHHE YIEIeHO
OIHCAHUIO IPUMEPOB MPAKTHYECKHX 3aJaHMI1, B KOTOPbIX 00y4aeMblii BEICTYNAET B KAUECTBE AKTUBHOTO,
TBOPYECKOI0 CyOBbEKTa y4eOHOI AeITEeNbHOCTH.

KiroueBbie ci10Ba: TBOPYECKUE 3a/JaHHs; TBOPYECKOE MBIIIIEHUE; IEKCMYECKUE HABBIKH; HABBIKU I'0-
BOPEHHSI; TPAMMATH4YECKUE HABBIKH.
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CREATIVE ACTIVITIES AT ENGLISH CLASSES
1 S. Yudchits
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The article is aimed to describe some creative activities which have been effective while teaching
English. The author stresses inventive application of creative activities that correspond to individual
features of the students and specific learning conditions. The author concludes that creative activities
are multifunctional. They can be applied to form and develop speaking, lexical and grammar skills. The
advantages of using creative activities are described. Their role in forming favorable working environment
at English classes is underlined. Specific examples and possible strategies and recommendations to
complete tasks are described. Special attention is paid to define practical tasks when a student acts as an
active, creative subject of educational process.

Key words: creative activities; creative thinking; lexical skills; speaking skills; grammar skills;
grammar of the listener; grammar of the speaker.

Ha coBpemeHHOM 3Tame pa3BUTHUS BBICIIETO OOpa30BaHUSI OTHOW M3 IVIABHBIX
aKTyaJIbHBIX MPOOJIEM SBISIETCS Pa3BUTHE TBOPUYECKHUX CIIOCOOHOCTEH CTYIEHTOB,
OINMUPAasiCh Ha KOTOPBIE MPEoAaBarellb jJerde ¥ 2 exTHBHEE TOCTUraeT MOCTABIICH-
HBIX 1eneit 3ansaTus. Kpome Toro, cama CymHOCTh TBOPYECKUX, aKTUBHBIX METO-
JIOB 00yHYeHHs IIPEANOoNaraeT H MPOBOIIMPYET IPEToaBaTeNs Ha UX IIPHIMEHEHHE B
HOBBIX (hOpMax, COOTBETCTBYIOIINX WHAMBUAYAIbHBIM OCOOEHHOCTSIM 00y4YaeMbIX
Y KOHKPETHBIM YCJIOBUSAM 00ydeHus. TBOPUECTBO — 3TO CIIOCOOHOCTH MEPEOCMBIC-
JIUTH CBOM OMBIT, YMEHUSI MBICIUTh HEIAOJIOHHO M HAXOJUTh BBIXOJ B HECTaHIAPT-
HBIX CUTYAIHSX, HAIIETICHHOCTh HA BOCIPHUSATHE HOBOTO.

ITo yrBepxxaenuto JI. C. BBIroTckoro, TBOpYECTBO — HOPMa Pa3BUTHUS YETIOBEKA,
CKJIOHHOCTB K TBOPUECTBY BOOOIIE MpHCyIa MoooMy. OnHako, IPHHAMAS yIacTHE
B TBOPYECKOW JISSATEIHHOCTH, YSIIOBEK MOXKET JICHCTBOBATh, PYKOBOACTBYSCH OIpe-
JIelIEHHBIM 00pa31oM (IacCUBHO-TIOApaXKaTelbHas IeSITeIbHOCTh), MOXKET U3 MHO-
THX PETIOKEHHBIX BAPHAHTOB PEIIECHISI CAMOCTOSITEIIHHO BBIOPATh OJTMH (aKTUBHO-
nojpakatenbHast), ¥, HAKOHEL], OH MOKET NPUAYMaTh, CO34aTh KaYeCTBEHHO HOBOE
(TBOpUecKast NesITeNbHOCTD). Kakplili 00ydaeMblii Ha OMpeIeNIeHHOM JTarie CIIOCOOSH K
KaKOMY-JTHOO H3 STHX THIIOB JSTEIILHOCTH B OOJBINICH MM MEHbIIeH crenenH [ 1, ¢. 268].

