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OI'JTABJIEHHUE
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| 33: 1501 (51 51 (ST Ommoka! 3akaaaka He onpegesieHa.

[JIABA 1 TIIEM3AX B JIMTEPATYPHOM I[MTPOU3BEJIEHNU:
OIIPEAEJIEHUE, KITACCUDOUKALMA, ®DYHKIINNOmmoka! 3akaaaka He onpeaest

1.1 Onpenenenue neizaxa B auTepaTypHoM npousBeneHnnOummoka! 3akaaaka
1.2 Buael nureparypHOro nemsaxa....... Oumobka! 3akinagka He onpe/eJieHa.
1.3 ®yHKuMK Ner3axHbIX OMUCAHUI B Xy105KECTBEHHOM MPOM3BeAeHNNO MmO Ka

I'JIABA 2 TIEM3AXM B ITO23MHU HUKOJIAS PYBIIOBAOum6Ka! 3akaaaKka i

2.1 OcobenHoctu u300paXkeHUs MHUpa TpUPOAbl B mola3un Hukomas
PYyOIOBA ... Oumoka! 3aknagka He onpe/ieJieHa.

2.2 Tunsl nei3axeit B TBopuecTBe Hukomas PyorioBaOumoka! 3akiaaaka He o)

2.3 OyHKUIMOHUPOBAHUE MEW3AXKHBIX ONUCAHW B TBOopuecTBEe Hukosas
PYOIIOBA ...ccvvviiviiiiiiiiee e Ommoka! 3aknanka He onpegesieHa.

CIIMCOK UCIIOJIb30BAHHBIX HCTOYHHUKOB ..... Ommoka! 3aknanka He onpegesieHa.



PE®EPAT

Ctpykrypa aMIuIOMHOH padoTsl. JlumnomHas paboTa COCTOUT W3
BBEJICHUS, JBYX TJIaB, 3aKIIOYEHUS W CIIMCKA MCIOJIb30BAHHBIX HCTOYHUKOB.
O06BEM paboThI cOcTaBISACT 45 CTpaHUIL.

KiawueBbie ciaoBa: HUKOJIAU PVYBIIOB, HEﬁBAX(, I[10D3U4,
JIMPUKA, TUIIBI TIEM3AXKA, ®YHKLIMU [TEN3AXKA.

O0bekT u npeaMeT uccieoBaHusA. OObEKTOM JUIIIIOMHOTO UCCJIEI0BAHUS
asisercs upuka Hukonas Py6uosa. Ilpenmer uccienoBanus — nei3axu B N033UU
H. PyOuosa.

Heab nuniomMuoil padorsl. Ilens paboThl 3aKio4aeTcsi B TOM, 4TOOBI Ha
MaTepuaie IMOITUUYECKUX TEKCTOB OMNPEACTUTh TUIBI U (YHKIUH MEH3aKHBIX
onucanuii B mo33un H. PyGrioBa.

3ajaun AMIIIOMHOM padoOTHI:

1) paccMoTpeTh 0COOSHHOCTH H300payKeHUSI MUpa IPUPO,IbI B 10331 H.Py0O110Ba;
2) W3y4uTh  PA3HOBUJHOCTH  JIATEPATYpPHBIX  MEH3aKeHd,  BbIACIACMbIC
UCCJIE0BATEISIMU;

3) 03HAKOMUTHCS C TCOPUEH PYHKIIMOHUPOBAHMS IIEH3aXKEH B TUTEPATYyPE;

4) mpoaHAIM3HPOBATh MeH3aKHO -Prtocodckyro mpuky H. PyorioBa;

5) BBISBUTH THITHI NIei3akel U MX GyHKIUU B 1033uu H. PyOmosa.

MeToabl HCCJIe10BAHNS : KYIIbTYPHO-UCTOPUIECKAN, UHTEPIIPETALMOHHBIH,
AHAIIUTHYECKUM.

