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PED®EPAT
XwmenbHu1kas Japbs AHpeeBHa

DaH(pUKIIH KaK SIBJICHHE COBPEeMEHHOM KUTacKoi Jurepatypbl XXI Beka

Crpyktypa u o0bem padoTbl: paboTa COCTOMT W3 BBEIEHHUSA, TpEX IJIaB,
3aKJIFOUYEHHUS U CIIUCKA UCIIOJIb30BAaHHBIX UICTOYHUKOB.

Oo0beM: 59 c., CIIUCOK UCHOIb30BAaHHBIX HCTOYHHKOB — 64,

KaoueBbie ciaoBa: OAHOUKIIH, ®AHIAOM, CETEPATYPA, MUHTEPHET-
JIMTEPATYPA,  KUTAWUCKUM  S3bIK, COBPEMEHHASI  KUTAWCKAS
JIMTEPATYPA, MACCOBAS JIMTEPATYPA, MOCSH TYHCIO

Heap puniaomHoil paGoThl: wHcCIeAOBaTH OCOOCHHOCTH (GOPMUPOBAHUS U
(GyHKIMOHMPOBaHUS (paH(PUKIIH Kak SIBICHHUS COBPEMEHHOM KuTaiickoil nurepaTypbl XXI
BEKa.

O0beKT nceeoBaHNus: KOPIyc TeKCTOB (aH(dUKOB ¢ caiiTa «archiveofourown.orgy,
BBISIBJICHHBIX METOJIOM CEPUIMHON BBIOOPKM IS aHAIM3a CTPYKTYpPhl JaHHBIX TEKCTOB, a
TaKK€ KOpPIYC OpPUTHMHAIBHBIX (aH(PUKOB, BBIABIECHHBIX METOJOM KOHTPOJIUPYEMOU
BBIOOpKM 110 IpousBeneHusM MocsH TyHcio «Maructp AbsSBOJIBCKOro KynbTay (« /& iH
fHIM», 2015 1, Takke «OCHOBATENb TEMHOTO IIyTH») U «brarocnoBenue HeGOKUTENEH» («
KB WGHE», 2017 1) 118 aHAIN3a XyI0KECTBEHHBIX 0COOEHHOCTEH TEKCTa.

IIpeamer uccaegoBanusa: crnenuduka  (GopMuUpoBaHUS U OCOOCHHOCTH
(GYyHKUMHUPOBAHS TEKCTa B (paH(UKILIH KaK SBICHUH COBPEMEHHOM KUTAWCKON JTUTEPATYpPhI
XXI BB.

Metoabt HcCcJIeJOBaHUS: KYJIbTYPHO-UCTOPUYECKHUH, CPaBHHUTEJIbHO-
COIMOCTaBUTEIbHBIN, COLIMOKYIBTYPHBIN, METO/IbI LIEIOCTHOTO U KOHTEKCTYaJIbHOIO aHaJIn3a
XYZ0’)K€CTBEHHOTO TEKCTa, METOIbI CEPUIHON U KOHTPOIHPYEMOI BHIOOPKH.

IToayyeHHble pe3yabTaThl M HX HOBHU3HA: B IIPOLIECCE HCCIEIOBAaHUS OBLIH
BBISIBIICHBl ~ NPEANOCHUIKM  BO3HUKHOBEHUSI U Pa3BUTHS  siBiAeHUS  (daHPUKIIH;
OXapakTepu30BaHbl O0COOEHHOCTH (OPMHUPOBAHUS M  (DYHKIMOHUPOBAHMS TEKCTOB
¢dbaH(UKIIH B THTEPHET-TIPOCTPAHCTBE; BBISBICHBI KYJIbTYpHBIC CBS3U SIBICHUS (QaHPUKITH
U KHUTaCKOM JUTepaTyphl; MPOAHATU3UPOBAHBl HACHHO-TEMAaTHYECKOE pa3zHOOOpa3ue u
CTHJIUCTUYECKHE 0COOCHHOCTH TeKkcToB paHukinH. HoBU3HA HccaeaoBaHUs 3aKII0YaeTCs
B TOM, 4YTO BIEpBble B OEJIOPYCCKOM KHUTA€BEIEHUM H3yYeHBbl OCOOCHHOCTH KaHpa
danduKI B pakypce COBpeMEHHON KuTanckoii tutepatypbl XXI Beka.