CTuMysIOM K TBOPYECKOU JESITEIbHOCTH SBISIETCS TaKasi CUTyalusl, pelnuTh KO-
TOPYIO HEJb3s1 TPATUIIMOHHBIM CIIOCOOOM. B pe3ynbraTe BO3HHKAET CHHTE3 HEeoUe-
BMJIHBIX Ha NIEPBbII B3I 3HAHUM M YMEHUH, BBISIBIIEHUE HETPAIULIMOHHBIX CBA3EH
MEX]y JIEMEHTaMH, YTO TIPUBOMT K OTIPEICTICHHOMY PEIICHHUIO TIOCTABIECHHOH 3a-
naqn. [Ipu 9TOM JaXke HEBEpHOE PEIICHUE HE MOXKET OBITh a0COTFOTHO HEMPaBUIIb-
HBIM, TIOCKOJIBKY B MPOIECCE OCMBICIIMBAHHS CUTYallMd Pa3BUBAIOTCS MBILILUICHHE,
MIaMATh, BHUMaHHE, THOKOCTh YMa, OCTIIOCTh MBICIH, YMEHHE BBIIBHUTATh THITOTE3BI
1 000CHOBBIBaTH HX [2, ¢. 121].

[MpuBeneM mpuMepbl HEKOTOPBIX TBOPUYECKUX 3aJaHUH, XOPOIIO 3apEKOMEH/IO-
BaBLIMX ce0s B yueOHOM mpolecce.
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Ab6cTpakTHasi KapTuHa. Ha jocke prcyercst kakas-nbo reomerpuyeckas $hu-
rypa: KpyrT, TPEyroibHUK, poMO, KBapar. ITO TaKkKe MOXKET OBITh HeKast adCTPaKT-
Hast popMa, HaITOMHHAIOIIAs KOHTYPHI EePHBIX PUCYHKOB IpEeBHUX Jonieit. [lanee
IpernonaBaTesb U300pakaeT BHYTPH CaMBblil pa3HOOOPa3HBIN HAOOP JTHHUIMA (CILTONI-
HbIE, MPEPBIBUCTHIC, WITPUXITYHKTHPHBIE), YEPTOYCK, TEOMETPUUECKUX (opM, 3a-
Koprouek. Ecim ecTh Takas BO3MOXKHOCTB, H300pa)KEHHE MOXKHO CIENaTh Pa3HOIl-
BeTHBIM. [IpenoaaBareib NPOCUT y 00ydaeMbIX MOAYMAaTh M pacckas3arb, YTO JlaH-
Has «KapTHHa» Moria Obl n300paxars. ClieyeT IpeaynpeanTh CTYICHTOB, YTO HE
CYIIECTBYET MPABHIBHBIX U HEMPABUIBHBIX BAPHAHTOB: BCE MPEIMOIOKCHUS UME-
0T TIPaBO HA CYIIECTBOBaHME. B mporiecce o0Cy ) IeHNs MpernogaBaTelb MOXKET 3a-
JTaBaTh BOIPOCHI, CTUMYIHPYIOIINE BOOOPaKCHHUE, 3aCTABILIONINE CTYACHTA IPO-
JIOJKATh BBICKA3bIBaThCs: «And what does this doodle represent?», « Why are these
lines situated above the triangle? What can that mean?», « What has this blue spot
to do with your idea of ... », «What is the general mood of the picture: joy, sorrow,
nostalgia, happiness...», « What could you add to the picture to make it more vivid,
expressional, powerful?» etc. KoHe4HO, B «KapTHHY» MOKHO TIOMECTHTh U y3HaBac-
Mbl€ OOBEKTBI, JTIOTOTHIIBI, OT/IETBHBIE CIIOBA U HA/IIKCH, B CIIy4ae €CIH «XyT0KHHK»
CTPEMHUTHCS JaTh HEKOE HAITPaBIICHHE MBICITH JIIS TeX, KTO OyIeT aHaM3HPOBATh €T0
npousBeneHue. [laHHoe 3a1aHne pa3BUBaeT (haHTa3UIo0 1 BOOOpasKeHHe, Ype3BbIuaii-
HO MOMYJISIPHO CPEAIN CTYACHTOB CO CPEIHUM U BBICOKMM YPOBHEM BIIAJICHHS SI3bIKA.
B mporiecce BbICKa3bIBAHUS BAPHAHTOB U MX 00CYKACHHS IPOMCXOANUT PA3BUTHE Ha-
BBIKOB MOHOJIOTHUYECKO#! 1 THaIOTHYECKOH pedn, pa3roparoTcst JUCKYCCUH U CIIOPHI.

