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BBEJEHUE.............ooiiiiiiiiiii et e OwunbKa! 3aknagka He onpepgeneHa.
OCHOBHAS YACTD........ccovniiieeiieieeeee e Owwnbka! 3aknagka He onpepeneHa.
OBJIMK COJIJIATA BEJIMKOM OTEYECTBEHHOM BOWHBI B TIOBECTSX
B. KOHIPATBEBA...........cooviiiiiie e Owwnbka! 3aknagka He onpepgeneHa.
1. ABroOnorpaduyeckoe Hayaao0 BoeHHo# npo3sl B. Konaparsesa............. OwubKa! 3aknagKa He
onpeaeneHa.
2. KonekTuBHbBIN 00pa3 3amiu THUKOB Poaunbl B moBecTn «CeIMKAPOBCKHI TPaKT.....OwmbKal

3aknapgKa He onpegenexa.

3. Pycckuii HAMOHAIBHBIA XapakTep B noBecTH «Camka» .. Ownbka! 3aknagka He onpeaeneHa.

4. T'epoii 1 00cTOSITE THCTBA B MOBECTH « BOPHKUHBI MYTH -AOPOTH .............. OwwmubKa! 3aknagka He

onpepeneHa.

5.T'epoii u ero Bpioop B noBecTd «OTNYCK N0 PAHEHUIOY ...... OwmbKa! 3aknapKa He onpegeneHa.
SBAKIIIOUEHHE..............coooviiiiii e Owwnbka! 3aknagka He onpepeneHa.

CIIMCOK UCITOJIb30BAHHBIX HCTOYHHUKORB............... Owwnbka! 3aknagka He onpepeneHa.



PE®EPAT

Tema qumiaomMHoM padoTsl — «YenoBek U BoMHA B MOBECTIX BsyecnaBa
KonapareeBay.

AKTYyaJIbHOCTb M BBIOOP TeMbI— COXpPaHEHUE NIaMATH O reposax Bemmkon
OTe4eCcTBEHHOUW BOWHBI, MPOTUBOCTOSIIEE HUTUIUCTUYECKOMY «IIE€PEMUCHIBAHUIO
HUCTOPUNY.

Heabs wmccienoBaHUA— pPacKpbITh NYXOBHBbIM M HPABCTBEHHBIH OOJIMK
connara Bemukodt OTe4eCTBEHHOW BOWHBI U CHOCOOBI €0 XYJ0XECTBEHHOTO
n3oopaxenus B mosectsx B. Konnparsena.

Oo0bekT uccaexoBanus: nosecty B. Konnparbea «CenmxapoBCKuUii
Tpak™, «Caiika», « BOpbKUHBI TyTU-T0POTK», « OTITYCK IO PAHEHUIO.

IIpeamer wuccaegoBaHMsi: JyXOBHbIE M HPABCTBEHHbIC KadyecTBa
nepcoHaxei B. Konnparsesa, ciocoObl MX Xy/105)KECTBEHHON XapaKTEPUCTHKH.

MeToabl HCCJIeIOBAHMS: HUCTOPUKO-JIUTEPATYPHBIH,
aHAJTUTHYCCKUM, TUTIOJIOTUYECCKHH.

Hay4ynasi HOBHU3HA HCCJIeI0BAHMSA 3aKIF0YAETCS B CUCTEMATU3UPOBAHHOM
nccienoanuu nosectei B. KonaparseBa B acriekte n30paHHOM TEMBI.

Ctpykrypa u 00b€éM. [[uriomMuas paboTa COCTOUT U3 BBEICHUS, OCHOBHO I
YacTH, BKJIIOYAIOLICH S5 Pa3JIelioB, 3aKIOYEHUS W CIHMCKAa MCMOJb30BaHHBIX
UCTOYHUKOB.OO1mmMil 00bEM paboThl — 50 MAIIMHONMCHBIX CTPAHHUL, CIMCOK
HCIIOJIb30BAHHBIX ICTOYHUKOB — 41 HaMMEHOBAHME.

