MHUHHUCTEPCTBO OBPA3OBAHUSA PECITYBJIUKH
BEJIAPYCbH

BEJIOPYCCKUHN I'OCYJAPCTBEHHbII YHUBEPCHUTET
®UJTOJOIMMUYECKUHN ®AKYJBTET
Kadenpa pycckoil murepaTypsl

'AHXA
Mapuna CepreeBHa

PYCCKHUH «<HOBBIA POMAH»: OCOBEHHOCTH MO3TUKU

JlurimoMHast pabota

Hayunsiii pykoBOgUTEb:
JIOKTOP (PUIIOJIOTUUECKUX HayK

npodeccop U. C. Ckoporanopa

Jlomyiena K 3ammure

« » 2022r.

3aB. kadepoi pycCKON JIUTEPaTypPhI
KaHIUIAT (PUITOJOTHYECKUX HAYK, TOICHT

JI. JI. ABneiiuuk

Munck, 2022



OI'JIABJIEHUE

PEDEPAT/PODEPAT/ABSTRACT ...coviiieiie ettt n e 3-5
BBEJIEHUE ............cooiiiiii, Oummobka! 3akiaaka He onpe/eJsieHa.
OCHOBHAS HACTD......ccocvvveiieiiieen OumoOka! 3akiaaka He onpeaeJieHa.

1.ctopust BO3HUKHOBEHUS (PEHOMEHA H06020 pomana.TeopeTUYeCKUI aCTIEKT. .
................................................................. Oumoka! 3akinaaka He onpeaeseHa.

2.1Tostuka otkpeiTocT B pomane «Illkona mis qypakos» Canm CokonoBa
................................................................. Oumoka! 3aknagka He onpeaeseHa.

3. Aumupoman Bukrtopa Kpuynuna «IllIMom» ................ Oummoka! 3aknagka He
omnpeaeseHa.
4.«Poman» EBrenus XapHUToHOBA............... Oummobka! 3aknaaka He onpeeJieHa.

5. IIpoekrt pomana: «HeprHoBuk ucnosenu. YepHoBuk poMana» M. bepraOmmoka!
3akJiajiKka He onpe/eseHa.

6.Tpanchopmanus Hosoeo pomana B «llepememenHoM nure» 3UHOBHSA 3UHHKA. .
................................................................. Oumobka! 3akiaaka He onpeaeJieHa.

SAKIIIOUEHUE ... Oumoka! 3akyiaaka He onpeaeJieHa.

CIIMCOK UCIIOJIB30OBAHHbBIX UICTOYHUKOB....... Onmoka! 3akiaaaka He
omnpeeJieHa.

[MPUJIOXEHUE. ..., Oummobka! 3aknajaka He onpeieJieHa.



PEDEPAT

Tema pumnomHoON paboThl — «Pycckuii Hoewili powmaH: OCOOEHHOCTH
HO3TUKID.

O6umii o6beM AUIUIOMHOM paboThl —5/ cTpanull. Pabota copepxkur 1
IIPUJIOKEHUE, 2 PUCYHKA.

3aja4m uccleA0BaHUS:

- paccMOTpPETh TEOPUIO BOMPOCA;
- 000CHOBaTh (haKTOPbl BOSHUKHOBEHUS U pa3BUTHUS Hoo2o povara B CCCP,

BBISIBUTH €70 XapaKTEPHbIE YEPTHI;

- paccMOTPEeTb 0COOEHHOCTHU IOITUKH PYCCKOTO HOB020 pOMAHA,
- IPOAHAIU3UPOBATH IPOU3BEAEHUS aBTOPOB ITOT'0 JIMTEPATYPHOT O TEUEHUS;
- OLEHMUTb 3HAYMMOCTb HO8020 pomaHa 1jsl pycckol mteparypbl XX-XXI| BB.

OOBeKT HccieqoBaHUs — TaKUe MPOU3BENCHHS MPENCTABUTENCH HOB020
pomana, kak «lllkonma ana nypaxo» C. CoxosoBa, «IlImon» B. Kpusymuna,
«Poman» E. XapuronoBa, «HepHoBuk ncnosenu. YepHosuk pomana» M. bepra,
«IlepemerieHHOE UII0» 3. 3UHUKA.

[lpenmeroM ucclienoBaHusl SIBISIIOTCS OCOOEHHOCTH MO3THUKU PYCCKOTO
HOB020 poMAaHd.

llenb OUIUIOMHOTO HCCIEAOBaHHUA — JaTh MPEACTaBlIeHHE O (EeHOMEHe
PYCCKOT'0 HOB020 poMaHa, 0XapaKTepru30BaTh 0COOEHHOCTH €T0 MOITHKH.

