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PEDEPAT
Mauynuna Jlapes BnagumupoBHa

HaununoHnanbHas cieu(puka KUTAUCKON AeTCKOM JIUTEPATYPbl

CTpykTypa padoTbl: paboTa COCTOUT U3 BBEACHHUS, 4 TJIaB, 3aKIIOYCHUS U
CIIMCKA UCITOJIb30BAHHBIX HCTOYHUKOB.

O6mbem: 50 cTpaHull, UCTIOJIB30BAHHBIX HCTOYHUKOB — 43.

KnoueBbie ciaoBa: KUTAUCKAS JIETCKAS JINTEPATVPA,
KVJIbTYPHASI PEBOJIIOLIMS, «JIBMXEHUE 4 MAS», XYAH BOMI34,
LHAO BOHBCIOAHD, LIIDHBb IMCH.

Heans pa0GoThbl: BHISBICHHE HAIMOHAIBHON CHEeUU(DUKA COBPEMEHHOMN
JIETCKOM KUTAMCKON JTUTEpATyphbl Ha mpuMepe pomaHoB «ConomeHHbI gom» Llao
Banbcroans, «S 0yny ymuunein» Xyan baitiis, «Meuta Bomuuisy [sue [lucu.

O0bekT mccaenoBanusi: pomanbl «CosmoMeHHbId a0M» [lao BaHbcroans,
«A 6yny ymuuuein» Xyan baiizs, «Meuta Bomuuisny [sue Hlucu.

MeTtoabl uccjie0BaHUAA: UCTOPUYECKUN MeTo, OnorpaduyecKkuili METo,
COLMOKYJIbTYPHBIM METOJ, COIIOCTABUTEIIBHBIN METOM, METOJI LIEJIOCTHOTO aHAIU3a
XYyJI0’KECTBEHHOI'O TEKCTA.

I[HosryyeHHble pe3yjbTaTbl M HX HOBH3HA: B IIPOLIECCE WCCIEHOBAHUSA
ObljIa BBISBJIICHA HAIMOHAJIbHAS CrielU(UKa KATAWCKOW JACTCKOM MPO3bI, a TaKXKe
OXapakTepu30BaHa TBOPUYECKAs WHAUMBUAYAIBHOCTh [lao BoHbCroanp, XyaH
bonssa u sae [lucu B KOHTEKCTE UCTOPUU KUTAWCKOW juTeparypbl. HoBusHa
JTUTIJIOMHOM paboThl BBIpa)KEHA B HCCIICJOBAHUM OCHOBHBIX JTAIlOB T'€HE3MCA
KUTalCKOW JIETCKOM JIUTEPATypbl B HCTOPUKO-KYJIBTYPHOM KOHTEKCTE W
ONIPEAEIICHUS HAIIMOHAJIbHOU cnerupuKu POOJIEMHO-TEMaTHIYECKOM
HAaIMpPaBJICHHOCTH Y 3TUYECKUX JTOMUHAHT IPOU3BEACHUN.

AKTYaJIbHOCTh: aKTyaJIbHOCTh IOJTBEPKIAETCS TEM, 4YTO JMUTEpaTypa
CUMTAETCS] TJIABHBIM HCTOYHUKOM (POPMUPOBAHUS MHUPOBO33PEHHS UEIOBEKA,
OTpaXaeT KyJbTypy DOIOXM, a TaKXKe OTJIMYaeTCs SPKO BBIPAKECHHOU
HAIMOHAIBHOU CHelU(pUKON, OOYCIOBICHHOW OCOOCHHOCTSMU HAI[MOHATBHON
KapTHUHBI MUP.

PexoMeHgauuu Mo MCHOJB30BAHUIO: MATEPUAJIbl U PE3yJbTATHI
WCCIIEIOBAHUSI MOTYT NPUMEHSTHCS NPU U3YYEHUU UCTOPUU KUTAWCKOW JETCKOU
aureparypsl, TBopuectBa [{ao Banbcroans, Xyan banuzs u [sue [Hlucwu.

O6sacTh TNPUMEHEHUSI: MaTepUaNbl  HCCIEIOBAHUS MOTYT  OBIThH
VICMOJIB30BAaHbI B IIPAKTUKE MPENOIABAHNUS KUTAUCKOW JINTEPATYPHL.



POOEPAT
Mauymnina ap's Ynaazimipayna

HanpisnanbHas cnenbidika KiTaiickai a3insgyain JgirapaTypbl

Crtpykrypa padoTsl: paboTa ckiajaeiia 3 yBo3iH, 4 4acTak, 3aKII0UIHHS
1 criica BeIKapbICTaHaH JiTapaTyphl.

A®'ém: 50 crapoHak, CKapbICTaHbIX KPBIHII] — 43.

KmouaBbisi  caoBbl: KITAUCKAS JIBIIIYAS  JIITAPATVYPA,
KVJIbTYPHAST POBAJIIOLIBII, «PYX 4 MAS», XYAH B2MJ3S, LAY
YOHbBCHOAHD, II9Hb HIBICI.

