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PE®EPAT

Ctpykrypa m o0bem — OOumii oobem paboTel — 44 MaIMHONKCHBIX
CTpPaHMIIBI, CITUCOK MCTI0JIb30BaHHBIX HICTOYHHUKOB BKJTFOYaeT 31 HanMeHOBaHUIA.

KmoueBble caoBa: JIMAJIOI', PELEIILNMA, MEHTAJIBHOCTD,

MHTEPIIPETALIMA, MUPOBOCIIPUATHUE.

Oo0bexT uccaenoanusi: nosectu JIy Cuna «llommmnanas uctopusi A-Kbro»
(1921), «/lneBHuK cymacmenmero» (1918), pacckaz «Pogunay (1918), moectu A.
I[1. YexoBa «Cxyunas uctopusi» (1889), « Myxukm» (1897), «Ilamara Ne 6» (1892).

IIpeameT uccaenoBanmsi: o0pa3 yenoseka B mpo3e Uexosa u JIy Cuns.

Leap nuniaomMHo# padoThI: pacCMOTPETH MPOOIJIEMY PELeNIMI TBOpUeCTBa A.
I1. YexoBa B KHTaliCKOW JIUTEpaType Ha OCHOBE CPaBHHUTEIBHOIO aHaim3a oOpasa
yenoseka B po3e Yexosa u JIy Cuns.

MeToabl  HMCCJI€IOBAHMS: HCTOPHUKO-IUTEPATypHbIA, OuOrpaduyeckuii,
CPaBHUTENILHO-TUMNOJOTUYECKUN U KYJIbTYPHO-UCTOPUY ECKUH.

I[IpakTHyeckasi 3HAYUMOCTH  MOJYYEHHBIX  Pe3yJbTATOB  PadOTHI
3aKJIIOYAETCS B BO3MOXKHOCTM TPUMEHEHHUS €€ pe3yJbTaroB B  MpoIecce
NpernoAaBaHusl PyCCKOro M KUTAMCKOTO S3BIKOB KaKk MHOCTPAHHBIX, B OpraHU3alluu

OTpacib NpUMEHEHUs . JIMTEPATYPOBEICHUE.
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ABSTRACT

Structure and volume. The total volume of work is 44 typewritten pages, the

list of sources used includes 31 titles.

Keywords: DIALOGUE, RECEPTION, MENTALITY, INTERPRETATION,
PERCEPTION OF THE WORLD.

The object of research: the stories of Lu Xin: "The true story of A-Q" (1921),
"Diary of a madman" (1918), the story "Homeland" (1918), the stories of A. P.
Chekhov: "Boring story" (1889), "Men" (1897), "Ward No. 6" (1892).

Subject of research: the image of a man in the prose of Chekhov and Lu Xin.

The purpose of the thesis: to consider the problem of reception of A. P.
Chekhov's creativity in Chinese literature on the basis of a comparative analysis of
the image of a personin the prose of Chekhov and Lu Xin.

Research methods: historical-literary, biographical, comparative-typological and
cultural-historical.

The practical significance of the obtained results of the work lies in the
possibility of applying its results in the process of teaching Russian and Chinese as
foreign languages, in the organization of special courses on literature and culture,
intercultural communication.

Field of application: literary studies.



