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Pedepar
O0bém padoTnl: 50 c., 21 wmcmonab30BaHHBINM NCTOYHHK.
KnwueBble ciaoBa: Ttonoc, apamaryprus, A.IlL UexoB 4. Kymana
(«PackupanHO€ THE310% ) , ipaMa, Xy0KECTBEHHOE MPOCTPAHCTBO U BPEMSI.
O0bexT nccaenoBanus. Ilbecer A.IlL YexoBa («BumneBsiii cagy») u .
Kymnansl («Packugannoe rue3io» / «Pa3dpocaHHoE THE30%).
IIpeamet uccaenoBanus. Tonoc /Joma u ero cnenuduka B nbecax A.IL

UexoBa («Bummesslii cany), u S. Kynansl «Packunannoe rae3no»).

Lean ucciaenoBaHus — BBISIBUTH crieninduky Tonoca JJoma B mbecax A.IL
YexoBa («BummnueBniii caa») u A.Kynmamet («PackumanHoe rHe310») Ha
CPaBHUTEIHLHOM YPOBHE.

MeToabl HcceIOBaHMSA: HCTOPUKO-TUTEPATYPHBIM, CpPaBHUTEIHHO-
TUIIOJIOTUYECKUMN, KYJIbTYPHO-UCTOPUUESCKUH.

AKTYaJIbHOCTb M BBIOOP TeMbI 00YyC/IOBNEHbl OTCYTCTBMEM HAYYHbIX
paboT B cpaBHMTENBbHOM acneKTe nbec A.l1. YexoBa 1 A.Kynana Ha ypoBHe Tonoca
Loma.

Hayynass HoOBHM3HA JMIUIOMHOW palOOTHl 3aKIIOYACTCSI B PaCKPBITHH
crieniuuku Tomoca /loma B Xyn0oKeCTBEeHHOM MpocTpadcTBe mbec A.IL Uexosa
(«Bummessiii cany) u f. Kymamsl («PackumanHoe rHe3no») B CpaBHUTEIBHO-
TUIIOJIOTUYECKOM aCMEKTE, UTO SIBJISIETCS IEPBOM MOMBITKOM B JINTEPATYPOBEICHU U
Kak benapycu, Tak u Poccun.

TeopeTndeckast 3HAUUMOCTb: MATEPUAIBI PA0OTHI MOTYT UCTIOJIL30BAThHC S
JJIs JanbHediero wu3ydeHuss Ttomoca Jloma B pycckod u  Oenmopycckoit
JpaMaTypruu,

IIpakTnyeckasi 3HAYUMOCTb: TOJIYYEHHBIE pPE3YyJIbTaThl MOTYT OBITH
UCIIOJIb30BaHbl B y4€OHOM Mpoliecce PUiioioruueckoro gpakyabTera (HarucaHue
KypPCOBBIX paboT, pedeparoB, TOKIAIOB).

ILI/IHJIOMHH_}I pa60Ta BBIINTOJIHEHA CaAMOCTOATCIIbBHO



Padepar

AG'ém mpaubi: 50 C., 21 BbIKapBICTAHBIX KPBIHILL.

KawuaBbiss cjoBbl: Tomac, apamarypria, A.Il. Usxay, . Kymama
("Packimanae rasi3m0"), ;pama, MacTalkas mpactopai gac.

A0'exT nacaenaanus. [I'ecer A.I1. Usxasa ("Bimméser can"), 1. Kymanbr
("Packimanae ras310").

Ipanmer nacaenaBanns. Tonac Jloma 1 siro cnenpbidika y m'ecax A.IL
Uoxapa ("Bimmnésl can')i S. Kynana "Packinanae rasizgo").

MbTa nacjiegaBanHs - BbI3HaUdHHE crienbliki Tamaca Jloma y m'ecax A.II.
Usxapa ("BiunéBsl can') 1 f. Kynansr ("Packinanae ras3a0") Ha napayHalbHbIM
y3pOVHI

MeTaabl  fgacjegaBaHHsl:  TICTapbIYHA-TITApaTypHbI, MapayHalbHa-
THINIAJIATYHBI, KYJIbTypHA-TICTAPBIYHEI.

AKTyanbHacub i Bbibap Tambl abymoyneHbl a4CyTHACLLLO HaBYKOBbIX paboTy

napayHanbHbIM acnekue n'ec A.MM. Yaxasa i A.Kynanbl Ha y3poyHi Tonaca [oma.

HaBykoBasi HaBi3HA HaByKOBal TIIpallbl 3aKjIrOYacIiia ¥ pacKpbIBaIlIll
crrenibiiki Tomaca Jloma ¥ Mactankaii mpactopsl m'ec A.Il. Usxasa ("BimmHERHI
can") i 4. Kynansr ("Packimanae rasa310") y mapayHaiabHa-ThITIATAr TIHBIM aCTICKIIE,
K1 3'yIIsienia nepimail cpoOaii iraparypHail KpbeIThIKI K bemapyci, Tak 1 Pacii.

TrapaThIuHAasi 3HAYHACHB. MAT3PBISIIBI TPaIbl MOTYIIh BBIKAPBICTOVBAITIA
JUIsL asieiiiara BeIBYY3HHs Tonaca Jloma ¥ pyckaii 1 6enapyckaii ipaMaryprii,

IIpakThIYHAasi 3HAYHACIb: aTPHIMAHBISI BEIHIKI MOTYIIb OBIIb BEIKAPBICTAHBI
¥ agykaubliHBIM Tpaipce Qiranori (akynpbTdTa (HamicaHHE KypcaBbIX IIpail,
padeparay, naknanay).

JbpITIIOMHAas nparia BbIKaHaHa caMacToiHa.



Abstract

Volume of work: 50 with., 21 the source used.

Key words: Topos, dramaturgy, A.P. Chekhov, J. Kupala (“Scattered Nest™),
drama, art space and time.

Object of study. Plays A.P. Chekhov (“Cherry Garden”) and J. Kupala
(“Scattered nest).

Subject of study. Topos at home and its specificity in the plays of A.P.
Chekhov (“Cherry Garden”), and J. Kupala (“Scattered Nest”).

The purpose of the study is to identify the specifics of the topos of the house
in the plays of A.P. Chekhov (“Cherry Garden™) and Y. Kupala (“Scattered Nest”)
at a comparative level.

Research methods: historical and literary, comparative-typological, cultural-
historical.

The relevance and choice of the topic are due to the lack of scientific works
in the comparative aspect of A.P. Chekhov and Y. Bucked at the level of topos at
home.

The scientific novelty of the thesis is to disclose the specifics of the topos of
the house in the artistic space of A.P. Chekhov (“Cherry Garden™) and J. Kupala
(“Scattered Nest”) in a comparative-typological aspect, which is the first attempt in
literary criticism of both Belarus and Russia.

Theoretical significance: Work materials can be used to further study the
topos of the house in Russian and Belarusian drama,

Practical significance: the results obtained can be used in the educational
process of the Faculty of Philology (writing coursework, abstracts, reports).

The thesis is carried out independently.