JlaHHOE HCClIeIOBAHME AKTYAJM3MPYET IOIYJISPU3aLHUI0 COBPEMEHHON KHUTAaWCKON
JUTEPaTypbl B KyJIbTYpHOM NpocTpaHcTBe Pecnybnuku benapych, B 4aCTHOCTH MHTEPHET-
auTeparypbl U jkaHpa (andukmH. BeimyckHas pa®oTa penpe3eHTHPYEeT M aHaIM3HpPYeT
dbyHIaMeHTaIbHYI0 MPOOJIEMAaTUKY B OTHOLIEHMH MAacCOBOCTH M JJIMTAPHOCTH (heHOMEHa
daHpuUKIIH, WHcCAeAyeT COLUUOKYIbTYpHbIE U TeHAEpHble OCOOEHHOCTH JaHHOTO
JUTEPATYPHOTO SIBJICHHUSL.

PexoMenanmu 1no MCHo/b30BAHHIO Pe3yJIbTATOB: MaTepUalbl U PE3YJbTATHI
UCCJIEIOBAaHUSI MOTYT MPUMEHSATHCS MPU H3YUYEHWU COBPEMEHHOM KHUTAaWCKOW WHTEPHET-
JUTEPATYPHI.

O0JsacTh MpUMeHeHeHMsl: MaTepHUalbl MCCIEAOBAHMS MOTYT OBITh MCIIOJIb30BaHbI
IpU HaMMCaHUU pedepaToB, KypCOBBIX M JUIUIOMHBIX pabOT M B MpAKTHUKE MpernojaBaHUs
KUTalCKOU JIMTEPATYPBHI.



PO®EPAT
XmsbHInKas lap’s AuapaeyHa

dandikiH sk 3’s1Ba cyyacHaii kiTaickaii gitaparypol XXI| craromass

Crpykrypa i a6’ém padoThl: paboTa ckiiajaeliia 3 yBOA31H, TPOX TJIay, 3aKII0YIHHS
1 CITica BHIKAPBICTAHBIX KPBIHIII.

AD’ém: 59 c., criic BBIKApPBICTaHBIX KPBIHII] — 64.

KawuyaBbia ciaoBpl: PAHDIKIIH, ®AHJIOM, CETAPATYPA, IHTOPHOT-
JIITAPATYPA, KITAMCKASI MOBA, CYUYACHAS KITAUCKAS JITAPATYPA,
MACABAS JIITAPATYPA, MOCSH TYHCIO

MbTa ablmuioMHaii  pabGoThl:  JacienaBamnb  acaOmiBaciii  ¢apmipaBaHHS 1
¢yHKUbIsIBaHHS (aH(IKIIH K 3’ BBl cCydacHail KiTaiickail mitapaTypbl XXI craroaass.

AD’eKT macjaenaBaHHs: Kopnyc TIKkcTay (andikay 3 caifta «archiveofourown.orgy,
BBISYJIEHBIX METaJlaM CepbIiiHAll BBIOApKi IJIS aHAI3y CTPYKTYpHI MAA3€HBIX TIKCTAY, a
TakcaMa KOPITYC apbhITiHAIBHBIX (aH]ikay, BBIAYICHBIX MeTajgaM KaHTpajsiBaHal BBIOApKi
na tBopax MocsiH TyHcio «MaricTp a’sa6ansckara KyabTy» («EEIE HM», 2015 r, Takcama
«3acHaBalbHIK NEMHAra nuiaxa») i «bracinaBenne HeGaxbixapoy» (« KB GHE», 2017 1)
JUISL aHATI3y MacTallKix acabiiBaciiell TOKCTY.

IIpaamer aacjaelaBaHHA: crienbiika dbapmipaBaHHS 1 acaOuiBacii
GyHKUBISIHABAaHHS TAKCTY ¥ (QaH@IKIIH SK 3’sBbl cydacHail Kitaiickas Jjitapatypbl XXI
CTaro3sl.

Mertaabl aacjiefaBaHHs: KyJIbTYpHA-TICTapbIYHBI, MapayHallbHA-CyHacTayIsuIbHBbI,
CaIBIIKYIBTYPHBI METaJbl IPJACHAra 1 KaHTIKCTyalbHara aHajiza MacTalkara TBOpa,
MeTa/ibl CephIiiHal 1 KaHTpaJisiBaHai BbIOAPKI.