310 3aaHUE XOPOILO MOAXOIUT I OTPAOOTKH IPAMMAaTHYECKIX HABBIKOB YII0-
TpeOJIeHNs] MOAJIBHBIX [VIaroJIOB, B TOM YHCIIE U UX YNOTPeOIeHUs C pa3HbIMH HH-
(UHUTHBAMH, YTO MPEACTABIIET COOOW JOCTATOYHO TPYAHBIN Marepuan Ui pyc-
CKOTOBOPSIILIUX CTY/IEHTOB N3-3a2 OTCYTCTBHS Pa3HbIX (JOPM MHPUHHUTHBA B PYCCKOM
s3plke. B TAHHOM cilydae MOJaJIbHBIC IVIarojibl MMEIOT HE MPHBBIYHBIC 3HAYCHUSI
JIOJDKEHCTBOBaHHS, (DU3UYSCKUX CIIOCOOHOCTEH, COBETa M T.J., @ BBIPAXKAIOT CTe-
MeHb YBEPEHHOCTH FOBOPSILIIETO B TOM, O YeM OH BEZCT peyb. I pajanus HaunHAeTCs
C HU3KOH YBEPCHHOCTH M PACTET [0 IMOYTH CTONPOLICHTHOW CIEAYIOIIMM 00pa3oM:
might (50%), may (50%), can (50%), should (70%), must (90%), can't (90%). Oco-
00e BHIMaHHE CIIEAYEeT yACIUTh IePEeBOIY JaHHBIX IPaMMAaTHICCKUX KOHCTPYKIIUH,
KOTOPBIN OCYIICCTBISIETCS [IPU IOMOIIM BBOAHBIX CIIOB U ciioBocoueTanuit. Cremy-
eT IPEIJIOKHUTh IPAMMATHYECKUE OMOPBI IS UX OTPabOTKH:

It might, may, can, should, must, can’t be... — T0 ckopee BCEro, MOXKET ObITb,
BO3MOKHO, JTIOJDKHO OBITh, HE MOXET OBITb. ..

The author must, may, might, should have meant... — Ckopee Bcero (MOXXeT ObITb,
BO3MOXKHO, JOJDKHO OBITB), aBTOp UMET B BUIY. ..

The author can 't have meant... — ABTOp HE MOT HMETh B BHLY. ..

The author must, may, might, should have been thinking of ... — ABTOp cKopee
BCET0, MOXET ObITh, BO3MOXHO, JIOJDKHO OBITH TyMaI O. ..
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Kak BapuaHT JaHHOTO 3a/IaHUSI MBI MOXKEM HCIIOJB30BaTh JABYCMBICICHHYIO
«KapTuHy». J{JIs 3TOro prcyeM Ha JOCKE TOJIbKO HEOOJBIIYIO YacTh H300paKEHHUS.
CrpauiBaeM, 4T0 3TO MOXKET ObITh, MOAYEPKUBASI IPH ITOM, YTO 3TO MOXKET OBITH
Bce, 4TO yroaHo. [IpuHrMaeM iiro0ble MPeAIoIoKeHus, He COMIalIasch C HUMHU U HE
otBepras ux. [locie o0cyxaeHus: 1 0OMeHa MPEANOIOKEHUSIMH IOPUCOBBIBAEM €I1[e
9acTh M300pa)KCHUsI M CHOBa 00CYXJaeM BCe BOSMOXKHBIC BapHaHTHI. Best «kapTu-
Hay NposIBIseTcs yepes 3-4 sTama.

Paccka3 mo nenouke. [IpenonaBarens HaYMHACT PACCKa3bIBATh UCTOPHIO. JTO
MOXeT OBbITh Hauajo TeKCTa U3 yueOHMKa, TH00 UMIPOBU3UPOBAHHOE MPETIOKEHNE
MperoAaBaTess Wik CTYJeHTa. XOPOIIHM HayajoM SIBJSIIOTCS HECTaHIapTHHIC CH-
tyanun: «Once I did not sleep for three days...», «Last week we travelled to Venus
with my friend from Zimbabwe...», « Tomorrow I will be a millionaire...», «I have
just opened my bag and found there... ». 3aTeM KaXIbIi CTYyICHT 1O IEMOYKE JOM-
JKeH 100aBUTh CBOE MPOIOJDKEHHE HCTOpUH. Kak mpaBuiio, BO3HUKAIOT CMEIIHbIC,
Jake abCypIHBIE paccKasbl, KOTOPBIE CO3/AI0T JIETKYI0, CBOOOIHYIO aTMochepy Ha
3aHATHH.