AKTYyaJIbHOCTH TeMBbI ONIpe/IeNICcHa OTCYTCTBUEM ONIMCAHHOM B ITOJIHOM Mepe
TUTIOJIOTUH NeH3axkel B mos3uu Hukomas PyOiosa.

MartepuajioM HMCCJHEJOBAHUA TMOCIHYKWIA TOITUYECKHE  TEKCTHI,
cocTaBysitole TBopueckoe Hacienue H. PybmnoBa. D10 cOopHuku «BomHbl 1
ckaimel» (1962), «Jlupuka» (1965), «3Be3ga monei» (1967), «yma xpaHuT»
(1969), «Cocen mrym» (1970), «Ilomopoxxauku» (1976), koTOopble BOIUIM B TPHU
ToMa MOJHOTO coOpanusi couumHenuil H. Pybmnoma. Ilpu wuccrnemoBanuu He
YUUTBIBAIMCH IPO3aNYECKUE MPOU3BEICHHUS.

TeopeTnueckasi 3BHAaYUMOCTD B TOM, YTO IUIJIOMHAsi pab0Ta BHOCHUT BKJIa]l
B HAy4HYIO 0a3y JUTEpaTypHOT0 aHAIN3a XyA0>KeCTBEHHbIX TekcTOB H. Pyb1i0Ba 0
MIPUPO/IC: B HEN BBIACTSAIOTCS HOBBIE, pAHEE HEOTIMCAHHBIE TUTIBI TTIEU3KEH.

IIpakTHYyeckasi 3HAYMMOCTH B TOM, UYTO JaHHYI0O pabOTy MOXKHO
UCIOJIb30BaTh JJIsl O3HAKOMIICHUS C HaIPaBICHUEM «TUXOW JMPUKW» U IS
u3ydenus TBopuyectBa Hukonas PyGrioBa B kypce « UcTopus pycckoi iutepaTypbl
XX BEkay.



PO®EPAT

CtpykTrypa ablIUIOMHAl npanbl. [[pITutoMHas mpama ckiaajgaenma 3
VBSA3€HHS, JBYX YacTaK, 3aKJIIOYDHHS 1 CITICY BBIKAPBICTAHBIX KPBIHII. AO'éM
mparbl CKiajaae 45 cTapoHak.

Kiawuaseisi  caoBbl: MIKAJIAU PYBL[OV, HEﬁBAX(, ITAD314,
JIPBIKA, ThITbI MEM3AXY, ®YHKLBII ITEH3AXY.

A0'eKT i mpaaMeT aacjegaBaHHs. A0'ekTaM JbITJIOMHAra jacjaeiaBaHHs
3'aynsenuatipeika Mikanas PyOuosa. [Ipanmer nacnenaBanHst — nei3axsl y mas3il
Mikanas PybioBa.

Mbsta abimuioMHail mpaubl. MdTa npausl ¥ ThIM, Ka0 Ha MaT3phblsie
Na3ThIYHBIX TAKCTAY BBIZHAYBILb THIMbI 1 PYHKIIBI MEH3aXHBIX aMICaHHY Yy Mal3il
M. Py6r1ioBa.

3agaubl ALIIVIOMHAl MPALBI:

1) pasraensenp acabmiBaciii MpeIpoOIHAara cBery ¥ ma33ii M. PyOmoga;

2) BBIBYYBIIb pa3HABIIHACII JITAPATypHBIX IEeH3akKay, SIKil BBIA3SUIIONIA
JaciieubIKaMi;

3) a3HaéMiIrIa 3 TI0PHISi GYHKIbITHABAHHS TTeH3aKay y JTiTapaTyphl;

4) mpaananizaBaib nenzaxHa-¢puiacopckyto nipeiky M. PyOrosa;

5) BBIABILG THINBI NeH3axkay 11X ¢yHKupl ¥ na’sii M. Py6osa.