IHony4yennsbie pe3yabTathl. « PxeBckuii nukim» B. KonaparseBa— oHO n3
[JaBHBIX JIOCTMXKEHUW COBETCKOM mpo3bl O Bemukoit OtTeyecTBEHHOU
BoiiHe. MIMerorue aBToonorpaduyecKyro moa0Iui€Ky,COCTaBIISIONIME €r0 MOBECTH
MaKCUMaJIbHO TPUOIMKEHBI K IMpaBlie KU3HU, MEPENaloT Kak y)Kac BOWHBI C €€
HEM30CKHBPIMM MYKAMH U CMEPTSIMH, TaK M HPABCTBEHHYIO HECOKPYIIMMOCTH
3amUTHUKOB OTeuecTBa, BCTYNHMBIIMX B MNPOTHBOOOPCTBO ¢ (amm3mMoM U
oJep>KaBIMX Haj HuUM ToOemy. BoitHa mokazana y B. KonmpareeBa uepes
yenoBeka, U B moBecTsAX «Camika», «bOpbKUHBI MyTU-TOpOTH», «OTIYCK 1O
PaHEHHIO» KPYITHBIM TITAaHOM JaHbl (PUTYPBI PSTOBBIX COJIIIAT, BRIHECIITUX HA cebe
OCHOBHYIO TSDKECTh BOWHBI, PAaCKpBIT HX JYXOBHO-HPABCTBEHHBIM OOJIHUK.
OtMmeuaercs macTepcTBO B. KoHipaTtbeBa B 00pHCOBKE YEIIOBEUECKUX XapaKTEPOB,
BBISIBIIIIOTCSl HUCIIOJIb3YEMBIE UM XYJI0KECTBEHHBIE CPEACTBA, AKIEHTUPYETCS
TUIIMYHOCTh CO3JIaHHBIX OOpa30OB, TJIABHBIMM Ka4€CTBAMHU KOTOPBIX SBIISIOTCS
MaTPpUOTU3M, HDABCTBEHHASI CTOUKOCTh, CHJIA JyXa.

KiawueBbie cJoBa: BEJIMKAA OTEYECTBEHHAAA
BONHA,«PXEBCKUH 1IUKJI» B. KOHJIPATBEBA,COBETCKUI1 COJIJIAT,
HP ABCTBEHHbBIU OBJIVK, CITOCOBbI XAPAKTEPUCTUKN.



PO®EPAT

Thma apinjoMmHail npanbl —“Yanmasek 1 BaliHa ¥ amoBecIsix BsuaciaBa
Kangpanpbena”.

AKTyajibHAacHb i BbIOAP TAMBI —3axaBaHHE MaMslll Tpa reposy Bsumikaii
AllublHHAM BaliHBI, $KO€ CYMNpalbCTaillb HIFUIICTRIYHAMY  «IIEpaIliCBAaHHIO
TICTOPBID).

MbTa nacjiegaBanHsi —pacKphIlb AyXOYHae 1 MapalibHae abi4a canjgara
Bsinikait AlfublHHaW BaliHBI 1 criocadbl Ar0 MacTalKkara MajloHKa ¥ amoBeCIsX
B. Kanapanpena.

A0'ekT nacaenaBanHs: anosecii B. Kannpaipena “Cenbkapaycki Tpakt”,
“Camka”, “bopubIHbI LUIIXI-Aaport’, “AlnayblHaK 11a paHeHHT .

IIpagmeT aacaegaBaHHS: TYXOYHBISI 1 MapalbHbIA SIKaClll MepcaHaxay
B. KangparibeBa, crioca0bl iX MacTalkai XapakTapbICTHIKI

MeTaabsl  gacjegaBaHHSI:  TICTOPBIKA-TITApATypHbI,  AHANITHIYHBI,
ThITIAJIAT 19 HEI.

HaBykoBasi HaBi3HA Jac/ielaBaHHS 3aKiIIOYaciia y CiCTIMaThI3aBaHbIM
nacienaBanHi armosectry B. Kanapanpesa y actiekiie abpaHaii TIMEL.