Meronsl MCCHENOBaHUS: KYIbTYPHO-HCTOPUYECKUM, TE€PMEHEBTUYECKHUU,
00001IIeHNS TIOJTyYCHHBIX JTaHHBIX.

AKTyanbHOCTh H30paHHOW TEMbI OMNpPEAENAETCS 3HAYMMOCTBIO BKJIaja
HOBOPOMAHUCMO8 B PYCCKYIO JIUTEpATypy INPU SBHOM HEAOCTATOYHOCTH
M3y4YE€HHOCTH JIAaHHOTO (DEHOMEHA JINTEPaTyPOBEIUECKOM HAyKOH.

Jurimomuast paboTa COCTOUT U3 BBEJEHHUS, OCHOBHOM YaCcTH, BKIIIOYAIOIICH B
cedst 6 pa3denoB, 3aKIIOYEHMS, CHHCKAa MCIOJIb30BAHHBIX HCTOYHUKOB U
P UIOKECHHUS.

B pabote paercst mpexacTtaBieHue O (PEHOMEHE HO08020 pomaHa, WU
AHMUpPOMAHa, KaK SIBJICHUM MO3JHEMOJIEPHUCTCKOM MPO3bl, PacCMaTpUBAIOTCS
XyIO’KECTBEHHbIE OCOOEHHOCTH PYCCKOTO HOB020 pOMAHA, CO3IaHHOTO
npencTaBuTesiMUA  aHaeprpayHaa B 60-¢ — 80-e roger XX B. Teopernueckwii
dbyHIaMeHT uccienoBaHus cocTaBisaoT Tpyabl Y. Okxo u HO. KpucrteBoit 00
«OTKPBITOM TEKCTE, XapaKkTepU3YIOLIEMCS IPOIECCYATbHOCTHIO,
CUTYaTUBHOCTBIO, ACTPYKTYPUPOBAHHOCTHIO, TOBBIIIEHHOM POJIbIO CYOBEKTUBHOTO
¢dakTopa. B OCHOBHOIW YacTu aHATU3UPYIOTCS HOBOPOMAHHbIE TIPOU3BEICHHUS
C. Coxounoa, B. KpuBynuna, E. Xaputonosa, M. bepra, 3. 3unnka, 0TCTauBaBIIMX
cBOOO/Yy TBOpUYECTBA U ACTETHUUECKOE OOHOBIICHHE JUTEpaTyphl. B 3akmodeHuu
JIENAeTCsl BBIBOJ O COLMOKYJIBTYPHON 3HAYMMOCTH PYCCKOTO HOB020 pOMAHA KaK
NIEPEXOTHOTO 3BEHA OT MOJIEPHN3MA K TOCTMOJIEPHU3MY.



PO®EPAT

ToamagsimnomHakinpans! — « Pyckinoss: pamarn: acabmBacimasThIKD).
ArynbHbla0'émabimioMHaiinpansl — 57  ctaposki. [lpamasmsmmae 1
JajaTak, 2 MaJtOHKI.
3anadbliacyielaBaHHs
- Pa3mIAA3€UbTIOPHIOIIBITAHHS;
- albrpyHtaBanb@akTapbly3HiIKHEHHS 1 pa3Biuusgxosaeapamana Y CCCP,
BBISBILIBSITOXaPaKTIPHBISIPBICHL;
- pa3msia3enbacadiBacMadTHIKIPyCKaraHosa2apamana,
- IpaaHaJIi3aBalbTBOPbIAy Tapay raTalIITapaTy pHANIIIBIHI;
- ala”ilb3HAYHACIIbHOB8a2apamana s pyckaimraparypsl XX-XXI CTCT.

AO'exTnacienaBaHHsl —  TaKIITBOPBINPAACTAYHIKOYHOBA2ApAMAHA, K
«xoma s aypusy» C. CakamoBa, «IlImon» B. Kpeiynina, «Paman» E.
XapbeITOHABA, «YapHaBIKCTIOBE31. YaprapikpamaHa» M. bepra,

«Ilepamsanra’HabITBAP» 3. 31HIKA.
[IpagmeTamaacienaBaHHs3 Ty JIAIOIIIaac a0 IIBACIIIAITHIKIp YCKaraHosazapa