MbaTa pabdoThl: BBIAYICHHE HallbITHATIbHAN crienbliki cydacHal n3irsdait
KiTalickail miTapaTyphl Ha Npbikian3e pamanay «Canamsnbl qom» Lay Yanbcroans,
«4 6yny pazymuinai» Xyan bainazsa, «Mapa Bayusiiby [1I»ab HbICi.

A0'exkT maciaenaBanHsi: pamanbl «CamamsiHel gom» llay Ysubcroans, «S1
Oyny pazyMmHinait» Xyan bainszsa, «Mapa Bayusitsny [1Isab HIbICI.

Metaabpl jgaciaeqaBaHHs: TiCTapblyHbI MeTaj, Oisrpadiudasl  MeTan,
CalbISIKYJIbTYPHBI METaJl, CymacTaysuIbHBI METaJl, MEeTaJ I[dJIacHara aHaiizy
Macralkara TIKCTy.

ATpbIMaHbIl BbIHiKI i iX HaBi3Ha: y mparpce nacienaBaHHs ObLTa
BBISIYJICHA HalbISIHAJIbHAS Crelnbldika KiTaickal 13imsg4ail mpo3bl, a Takcama
axapakTapbI3aBaHa TBOp4as iHIAbIBinyanbHacb Llay Youbcroans, Xyan baiasg 1
[I>up [IbIci ¥ KaHTIKCIIE TICTOPHII KiTakckail jiTaparypsl. HaBi3Ha gpimtomHai
paboThl al0ymoyjeHa [acieaBaHHEM AacHOYHBIX JTamay TeHe3Icy KiTahcKaii
J3IIs9aidl  JTTapaTypbl ¥ TICTOPBIKA-KYJIBTYPHBIM KAHTIKCIIE 1 BBI3HAUDHHI
HallbITHAJIbHAHN crienpliki mpabieMHa-TIMaThlYHAl HaKipaBaHACIl 1 STHIYHBIX
JaMIHaHT TBOpAY.

AKTyaJIbHACHb: AaKTyallbHACIh NAaIBApJpKaeIia ThIM, INTO JiTaparypa
JYBIIIa TaJloyHal  KpbIHIMAK  QapMipaBaHHS  CBETANoOIJIsAAy  4ajaBeka,
aUIIOCTPOYBae KyJbTypy OIOXi, a TakcaMma aJpo3HiBaellla spKa BbIAYICHAM
HallpITHAJIbHAK  crenbiikaif, aOymoyiieHal acaOmiBacisiMi  HallbITHAJIbHAN
KapIIiHbI CBETY.

PakamMenaanbli ma BbIKAPBICTAHHI: MATAPBIIBI 1 BBIHIKI J1aciie/laBaHHS
MOTYI[b BBIKAPBICTOYBAI]a TPHI BBIBYUSHHI TICTOPHII KITalCKail A3insdai
niTapatypsl, TBopuacti Llay Yaubcroans, Xyan baitnzs i1 [sus Lsici.

l'ajnina nNpbIMAHEHHSI. MAaTIPBIUTBL  JlacJEAaBaHHS MOTYIb  OBIIb
BBIKAPBICTAHBI { MPAKTHIIBI BBIKJIATAHHS KiTalCKail TIiTapaTyphl.



ARTICLE
Machulina Darya
National Specifics of Chinese Children's Literature

The structure of the diploma work: introduction, 4 chapters, a conclusion
and a list of references.

Volume: 50 pages, the list of preferences includes — 43 positions.

Key words: CHINESE CHILDREN'S LITERATURE, CULTURAL
REVOLUTION, MAY 4 MOVEMENT, HUANG BEJIA, CAO WENXUAN,
SHEN SHIXI.

The Aim of research: to identify the national specifics of modern Chinese
children’s literature on the example of the novels "The Straw House" by Cao
Wenxuan, "I'll be Clever" by Huang Beijia, "Dream of the She-Wolf" by Shen
Shixi.

The object of research: the novels "The Straw House" by Cao Wenxuan,
"I'll Be Clever" by Huang Beijia, "Wolf Girl's Dream" by Shen Shixi.

Methods of research: historical method, biographical method, sociocultural
method, comparative method, method of holistic analysis of a literary text.

The results obtained and their novelty: in the course of the study, the
national specificity of Chinese children's prose was revealed, and the creative
individuality of Cao Wenxuan, Huang Beijia and Shen Shixi was characterized in
the context of the history of Chinese literature. The novelty of the thesis is
expressed in the study of the main stages of the genesis of Chinese children's
literature in the historical and cultural context and the determination of the national
specifics of the problem-thematic orientation and ethical dominants of the works.

Significancy: significancy is confirmed by the fact that literature is
considered the main source of worldview formation, reflects the culture of the era,
also has a pronounced national specificity, due to the peculiarities of the national
picture of the world.

Recommendations for use: the materials and results of the study can be
used in the study of the history of Chinese children's literature, the works of Cao
Wenxuan, Huang Beijia and Shen Shixi.

Scope: research materials can be used in the practice of teaching Chinese
literature.