Crpykrypa i a0'ém. JlplruioMHas mnpana ckiaagaenia 3 YBSJJA3CHHS,
aCHOYHail YacTKi, SKasg YKIro4dae 5 pazazenay, 3aKIF0UdHHS 1 CITICY BBIKapBICTaHbIX

KpbIHI. ArynbHel a0'éM mparnbsl —50 MallbIHAMICHBIX CTapOHAK, CIIIC
BBIKapBICTAHBIX KPBIHIL yKiItouae 41 HaliMeHHe.
ATpbiMaHbIsi BbIHIKL. “Pxsycki upikar” B. KangpanseBa — agHo 3

raJIOVHBIX TACSITHEHHSY caBelkail mpo3bl a0 Bsiikaili AilubiHHA BaliHe. ATioBecIl],
KL Marolp ayTadiirpapiuHyro MHaJari€éky 1 CKIaJamlb Sro MakciMallbHa
HAOJIDKAHBISL J]a Tpay bl JKbIII, EpaJalolb K JKaxX BaiHbI 3 i€ HEMa30eKHbIMI
naKyTami 1 CMepLsaMi, TaKk 1 MapalibHYIO HS3JI0MHACIb abapoHUay AMNYBIHBI, KIS
Verynim ¥ cymnpanbbopcTBa 3 (ammbiaMaMm 1 AKisl aTpbIMaii Haj M TIepamory.
Baiina makazana ¥ B. KangpanbeBa mpa3 yanaBeka, 1 y anoBecusax “Camika”,
“bopubiHbl NUBIXI-Hapori’, “AJnadyblHaK Ma paHeHH!  OyHHBIM TUIaHAM Ja/13€HBI
Gbirypsl pagaBbIX caljiar, sikis BBIHEC Ha cabe acCHOYHBI Ls>Kap BaitHbI, paCKPbITHI
X ayxoyHa-mapaibHae abmuda. AxszHadaenma maictapctBa B. KamgpamwseBa ¥
aOMaéy1ibl JamaBeybIX XapakTapay, BBISYIIIONIA MacTaIlKil CPOJKi, SKiT 1M
BBIKApBICTOYBAIOIIIA, aKIPHTYEIIA THITIOBACIH CTBOPAHBIX BOOpa3ay, rajoyHBIMI
AKACIIMI SIKIX 3'SYJISFOIIIA ATPBIATHI3M, MapalibHasl CTOHWKACIIb, Cla TyXYy.

Karouappisi caosbi: BSUIIKASL AMYBIHHASL BAWHA, «PXKDVCKI
LbIKJI» B. KAHIAPAIIBEBA, CABEILIKI CAJIIAT, MAPAJIbHAE ABJITYYA,
CIIOCABbI XAPAKTAPBICTBIKI.



ABSTRACT

The theme of the thesis is«Man and war in the stories of Vyacheslav
Kondratievy.

The relevance and choice of topic is the preservation of the memory of the
heroes of the Great Patriotic War, opposing the nihilistic «rewriting of history».

The purposeof the studyisto reveal the spiritual and moral image of a
soldier of the Great Patriotic War and the ways of his artistic representation in the
stories of V. Kondratiev.

Object of study: V. Kondratiev's stories «Selizharovsky tracty», «Sashkay,
«Borka's paths-roadsy, «Vacation for injury.

Subject of research: spiritual and moral qualities of V. Kondratiev's
characters, ways of their artistic characterization.

Research methods: historical-literary, analytical, typological.

The scientific noveltyof the study lies in the systematic study of the stories
of V. Kondratiev in the aspect of the chosen topic.

Structure and volume.The diploma work consists of an introduction, the
main part, which includes 5 sections, a conclusion and a list of sources used.The
total volume of work is 50 typewritten pages, the list of sources used includes 41
titles.

Results. The Rzhev Cycle by V. Kondratiev is one of the main
achievements of Soviet prose about the Great Patriotic War. Having an
autobiographical background, the stories that make up his story are as close as
possible to the truth of life, convey both the horror of war with its inevitable
torment and death, and the moral invincibility of the defenders of the Fatherland
who entered into a confrontation with fascism and defeated it. War is shown by V.
Kondratiev through a person, and in the stories «Sasha», «Borka's Ways-Roadsy,
«Wounded Leavey, the figures of ordinary soldiers who bore the brunt of the war
are given in close-up, their spiritual and moral appearance is revealed. The mastery
of V. Kondratiev in depicting human characters is noted, the artistic means used by
him are revealed, the typicality of the created images is emphasized, the main
qualities of which are patriotism, moral stamina, fortitude.

Key words: THE GREAT PATRIOTIC WAR, V. KONDRATIEVA'S
RZHEV CYCLE, SOVIET SOLDIER, MORAL IMAGE, WAYS OF
CHARACTERISTICS.



