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PED®EPAT
Pynuunkas Hatanea CepreeBHa

CTUXHUSA KOMHUYECKOI'O B POMAHHOM TBOPYECTBE
JIIO Y’KOHBIOHA

CTpykTypa IMILIOMHOI PpadoThl: JUIUIOMHAas paboTa COCTOMT W3
BBEJCHUSA, JABYX IJIaB, 3aKIIFOYEHUS, CIUCKA HCMHOJb30BAHHOW JIMUTEPATYPHI,
BKitoyaromero /0 ucrounukos. [1onHbIi 06beM paboThl — 53 CTpaHHUILIBI TEKCTA.

KawueBbie caoBa: JIIO YXKOHBLIOHb, IOMOP, KATEI'OPUA
KOMUMNYECKOT O, CATUPA, KUTANCKAS JINTEPATYPA,
HAITMOHAJIbHBIN XAPAKTEP, HEOPEAJIN3M, T'POTECK.

Heab aumniaoMHOM pabOTbl — BBISIBUTH XYJOKECTBEHHYIO CHEHUBUKY
KOMHYECKOI'O0 B OCMBICJICHUU U OTPAXKCHUU 4YEJIOBEKa M OOIlEeCTBa B pOMaHax
JIro YxnHbrona «S He [1anb L[3uHBbIAHB» U «/[eTH cTagHON SII0XW».

MeTtoabl uccieq0BaHusI: KyJIbTYpPHO-UCTOPUUYECKUM, OMOrpaduyecKuid,
COLMOJIOTUYECKUN METOJbl C 3JIEMEHTAMH LEJIOCTHOIO M KOHTEKCTYaJIbHOIO
aHaJIN3a XyA0KECTBEHHOI'O TEKCTA.

O0beKTOM HcCne0BaTeNIbeKoM paboThl sBIsI0TCS poMaHbl JIro Uk HbIOHS
«51 ne Taup L3uabnsaey («FAEESIE») u «Jletn craguoit smoxmy» («Hz JINES
AREILZATD).

IIpeamer uccnenoBanus: cnenupuka yHKIIMOHUPOBAHUS KOMHYECKOTO B
npo3e Jto Uk HBIOHS B OTPAKEHHM pEeIMi >KM3HM OO0IIecTBa, yeloBeka XX —
XXI BB.

JlunimomHass paboTa MOCBAIIEHA HCCIEIOBAHUI0 OCOOCHHOCTEM KaTeropuu
KOMHYECKOIO B KHUTAWCKOM JINTEPATYpPOBEAECHUU Ha MPUMEpPE POMAHHOTO
TBOpuecTBa JIt0 WKIHBIOHA. AHaNW3 HCTOYHMKOB 3amagHbIX, POCCHUHCKUX U
KUTAalCKUX HUCCIENOBaTENe MO3BOJUI IMPOAHAIM3UPOBATh MOHSITUE «IOMODP» B
KyJbType U Jinteparype Kurasi, yTOUHUTh €ro CEMaHTHKY.

B xone u3ydenus ObLIO BBISICHEHO, YTO KWUTAWCKUN IOMOp HMEET P
ocobeHHocTe. st ero MOHMMaHUS HEOOXOJUMO HAJMYHE IIeJIOT0 CIHEKTpa
dboHOBBIX 3HaHMU. J[t0 UKIHBIOHD B MPOU3BEACHUSIX HCCIEAYET HAIMOHAIbHBIN
MEHTAJIUTET KUTAallEB CKBO3b IMPU3MY KOMHUYECKOrO0. MOXKHO BBIJIEIUTH
O0COOEHHOCTH CO3/1aHusI KOMUYecKoTo 3 dexrta B npousBeneHusx Jro UWkisHbIOHS
Ha CHOKETHO-KOMITO3ULIHOHHOM, JIEKCHKO-CEMAaHTHYECKOM, HCTOPUKO-KYJIBTYPHOM
YPOBHSIX.

PesynbTaThl AUTIIOMHON pabOTHl MOTYT OBITH MCIOJB30BAHBI B TIPOIIECCE
W3Y4YEHHUs KyIbTypbl U IUTEpaTyphl Kuras.

ABTOp TMOATBEPKIAET JOCTOBEPHOCTh MAaTEpPUAJIOB U  PE3yJIbTaTOB
JTUTITIOMHOM paOOTHI.



PO®EPAT
Pyaninkas Haramns Cspreeyna

CTBIXISI KAMIYHAT'A ¥ PAMAHHAM TBOPYACIII
JIIO YKDHBIOHS

CTpykTypa [bIIUIOMHa paOOThl: JABIIIOMHAasE paboTa ckiagaenia 3
YBOJ31HAY, ABYX pazi3enay, 3aKkJIIOUYdHHS 1 CITica BBIKAPBICTAHBIX KPBIHII, SIKi
yrrouae 70 HaiimenHsy. [ToyHbI a0'éM paboThl — 53 cTapoHKI TIKCTY.

KawouaBeia caoBbl: JIIO YXKOHBIOHb, T'YMAP, KATOI'OPbIA
KAMIYHATA, CATBIPA, KITAMCKAS JIITAPATYPA, HAIIBISHAJILHBI
XAPAKTAP, HEAPDAJII3M, 'PATOCK.

