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PE®EPAT

[Hait Bnagucinasa lIBaHOBHA

Cucrema MyKCKHX U KEHCKHX 00pa30B B TAHCKOIl HOBeJLIE:
reHe3uc, cnenupuka, QyHKIUOHUPOBAHUE

CTpykrypa M 00béM padoThl: paboTa COCTOMT U3 BBENICHUA, TPEX TIIaB,
3aKJIIOYEHUS], CIIMCKA UCTIOJIb30BAHHBIX HCTOYHHUKOB.

O0bém: 60 cTpanull, CIMCOK UCTIOJIb30BAaHHBIX HCTOUYHUKOB — 30 MO3UIIHIA.

KarueBbie caoBa: TAHCKUE HOBEJUIBL, JXEHCKHI OBPA3,
MVYXKCKOH OBPA3, DIIOXA TAH, TUIT HOBEJUI, CIOXET, JIIOSOBHAS
TEMATUKA.

Heas  aumiaomMHoOil  padoThI:  BBISIBUTH  T€HE3UC,  CHEUU(PUKY
(GYHKIMOHUPOBAHUS CUCTEMBI MYKCKHX U )KEHCKUX 00pa30oB B HOBeJUIE 31oxu Tan
B KOHTEKCTE COLMOKYJIBTYPHOTO U JUTEparypHoro pa3Butusa Kwuras Ha
npotsbkeHue VI — IX Bekos.

O0beKT ncciief0BaHUA: KOPITYChl TEKCTOB TAHCKON HOBEJUIBL: «X0 Csi010i»
[[3sn Pana («f /N EfE»), «lloBects 0 kpacasune Jln» bo Cunmzsus («ZEH:A%E»),
«IlosecTb 06 VH-un» I0anp Ukons (« 5 1£y), «Jlyma, nokuaysnias Teno» UsHb
Croanp-101 (« B0 »), «Mcropus Ce Cso-3» (« Wi /Ndi1%») JIu 'ynmso,
«IIpenckaszannbiii 6pax» Jlu Oysaus («E)5»), «Hctopus V-uryam» (« k& {5))
Ce Ts0, «erepa dn» («t5iEHE») ®an Lanaemn, «Kusneonucanue XKoup» («fT:
[CfE ) sns L3u-13n, «J{ous nosenurens apakoHos» («Hi%¢{E») Ju Yao-Bos.

IIpeamer ucciie0BaHUAA: UICHHO-XYI0KECTBEHHBIE CTPATErMU CO3JAaHUS
MYKCKHUX U )KEHCKUX 00pa30B B TAHCKOM HOBEILJIE.

MeTtoabl  MCCIEAOBAHUS: KYJIbTYPHO-UCTOPUYECKHUM, CPaBHUTEIBHO-
TUMOJOTUYECKUNA, KOHTEKCTYallbHbId C 3JIEMEHTAMU IIEJIOCTHOIO  aHalIu3a
XyI0’)KECTBEHHOT'O TEKCTA.

IMonydyeHnHble pe3yabTaThl U UX HOBU3HA: BBISBIICH I'€HE3UC U crieUpuKa
(GYHKIIMOHUPOBAHUSI CUCTEMBI MYXKCKHX U KEHCKMX 00pa30B B TAHCKOM HOBEJLIE.
B pe3ynbraTre mpoBEAEHHOTO HCCIEIOBAHUS TEKCTOB MPOM3BEACHUM 3M0XH TaH
OblJIa MPUBEICHA TUTIOJIOTHS MY>KCKUX U )KEHCKHX 00pa3oB.

PexoMeHIaluM 1O WCHOJIb30BAHHUIO Pe3YyJbTATOB: MaTepUalbl U
pe3yabTaThl HKCCIEIOBAHUS MOTYT MPUMEHSATHCS IPU HU3YYEHUU MYKCKUX U
KEHCKHX O0pa30B B TAHCKOW HOBEJUIC MPU OOYYEHUHU CTYACHTOB CHEIMATHHOCTU
«Boctounas dumomorus».

O6sacTh TNPUMEHEHUSI: MaTepUaNbl  HCCIEIOBAHUS MOTYT  OBIThH
WCIIOJIb30BaHbl B IPAKTUKE MPENOAaBaHUs Kypca KUTACKOW TUTEPATyPHl.



PODEPAT

[ait YnanzicnaBa IBanayna

CictaMa MYKYBIHCKIX i )KaHOYBIX BOOpa3ay y TAHCKAH HaBJJIe:
retesic, cnenbigika, PyHKIbISIHABAHHE

Crpykrypa i a0'ém npaubl: npana ckiajaaenia 3 YyBoa3iH, Tpox pa3azenay,
3aKJIFOYDHHS, CIICY BBIKAPBICTAHBIX KPBIHIII.

AD'ém: 60 crapoHak, Cric BEIKAPBICTAHBIX KPBIHIIL — 30 ma3iipii.

KawuaBbisa caoBsl: TAHCKISA HABDJIBI, XAHOYbI BOBPAS3,
MVYXYbBIHCKI BOBPA3, OJOIIOXA TAH, TbIl HAB3JI, CHOX3T,
JIIOBOVHASI TOMATBIKA.

