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PE®EPAT

Crpykrypa aumioMHOH padorsl. JlumomHas paboTa COCTOUT U3
BBEJICHUS, TpEX TIJIaB, 3aKIIOUEHHs, CIHCKAa HCMOJB30BAaHHON JIMTEPATYpHI,
BKJIFOYAIOLLIETO COPOK UCTOYHUKOB. O0BeM paboThl cocTaBisieT 49 cTpaHuil.

Kiaouessie ciioBa: POMAH A. C. ITYILIKUHA «EBI'EHUI OHEI'ViH»,
MHTEPITPETALINA JINTEPATYPHOI'O [TPOU3BEAEHNA,
SKPAHM3 ALV, B3AUMOJIEMCTBUE JIMTEPATYPHI M KMHO.

OO0beKkT M peaMeT UccaeaoBanns. OObEKTOM SIBISIIOTCS pOMaH B CTUXaX
A.C. IlymkuHa «EBrenuii OHermH» M DKpaHHW3alUMUd POMAaHA B PYCCKOM H
3apyO0exHOM KHHeMarorpade.

IIpeamer — TpaHcpopmaiivsg JUTEPATYPHOTO TEKCTa B PE3YNIbTATE €ro
BOIUIOLLIEHMSI HA DKPaHE.

Heap aumiaoMHOW padoTbl: HCClENOBaHUE CIHEHU(PUKH BOIUIOUICHUS
00pa3HO-CIOKETHOTO  pfAa XyJ0XKECTBEHHOTO MPOU3BEIAEHHUS CpPEICTBaMU
TeaTpajJbHOTO HCKYCCTBA M KMHEMarorpada Ha mpuMepe COMOCTaBICHUE Pa3HBIX
skpanu3auui pomana A.C. Ilymknna « EBrenunit OHEruH» ¢ OpUruHajIoM.

3amaum AMNII0MHOM padoTHI:

1. UccnenoBath mpoOsieMy BIHSHMS JUTEPATYPHOTO NPOU3BENCHUSA Ha
DKPAHHOE U T€aTPAIbHOE UCKYCCTBO;

2. PaccmoTperp 0O0IIME TEOPETHUECKUE MOHSTHS —«IKpaHU3aLUsI»,
CUHTEpIpEeTauus» U JIp.;

3. O3HaKOMUTBCS C CYIIECTBYIOIIMMU B PYCCKOM, OEIOPYCCKOM U
aMEpUKaHCKOM HCKYCCTBE TeaTpalbHbIMM TIOCTAHOBKAMU M HSKpaHU3alUSIMU
pomana « EBrenniit OHerun», BbIIBUTh UX 0COOEHHOCTH, IPOBECTH aHANIN3;

4. CpaBHUTH U COMOCTAaBUTH CYIIECTBYIOIIME SKPAHU3ALUU C TOYKH 3PEHUS
OJM30CTH K OpPHUIMHANYy, OCHOBHBIX NPHUHLUMIOB U CHEHU(PUYECKHUX 3aKOHOB
VHTEPIIPETALNY;

5. Cnenatb BBIBOJ O TOM, KaKoil 10JbKHA ObITh KaUeCTBEHHAs IKpaHU3alus
JUTEPATYPHOTO MPOMU3BEACHUS U MOAXOAUT JIM MOJ O3TOT TEPMHUH Jo0as u3
PacCMOTPEHHBIX KHHOUHTEPTIPETAIHIA.

MeTtoabl ucC/IeA0BAHUA: KYJIbTYPHO-UCTOPUYECKUM, PELENTUBHBIN,
AHAJIMTUY ECKUM, CPABHUTENILHO-COTIOCTAaBUTEIbHBI.

AKTYaJIbHOCTh TeMbl OIPENEsieTcsl HEOCJa0eBalolMM HHTEPECOM K
pomany A.C. IlymknHa «EBrenuit OHernH» M ero 0€3yCJIOBHBIM BIIMSHHEM Ha
MUPOBYIO KYJIBTYpY.

IIpakTHYeckasi 3HAYMMOCTBb PaOOTHI 3aKIIFOYACTCS B TOM, UYTO JAHHYIO
paboTy MO’KHO HCIOJb30BaTh JIi KOMIUIEKCHOTO YIIyOJIEHHOTO H3Yy4EeHUS
pomana Anekcanapa CepreeBuua Ilymkuna «EBrenuii OHermH» ©  €ro
WHTEPIIPETAINA B KyJIbTYpE U UCKYCCTBE.



PO®EPAT
CrpykTypa ablmioMHaii mpanbl. Jpimnomuas paboTta ckiagaenia 3

YBOJA31H, TPOX YACTAK, 3aKJIOUdHHSA, CIIICY BBIKAPBICTAHA JTaparypshl, SKi
YKIro4gae copak KpbiHi. AG'ém paboTsl ckiamae 49 crapoHak.

Karouasbis ciosbl: PAMAH A. C. TIYUIKIHA "SIVTEHIA AHETTH",
[HTOPITPOTAIBIA JIITAPATYPHAT'A  TBOPA, OKPAHI3ALIbBIA,
Y3AEMA/I3EAAHHE JIITAPATYPbBI I KIHO.

