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PEDEPAT
KanucroBa Mapust AupeeBHa

IBOJIIOIHSA TBOPUYECKOro meroaa Mo SIHf: OT peajim3aMa K MATHYeCKOMY
peaqu3mMy (Ha npuMepe poMaHOB «KpacHbIil raoJsim» u «Y cTaj poxIaThbCcsi U
YMHUPATH»)

CTpykrypa U 00beM padoTbl: paboTa COCTOMT W3 BBEICHUSA, TPEX TJIaB,
3aKJIIOUCHHS U CIIMCKA UCIIOIb30BAHHBIX UCTOYHUKOB.

O0neM: 55 c., cCrIMCOK UCITOIB30BAHHBIX HCTOYHUKOB — 58.

KmwoueBble cioBa: COBPEMEHHAST KUTAMCKAS JIUTEPATVYPA,
MATMYECKUIN  PEAJIM3M, JIATUHOAMEPUKAHCKUNA MATMYECKUIA
PEAJIU3M, MO SIHb, PEAJIU3M C KUTAVCKOU CIEU®UKOU, «KPACHDII
['AOJISHY.

Heab AMI0MHOM padoOThI: PACCMOTPETH SBOJIOIUOHHBIN ITPOLIECC TBOPUECKOTO
Meroga Mo SlHa Ha mpumepe pomaHoB «KpacHbll raosstH» u «Ycranm poXAaTbCsi U
YMUPATHY.

O0beKT HccaenoBanus: poMansl Mo SHs «Ycran poxkaaTbes B ymuparhy («4E
HEI% 57 ») n «KpacHslit raomsay («ZL55%).

MeToabl  HMCC€I0BAHMS:  KYJIbTYPHO-UCTOPUYECKUH, MH(OMOAITUUECKUM,
CPaBHUTEIIBHO-COMIOCTABUTENBHBIN, Ouorpaduueckuif, MeETOJ, TEKCTOJOTHYECKOIO
aHaIH3a.

IMonyuyeHHble pe3yJabTaThl U UX HOBH3HA: B MPOIECCE UCCIEIOBAHUS ObUIH
BBISIBJICHbI OCHOBHBIE TEHIEHIIMM W JTalbl pa3BUTHUS JuTeparypbl Kutas BTOpOii
nojoBuHbl XX Beka, 0003HAUYECHBl OCHOBHBIC JTallbl JUTEPATypHOIO TBOPYECTBA
MMcaTelisl, PaCKphITa YHUKAIBLHOCTh TBOPUECKOTO MeToaa Mo SHsl, mpoaHaIM3UupPOBaHBI
UJIEHHO-XYI0KECTBEHHOE CBoeoOpazue pomaHa «KpacHbli TaoJiSH» B KOHTEKCTE
peaTuCTUYECKON TPpagullud KUTAUCKOM JIUTEpaTyphl, BBISBICHBI YE€PTHl Marn4ecKoro
peanu3ma B pomaHe Mo fHsa «Ycranm pokIOaTbcsi U ymMUpaTb» WU ONPENEIIEHA €ro
HaIIMOHAJIBHO-XY10’)KECTBEHHAs crieluduka.

AKTyaJIbHOCTh pabOThI 00YCIIOBJIEHA TE€M, YTO, B HACTOSIIIIMI MOMEHT Ha PYCCKOM
A3bIKE OMYOJMKOBAHO BCErO HECKOJIBKO CTaTel POCCHMCKUX YUEHBIX, 3aTparuBaroliue
JUIIbL  OTACJIbHBIE AaCHeKThl TBOPUYECTBA TMCATENs, a TaKXe, HECMOTps Ha
CylllecTByIolllee oOwine MoHorpadui, crareil u nyOJUKalMi, TMOCBSIIICHHBIX
Pa3IMYHBIM aCTHEKTaM M3Y4YEHUs TMPOU3BEICHUM «Marudeckoro peajau3Ma», 3TO
HaIpaBJICHUE B KUTANCKOM JIUTepaType HE ObLJIO UCCIIEI0BAHO B IOCTATOYHOMN CTEIICHH.