MbTa npinioMHail paboThl — BBISIBIIF MACTAIIKYIO CHEIbIQIKY KaMiyHara y
acPHCaBaHHI 1 aJUIIOCTpaBaHHI yajaBeka 1 rpaMajcTBa ¥ pamanax Jlro WxsHbIOHS
«1 ne [Taasp L31HBAHBY 1 «/I3€111 cCTaTKaBal AIOX1».

MeTtaabl JlacJeJaBaHHS: KyJbTYpHa-TICTapbIYHBI, oisrpadivHsl,
calplsUIariyHbl METaJbl 3 JJIEMEHTaMl IPJacHara 1 KaHTIKCTyallbHara aHajizy
Macralkara TIKCTy.

A0'ekTam jgacienyail pabotsl 3'ayistonna pamansl JIro UxoHbtoHs «S He
Mane [3iaensaaey («FRAZTESTEY) 1 «Jzeni cragnaii anoxi» («1z IV AR JL
A I»).

Ipaamer nacnenaBanHs: cnenplpika PyHKIbISIHABAHHS KamMiyHara y mpose
JIro YkaHBIOHA ¥ a/ITIOCTpaBaHHI pIaiiid KIS TpaMaCcTBa, YajlaBeka MsKbl XX
— XXI crer.

JlpimiomMHasi paboTa mpbICBeYaHa Jaciie/laBaHHI0 acaliiBaciiel KaTaropbll
KaMivyHara y KiTailiCKiM JliTapaTypa3HayCTBE Ha MPBIKIIAI3€ pamMaHHail TBOpYACII
JIto YxaHbIOHS. AHaI3 KPBIHII 3aXOJHIX, PacCiiiCKiX 1 KITaHCKIX JacieaublKay
JA3BOJIIY TIpaaHalli3aBallb IMAHSIIIE «TyMap» Yy KyJIbTypbl 1 Jitapatypsl Kirtas,
yAaKJIaIHIIb SITO CEMAHTHIKY.

VY xom3e BBIBYUIHHSI OBUIO BBICBETJICHA, INTO KITACKI Tymap Mae Idpar
acabmiBacteil. s sro pasymeHHs HeaOXoJHA HagyHACIb I[djara CHeKTpa
donaBeix Bemay. JIto WkoHBIOHB y TBOpax Jacielye HalbISTHAIbHBI MEHTAIITAT
KiTallllay CKpo3b NpbI3MYy KamiuHara. Mo’kHa BbUIyYbIllb aca0iBaciii CTBAPIHHS
kamiyHara f¢exkTy ¥ TBopax JIro YWKOHBIOHS Ha CHOKITHA-KaMMa3ilbIMHBIM,
JICKCiKa-CEMaHTBIYHBIM, TiICTOPBIKA-KYJIbTYPHBIM Y3POYHSIX.

BriHiki ABIIJIOMHAM mpaibl MOTYIb OBl BBIKAPBICTAHBI Y TIparpce
BBIBYUSHHSI KYJIBTYpHI 1 JiTaparypsl Kitas.

A¥Tap manBsapKae IakiagHacllb MaTIpbisUIay 1 BBIHIKAY JBITIJIOMHAN
mparipl.



ABSTRACT
Rudnitskaya Natalya Sergeevna

THE CATEGORY OF THE COMIC THE NOVELS OF
LIU ZHENYUN

The structure of the thesis: the thesis consists of an introduction, two
chapters, a conclusion, a list of references, including 70 sources. The full volume
of the work makes up 53 pages of text.

Keywords: LIU ZHENYUN, HUMOR, CATEGORY OF THE COMIC,
SATIRE, CHINESE LITERATURE, NATIONAL CHARACTER,
NEOREALISM, GROTESQUE.

Research methods: cultural-historical, biographical, sociological methods
with elements of holistic and contextual analysis of the artistic text.

The purpose of the thesis is to identify the artistic specifics of the comic in
understanding and reflecting a person and society in Liu Zhenyun's novels «l am
not Pan Jinlian» and «Children of the gregarious era.

The object of the research work is Liu Zhenyun's novels "l am not Pan
Jinlian" («3A 24 3%”) and «Children of the gregarious era». («/z KA A L
ZAT»).

The subject of study: the specifics of the functioning of the comic in Liu
Zhenyun's prose in reflecting the realities of society, a person at the turn of the
20"-21st centuries.

This thesis is devoted to the study of the peculiarities of the category of the
comic in Chinese literature on the example of Liu Zhenyun's novel works. The
analysis of the sources of Western, Russian and Chinese researchers allowed to
analyze the concept of «humor” in Chinese culture and literature, to clarify its
semantics.

In the course of the study, it was found out that Chinese humor has a number
of features. Understanding of it requires a whole range of background knowledge.
Liu Zhenyun explores the national mentality of the Chinese through the prism of
the comic in his works. It is possible to identify the features of creating comic
effect in Liu Zhengyun's works on plot and composition, lexical and semantic,
historical and cultural levels.

The results of the thesis can be used in the study of Chinese culture and
literature.

The author confirms the reliability of the materials and results of the thesis.