ATpbIMaHbIs BbIHIKI i iX HaBi3Ha: y mparpce nacienaaBaHHS ObUII BBISYIICHBI
nepajyMoOBbl Y3HIKHEHHS 1 pa3Bilis 3°sBbl (aH(IKIIH, axapakTapa3aBaHbl acaliiBacili
dapmipaBaHHs 1 (QyHKUbITHABaHHS TAKCTay (aH(IKIIH Y IHTIPHAT-NPACTOPHI; BBISYJICHBI
KYJIbTYPHBIS CyBsi3i 3’siBbI (aH(IKIIH 1 KiTalicKail JiTapaTyphl; MpaaHalli3aBaHbl i131HA-
TOMAThIYHAS pa3HACTaHACIh 1 CTBUIICTBIYHBIA acabmiBacii Tokctay dandikmH. HaBizHa
JacieaBaHHs 3aKioyaenua ¥ ThIM, IITO VYHEPUIBIHIO ¥ OelapyckiM KiTasi3HAayCTBE
BbIByUYaHbl acabiiBaciil )kaHpy (paHQIKILIH y paKkypce cydyacHail Kitaickail mitapatypbl XXI
CTaroa3sl.

Jlan3eHae gaciienaBaHHE —aKTyadidye TNamysspbI3allbll0o  CcydacHail —KiTaickai
JiTapaTypel ¥ KynbTypHail mpactopbl PacmyOumiki benmapych, y mpeIBaTHACIi iHTIPHAT-
mitapatypel 1 kaHpa (andikmH. BeimyckHas pabota pampa3eHTye 1 aHamizye
dyHIamMeHTaIbHYIO0 NpabieMaThiKy ¥ aJHOCIiHaX Ja MacaBacii 1 amitapacui ¢eHoMeHa
dandikiH, nacneaye cablaKyJIbTYPHBIS 1 TEHAIPHBIA acadaiBacil Jaa3eHai JiTapaTypHan
3’SIBBI.

Pakamenanbli na BbIKAPBICTAHHI BBIHIKAY: MaTAPBIAIIBI 1 BBIHIKI JacieaaBaHHA
MOTYIIb IPBIMSHSAIIIIA MIPBI BEIBYYHHI CydacHal KiTallCKall IHTIpHAT-TITapaTyphl.

lanina NpBIMSIHEHHSI: MaTAPBISUTB TaciIeJaBaHH MOTYI[b OBIIb BRIKAPHICTAHBI MTPHI
HaricaHHi padeparay, KypcaBbIX 1 JbIIIIOMHBIX pa0OT 1 ¥ MPaKTHIIBI BRIKJIAIAHHS KiTalicKan
JiTapaTypsl.



ABSTRACT
Darya Khmialnitskaya
Fanfiction as a phenomenon of modern Chinese literature of the XXI century

Structure and scope of the work: the work consists of an introduction, three
chapters, a conclusion and a list of used sources.

Scope: 59p., the list of used sources - 64.

Key words: FANFICTION, FANDOM, NETHERATURE, INTERNET
LITERATURE, CHINESE LANGUAGE, MODERN CHINESE LITERATURE, MASS
LITERATURE, MOXIANG TONGXIU

The purpose of the research: to study the peculiarities of the formation and
functioning of fanfiction as a phenomenon of modern Chinese literature of the XXI century.

The object of the research: a corpus of fanfiction texts from the site
"archiveofourown.org", identified by serial sampling method to analyze the structure of
these texts, as well as the corpus of original fanfiction texts identified by controlled
sampling method on the works of Moxiang Tongxiu "Grandmaster of Demonic Cultivation”

("EEEfRJT", 2015) and "Heaven Official’s Blessing" ("XE&&", 2017) to analyze the

artistic features of the text.

The subject of the research: the specifics of formation and features of functional
text in fanfiction as a phenomenon of modern Chinese literature of the XXI century.

The methods of the research: cultural and historical, comparative, socio-cultural,
methods of holistic and contextual analysis of fiction text, methods of serial and controlled
sampling.

The results and their novelty: the research has identified the prerequisites for the
emergence and development of the phenomenon of fanfiction; characterized the features of
formation and functioning of fanfiction texts in the Internet space; identified cultural
connections of fanfiction phenomenon and Chinese literature; analyzed the ideological and
thematic diversity and stylistic features of fanfiction texts. The novelty of the research lies
in the fact that for the first time in Belarusian Chinese studies the peculiarities of the
fanfiction genre were studied from the perspective of modern Chinese literature of the XXI
century.

The relevance of the work is the popularization of modern Chinese literature in the
cultural space of the Republic of Belarus, in particular, online literature and the fanfiction
genre. The materials of the research presents and analyzes the fundamental problematics of
mass and elitism of the phenomenon of fanfiction, examines the socio-cultural and gender
peculiarities of this literary phenomenon.

Recommendations for using the results: materials and results of the study can be
used in the study of modern Chinese Internet literature.

Application field: research materials can be used when writing essays, term papers
and diploma works and in the practice of teaching Chinese literature.