Maua.
Mbta  pplluloMHarajacieiaBaHHs —  JanpysaylieHHead — peHomeHe
pycKararogazapamana, axapakTapbl3aBallbacadiBacIlisiTOMadThIKI.
MertanbiaaciieiaBaHHs: KYJIbTypHa-TICTapbIYHEI, TepMCHEY TIUHBI,

abaryabHEHHIATPBIMAHBIX1a]13E€HBIX.
AxTyanpHac1IbadpaHail TIMbIBbI3HAY ACIIIIA3HAY HAC LIIOY KIIA/Ty HOBAP AMAHICI
ay y pycKymirapaTypynpbiBigaBouHaliHe1ac TaTKOBACIIBbIBYYaHACIIIIa3eHAra
¢dbeHoMeHa niTaparypa3zHayvaiiHaByKail.
JlpImIoMHasTIpaiacKiraaaciiia 3 yBsA3eHHs, aCHO YHAMYACTKI, SKas YKI0dae
¥ cs16e 6 paznzenay, 3aKIIIOUdHHS, CITICYBBIKAPbICTAHBIXKPBIHILL 1 Aa/IaTKY.

VY mpanpiiaennaysyiennead peHoMeHe Hosacapamaua, adboanmuvlpamana,

K 3'IBEMO3HEMAIRPHICIIKAH MIPO3bI,
pasrsgarolaMacTalkisiacad IBacIipyckaraHogazap amanda,
CTBOpaHarampajacTayHikamiangdprpayuaa v 60-1 - 80-1 rager XX cT.

TrapaTeiuHbIIagMypakaacieaaBaHHsIcKIagatoupnpanst Y. ka1 FO. Kpeicuenaiiad
«aIIKPBITBIMTIKCII®», SKIXapaKTapbI3yelanpandCcyalbHACII0, CITyaThIyHACIIHO,
aCTPYKTypaBaHaCLIto, Na/IBbIIIAHANP OIS HCY0' ek ThIY HaradakTapy. v
acHOYHaiuacTiplaHaByelarogapamannsiatBopbl C. CakanoBa, B. KpsiBymiHa,
A. XapwitonaBa, M. bepra, 3. 3iHika, sKisajcTOMBaNTICBA0OIyTBOpUYACI 1
ACTIThIYHACAOHAY JICHHEIITapaTyPhI. Y
3HSBOJICHHIPOOIIIIaBBICHOBAAO CAIBISIKY/IBTYp HA3HAYHACTIIPyCKAaraHo8a2ap amana
K TMepaxolHara3BsHa aj MaI3PHI3MY J1a IOC TMAIRPHI3MY.



ABSTRACT

The theme of the thesis is «The Russian New Novel: Peculiarities of
Poeticsy.

The total volume of the thesis is 57 pages. The work contains 1 application,
2 drawings.

Research objectives:

- consider the theory of the issue;

- to substantiate the factors of the emergence and development of the new novel in
the USSR, to identify its characteristic features;

- to consider the features of the poetics of the Russian new novel,

- to analyze the works of the authors of this literary movement;

- evaluate the significance of the new novel for Russian literature of the XX-XXI
centuries.

The object of the researchare works by the representatives of the new novel
as «School for Fools» by S. Sokolov, «Shmon» by V. Krivulin, «Roman» by E.
Kharitonov, «Draft Confession. A draft of the novel» by M. Berg, «The Displaced
Persony» by Z. Zinik.

The subject of the research is the features of the poetics of the Russian new
novel.

The purpose of the diploma research is to give an idea of the phenomenon of
the Russian new novel, to characterize the features of its poetics.

The research methods: cultural-historical, hermeneutic, generalization of the
obtained data.

The relevance and choice of the theme are determined by the significance of
the contribution of the new novelists to Russian literature, with a clear lack of study
of this phenomenon by literary science.

The thesis consists of an introduction, the main part, which includes 6
sections, a conclusion, a list of references and applications.

The thesis gives an idea of the phenomenon of the new novel, or antinovel, as a
phenomenon of late modernist prose, examines the artistic features of the Russian
new novel, created by representatives of the underground in the 60s-80s of the
twentieth century. The theoretical foundation of the study is the works of U. Eco
and Y. Kristeva on the «open text», characterized by processuality, situationality,
unstructuredness, and an increased role of the subjective factor.The main part
analyzes the new novels works of S. Sokolov, V. Krivulin, E. Kharitonov, M. Berg,
Z. Zinik, who defended the freedom of creativity and the aesthetic renewal of
literature. In conclusion, a conclusion is made about the sociocultural significance
of the Russian new novel as a transitional link from modernism to postmodernism.