A0'eKT i mpaaMeT AacJienaBaHHsi. AO'ekTaM 3'AyIsIolia paMad y Bepiax
A.C. IlymkiHa "SyreHiii AHerH" 1 3KpaHI3albll paMaHa y PYCKIM 1 3aMEKHbIM
KiHemaTorpade.

IIpagmer — TpaHchapmalbls JiTaparypHara TIKCTY Y BBIHIKY £ro
yBacaOJeHHs Ha SKpPaHe.

Mbsta apinjioMHaii padoThl: acienaBaHHe crielbldiki  yBacaOiIeHHs
BOOpa3zHa-CIOXKITHAra pajia MacTallkara TBopa cCpoJakamMi TaaTpaibHara MacTairBa i
KiHeMaTorpajga Ha MPBIKIAA3€ CyMacTayJeHHE PO3HBIX SKpaHBalbli pamaHa
A. C. Ilymkina "Syreniii AHeriH" 3 apbIriHanzaM.

3agaubl ALIIUIOMHAl NpalbI:

1. [acnemaBamp mnpabieMy YIUIBIBY JTapaTypHara TBOpa Ha J3KpaHHae i
TIaTpajibHAC MACTAIITBA;

2. Pasrnensens T2apaThIYHBIS MaHAI "9KpaHBanbia”, "IHTIpIpITarsisa' 1 HIIL.

3. Aznaémilna 3 TIaTpajbHBIMI MACTaHOYKaMI 1 SKpaH3alblsiMi pamaHa «Syren
AHerin», sKis ICHYIOLb y PYCKiM, O€lapycKiM 1 amMepbIKaHCKIM MacTallTBe,
BBISBIIb 1X aca0IiBacIli, MpaBeClli aHaIi3;

4. Tlapaynaib 1 cynacTaBilb ICHYHOUBISI SKpaHBalbll 3 MYyHKTY TJIEAKaHHS
OJBKacili Ja apbIriHaia, AaCHOYHBIX NPBIHIBINAY 1 CHeUbIIYHBIX 3aKOHAY
IHTAPIIPATAIIBII;

5. 3pabie BBICHOBY a0 TbIM, SKOW IMaBiHHA OBIIb SKAacHAasS JKpaH3AIbIs
JiTapaTypHara TBopa 1 I1i TaJbpIX0A310b MMaJ] TATHl TAPMIH JIt00ast 3 pa3TeaKaHbIX
KIHAIHT3PIIPATALIbI.

MeTansl  jAacjielaBaHHS:  KyJbTYPHA-TICTAPBIYHBI,  PIUPITHIYHBI,
AHATITBIYHBI, TTApayHAITbHA-CYACTAY JISIIHHBI.

AKTyajJibHaCIlb TAMbI BbI3HA4aelllla HeacjaaOHal ITIKaBacIlO jJa pamaHa
[Mymkina "Ayrenii AneriH" 1 aro Oe3yMOYHBIM VIUIBIBAM Ha CYCBETHYIO
KYJBTYPY.

IIpakThIuHas 3HAYHACHBL Pa0OTHI 3aKIIOYaeIIa y ThIM, IITO JAA3EHYIO
paboTy MOHa BBIKapBICTOYBAIlh JJII KOMIUIEKCHAra marjplOJieHara BhIBYYIHHS
pamana Ansikcanapa Cspreepiva [lymkina «SyreH AHErin» 1 Aro HTIpHPITAIbIA
¥ KyJbTYpHI 1 MAaCTaITBE.



ABSTRACT

The structure of the diploma work. The diploma work consists of an
introduction, three chapters, a conclusion, a list of references, including fourty
sources. The volume of work is 49 pages.

Key words: A. S. PUSHKIN'S NOVEL "EUGENE ONEGIN",
INTERPRETATION OF A LITERARY WORK, FILM ADAPTATION,
INTERACTION OF LITERATURE AND CINEMA.

Object and subject of the research. The object is a novel in verse by A.S.
Pushkin "Eugene Onegin" and film adaptations of the novel in Russian and foreign
cinema.

Subject — transformation of a literary text as a result of its embodiment on
the screen.

Aim: the study of the specifics of the embodiment of the figurative-plot
series of a work of art by means of theatrical art and cinema, a comparison of
different adaptations and the original.

The objectives of the diploma work are:

1. Explore the problem of the influence of a literary work on screen and
theatrical art;

2. Consider the general theoretical concepts of '"screen adaptation”,
"Interpretation”, etc.;

3. To get acquainted with the theatrical productions and film adaptations of
the novel "Eugene Onegin™ existing in Russian and Belarusian art, to identify their
features, to analyze;

4. Compare and contrast existing film adaptations in terms of proximity to
the original, basic principles and specific laws of interpretation;

5. Make a conclusion about what a high-quality adaptation of a literary work
should be like and whether any of the considered interpretations fits this term.

Researchmethods: cultural-historical, interpretive, analytical, comparative.

The relevance of the topic is determined by the relentless interest in A.S.

Pushkin's novel "Eugene Onegin” and its unconditional influence onworld culture.
The practical significance of the work lies in the fact that this work can be

used for a comprehensive analysis in the study of the novel. And also to study the
work of Alexander Sergeevich Pushkin in the course "History of Russian literature
of the first half of the 19th century.”