MbsTta paciemaBaHHSI: BBIABIIL TeHE3IC, CHENblDIKy (YHKIBITHABAHHS
CICTAMBI MY>KUBIHCKIX 1 JKaHOYBIX BOOpaszay y Hapajie 3moxi TaH ¥ KaHTIKCIe
calpISIKyJIbTYypHara 1 JitapatypHara paspimusg Kitas wa mnpamsary VI — 1X
CTaro134y.

AO0'eKT macjielaBaHHSI: KapIyChbl TOKCTAY TaHCKal HaBAbL: «Xo0 Cs0r0i»
131 ®ana («FE /DN E1L»), «Anosecup ab npeiraxyni Jli» bo Ciamzsans («ZFEH:A%
»), «Anosecup 1pa IH-in» 0ans YWkona («5 1% y), «Jlymma, ITo naKinya mnena»
Usnp Croanb-10a («BEZRAD»), «ictopea Ce Cao-o»  («Hi/NfAE») JIi Tynnso,
«ITpankasansl mutro6y JIi dysas («FE L »), «Cictopsis V-uryam» («fEE# {#) Ce
Ls0, «emdpa Su» («i7 U8 #H») ®@an Lanbn, «Kemanic Xoue» («fF KA »)
5ns L3i-13i, «J{auka ynanapa gpakonay» («Hi%¢{E») JIi Yao-Bos.

IIpagMer faciiefaBaHHsl:  i7PHHA-MACTalKis  CTPATArii  CTBApIHHSA
MY>KUBIHCKIX 1 KaHOYBIX BOOpa3ay y TaHCKal HaBdJIe.

Meraasl  jgacjielaBaHHS: KyJIbTypHa-TICTapPbIYHBI, napayHaljibHa-
ThIMAJArIYHbI, KAHTAKCTYyaJIbHBI 3 JJIEMEHTaMi I[DJIacHara aHajiidy Macralkara
TIKCTY.

ATpbIMaHbIsl BbIHiKI 1 iX HaBi3Ha: BBIAYJIEHBI TeHE3iC 1 crenbidika
(GyHKUBISTHABAHHS CICTAIMBI MYKYBIHCKIX 1 )KaHOYBIX BOOpaszay y TaHCKal HaBaJIe.
Y BBIHIKY MpaBen3eHara aaciieflaBaHHs TOIKCTay TBopay o3moxi TaH Obuia
MPBIBE/I3€HA THIMAJIOTISI MYXYBIHCKIX 1 )KaHOYBIX BOOpa3ay.

PakamMenaanpli ma BBIKAPBICTAHHI BBIHIKAY: MaTIPBIIIBI 1 BBIHIKI
JacienaBaHHsT MOTYIb TPBIMSHSAINA TPbl BBIBYUIHHI MY>KUBIHCKIX 1 KaHOUBIX
BoOpazay y TaHCKail HaBdJe TMpbl HaBY4YaHHI CTYJPHTay CHEUbIUIbHACII
«Ycxomnsisi pimanorisy.

l'ajnina npbIMSIHEHHSI: MaTIPBIUTBL  JlacJeAaBaHHS  MOTYIb  OBIIb
BBIKAPBICTAHBI { MPAKTHIIBI BRIKJIATaHHS Kypca KiTaliCKail JiTapaTyphl.



ABSTRACT
Tsai Vladislava

The system of male and female images in the Tang novel:
genesis, specificity, functioning

The structure and the volume of the research: the work consists of an
introduction, three chapters, a conclusion and list of used references.

Volume: 60 pages, the list of used references contains 30 sources.

Key words: TANG NOVELS, FEMALE IMAGE, MALE IMAGE, TANG
EPOCH, TYPE OFTANG NOVELS, PLOT, LOVE THEME.

The purpose of the research is to identify the genesis and specifics of the
functioning of the system of male and female images in the Tang novel in the
context of socio—cultural and literary development of China during the VIII - IX
centuries.

The object of the research: body of texts of the Tang novels: "Stories of
Ho Xiao-yu" by Jiang Fang ("% /)»/\"), "Biographies of beautiful Li" by Bo
Xing-Jian ("Z=1#:4%"), "The Story of Ying-ying" by Yuan Zhen (&% 4%"),
"The Soul that Left the Body" by Chen Xuan-yu ("BEzR5C"), "The Story of Xie
Xiao-e" ("i/)h/N") by Li Gongzuo, "The Predicted Marriage" by Li Fuyan ("' &
45)E™), "The Story of Wu-shuang" (" {#") Xie Tiao, "Hetaera Yang" ("#%
484" Fan Qianli, "The Life of Ren" ("4 [X{#") Shen Ji-ji, “The Daughter of
the Dragon Lord" ("#i%%{%") Li Chao-wei.

The subject of the research: ideological and artistic strategies for creating
male and female images in the Tang novel.

The methods of the research: cultural and historical, comparative and
typological, contextual with the elements of a holistic analysis of a literary text.

The results and their novelty: the genesis and specifics of the functioning
of the system of male and female images in the Tang novel are revealed. As a
result of the study of the texts of works of the Tang era, a typology of male and
female images was given.

Recommendations for using the results: the materials and results of the
work can be used in the study of male and female images in the Tang novel
when teaching students of the specialty «Oriental Philology».

Field of application: the research materials can be used in the practice of
teaching a course of Chinese literature.