MeTaabl gacjiegaBaHHsl: KyJIbTypHA-TICTapPBIUHBI, IHTIPIPAITALBINHEI,
aQHAIITHIYHBI.

AKTyaJibHACllb T3Mbl BbI3HauaHa aJICyTHACIIO amicaHail y MOYHail Mepbl
THINAJIOT Nei3axay y na33ii Mikanas Py6uosa.

MampeisiiaM gacjaeIaBaHHs TACIY)KbUII TadTBIYHBIS TAIKCTHI, SKIs
CKJIaJarollb TBOpUYyI0 cragubiny M. PyOmoBa. ['ata 300pHIKi «XBail 1 CKaJIbI»
(1962), «Jlippika» (1965), «3opka manéy» (1967), «Jlyma 3axoyBae» (1969),
Cocnay mym» (1970), « TpeinytHik (1976), sikia yBaluui ¥ Tpbel TaMbl MOYHara
300py TBOpay M. PybnoBa. Ilpsl qacinenaBanHi He YIIUBANICS Mpa3adHbIs TBOPHI.

TrapaTbiuHasi 3HAYHACHB Y THIM, IIITO JBITUIOMHAS Mpalia YHOCIIb YK Y
HaBYKOBYIO 0a3y JiTapaTypHara aHajiidy MacTalkix TIkctay M. PyGroBa ab
pBIpo3e, 00 y €i BBUTyJArOIlIIa HOBBIS, PaHEH HealliCaHbIsl THITIBI TIeH3aKay .

IIpakThlyHasi 3HAYHACHb Y TBIM, INTO MJaA3€HYI TIpally MOXKHA
BBIKAPBICTOYBAIlh JJI @3HASIMJICHHS 3 KIpYHKAM «IIiXai JIPBIKD 1 711 BRIBYUIIHHS
TBOpuacui Mikanas PybumoBa ¥ kypce «licTopbisi pyckail mirapatrypsl XX
CTaroAa3s5.



ABSTRACT

The structure of the diploma work. The diploma work consists of an
introduction, two chapters, a conclusion and a list of sources used. The volume of
work is 45 pages.

Keywords: NIKOLAY RUBTSOV, LANDSCAPE, POETRY, LYRICS,
TYPES OF LANDSCAPE, LANDSCAPE FUNCTIONS.

The objectand subject of the research. The object of the thesis research is
the lyrics of Nikolai Rubtsov. The subject of the study is landscapes in N.
Rubtsov's poetry.

The aim of the diploma work. The purpose of the work is to determine the
types and functions of landscape descriptions in N. Rubtsov's poetry based on the
material of poetic texts.

Tasks of the thesis:

1) to consider the features of the image of the natural world in N. Rubtsov's poetry;
2) to study the varieties of literary landscapes highlighted by researchers;

3) get acquainted with the theory of the functioning of landscapes in the literature;
4) analyze N. Rubtsov's landscape and philosophical lyrics;

5) to identify the types of landscapes and their functions in N. Rubtsov's poetry.

Research methods: cultural-historical, interpretive; analytical.

The relevance of the topic is determined by the absence of a fully described
typology of landscapes in the poetry of Nikolai Rubtsov.

The research material was poetic texts that make up the creative heritage
of N. Rubtsov. These are the collections "Waves and Rocks" (1962), "Lyrics"
(1965), "The Star of the Fields™ (1967), "The Soul Keeps" (1969), "Pine Noise"
(1970), "Plantain™ (1976), which were included in three volumes of the complete
works of N. Rubtsov. The study did not take into account prose works.

The theoretical significance lies in the fact that the thesis contributes to the
scientific basis of the literary analysis of Nikolai Rubtsov's artistic texts about
nature, since it highlights new, previously undescribed types of landscapes.

The practical significance is that this work can be used to familiarize with
the direction of "quiet lyrics” and to study the work of Nikolai Rubtsov in the
course "History of Russian Literature of the twentieth century".