YCIOXHHUTE 3TO 3aJaHHE MOXKHO, TPEJIOKUB HCIIONB30BAaTh B PaccKaze Kak
MOKHO OOJIBIIIE ITPUITaraTeIbHBIX, 8 TAKKe JCHCTBUTEIBHBIX U CTPAIaTCIbHBIX IIPH-
qacTuii. Pacckasbl B 3TOM Cilyyae CTaHOBSITCS SIPKUMH, BBIPa3UTEIbHBIMH, TpHoOpe-
TaIOT PEaJbHOCTh M 00BEMHOCTB. [IpH 3TOM CTYAEHTHI YacTO BOCHPOU3BOIAT KiIac-
CcUYeCKHe PUMEPHL: a bright sun — sIpKoe COJIHIIE, a crying child — nnauyumii pede-
HOK, a broken leg — cnomanHas Hora. OHaKO HEPEIKU JTUTEPaTypHBIE U HEOOBITHEIC
ABTOPCKHE COUCTAHUS: a humming crowd — Tynsas TOMIa, a teeming station — MHO-
TONTIONHBINA BOK3aN, a menacing look — yrpoxatommii B3msia, a flooded valley — 3a-
TOIJICHHAS TOJIMHA, a panic-stricken city — OXBaYCHHBIH TAHUKOW TOPOJ, a laughing
plumber — cMEIOIMIACS CAHTEXHHUK, d Crdzy Sun — CyMAacLIE/IIee COJHLIE.

OnHMM U3 BapUAHTOB JAHHOTO 3aaHHus SBISIETCS pacckas 1Mo KapTUHKaM. Kax-
JIBIA CTYAEHT MOJIyYaeT OJJHO MM HECKOJIBbKO M300paskeHUH JItoIeH, MPeIMeTOB, CH-
TyaIuii, KOTOpble He0OXOIMMO MCIIONB30BaTh B CBOEM pacckase. Jlamee pacckas cos-
JTAeTCsI IO TICTIOYKE.

Cxo0xuM 00pa3oM MOXXHO TPEHHPOBATh YIOTPEOICHNE YCTOHUMBBIX CIOBOCOUE-
TaHWU{ U BEIPaXXECHUH, ()pa3eoI0TU3MOB, TIOCIOBHUI] M TIOTOBOPOK, KOTOPBIE TAKKE 3a-
paHee pa3faroTcs CTyAeHTaM [3, c. 54].

Wrak, Mbl BUIMM, YTO TBOPYECKHE 3aJaHUsi MHOTO(YHKIMOHAIbHBI IO CBOCH
CYTH, a TaK)KE MPH UX MOMOIIN MOXKHO CO3IaTh IICHXOJIOTHYeCKH KOM(OPTHYIO aT-
Mocdepy Ha 3aHATHH, YTO KpaifHe HeoOXOIMMO, HO JOCTHTaeTca He Bcerga. Ouge-
BUJIHO, YTO MPUMCHEHHE aKTUBHBIX METOOB JICNIAeT Mpolecc 00ydYeHus Oojee UH-
TEPECHBIM, a MaTepHaJl JIErko 3allOMUHaIoIMMcs. Takue GOpMbI U METO/IbI TEHEPH-
PYIOT [TO3UTHBHBIC SMOLUK M BOCIIOMHHAHWS, YTO SIBISETCS BayKHEHIINM (hakTopoM
JUTSL TOJITOCPOYHOTO 3allOMUHAHUs yueOHoro Marepuaia [4, c¢. 95]. C ux momorupko
MOXKHO BHECTH B YPOK 3(h(ekT HOBH3HBI. [IOMUMO BCEro BbINIEYKa3aHHOTO, TBOpYE-
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CKHe 3a/IaHusI MPHUMEHUMEBI Ha JII0O0M dTare 3aHsaTHs. OHH JISTKO BBOJSAT CTYJICHTOB
B MPOLIECC WHOS3BIYHOTO OOIICHHS;, IOMOTal0T YCBOUTH M Pa3BUTh HABBIKU TOBOPE-
HUS, JIEKCUYECKHE ¥ TPaMMAaTHUECKUE HABBIKH, TIO3BOJISTIOT MOJIBECTH UTOTH 3aHS-
TS B HETIPUHYXICHHOH (opme.
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