PexoMeHaauM MO MCHOJb30BAHUIO Pe3yJbTaTOB: MaTepUabl U PE3yJbTaThl
UCCIICIOBAHUSI MOTYT MPUMEHSTHCS MIPU U3YYEHUU TBOPUYECKOTO MeToja mucaresss Mo
Sns.

Oo6sacTh NpUMEHEHHsI: MaTepUAJIbl UCCIIEOBAHUS MOTYT OBITh UCTIOJIb30BAHbI B
MPAKTUKE MPENoJaBaHus JUTEPATYPOBEIUECKUX TUCITUTIIINH.



PO®EPAT
KamicraBa Mapsis AaapaeyHa

JBanoubis TBOpuara Meraay Mo fAusi: ax pranizmy ga maridynara plaJizmy (Ha
npbIKJIaa3e paMmanay «YpIpBoHbI raajasin» i « Cramiycs HapaaKanua i namipanb»)

Crpykrypa i a0’ém padorhl: paboTa ckiaaaelia 3 yBoa3iHay, Tpox paszaszenay,
3aKJTIOYIHHS | CITica BBIKAPBICTAHBIX KPBIHIII.

AG'éM: 55 c., criic BRIKApPBICTAHBIX KPBIHIIl — 58.

Karouasbis cioBbl: CYUACHAS KITAUCKAS JIITAPATYPA, MATTUHBI
POAJIBM, JJAIIIHAAMEPBIKAHCKI MATTYHBI POAJIIB3M, MO AHb, POAJII3M
3 KITACKAU CIELIBI®IKAN, «4YbIPBOHBI T AAJISIH.

MbTa JabIIVIOMHA padoThl: pasrieaA3ellb SBANIONBIMHBI MPaldC TBOpYara
MeTtany Mo SHs Ha npeikiaaze pamanay «YelpBoHbI raaisiHy 1 «CraMiycsa HapapKaia
1 TaMiparb.

AD’eKT JacjeaaBaHHsi. TOKCTBl pamaHay Mo Sus «Cramiycs Hapamkanma i
namipanb» («“EFEIE57») 1 «UbIpBoHBI Taansmy» («ZL 15 %»).

MeTtaabl AacjelaBaAHHS: KyJbTYpHa-TICTapbIYHBI, Miana’ThIYHbI,
napayHajibHa-CynacTayJsIbHbI, O1arpadidHbl, METaJ] TIKCTAIAriyHara aHaisy.

ATpbIMaHbIfl BbIHIKI i iX HaBi3HA! y Mpanpce naciaeaaBaHHs ObUIl BBIAYJICHBI
ACHOYHBIS TOHJIPHIBI 1 ATambl pas3simis Jitapatypsl Kitas npyroit mamoBel XX
CTarojyi3si, Ia3Ha4aHbl ACHOVHBIS JTalbl JTapaTypHail TBOpYacil MICEMEHHIKA,
packphITa YHIKaIbHACIH TBOpUara Mmetaay Mo fHs, mpaaHasnizaBaHbl 1191HAa-MacTaIKas
cBoeacabiiBacilb pamaHa «YbIPBOHBI raajsiH» y KaHTIKCIE PAIATICTBIYHAN TpajbIIlbli
KiTalicKail JiTapaTyphl, BRISYJIEHbI Mariydara plaiizmy ¥ pamane Mo Aus «Cramiycs
HapaJpKallia i mamipaib» 1 BeI3Ha4aHa SAro HallbITHAIbHA-MacTalKas crerbidika.

AKTyanbpHaCIb Tpalsl adyMOYJieHa ThIM, IITO, Y campayIHbl MOMAHT Ha pycKan
MOBe amyOjikaBaHa VCATO HEKaJIbKlI apThIKyJay paciiCKiX HaByKOyIay, sKis
3aKpaHaroIlb TOJbKI aCOOHBIS aCIeKThl TBOPYACIIl IIChMEHHIKA, a TaKcaMa, HATJICA3UbI
Ha iCHyrouae Oaraiiiie MaHarpadiii, apTeiKynay 1 myOsiKaiblid, MPhICBEYaHBIX PO3HBIM
acreKTaM BBIBYUSHHS TBOpay «MariuHara pdlajiizMy», TIIThl KIpyHaK Yy KiTalckai
JiTapaTypsl He ObIY JlacieaBaHbl ¥ 1acTaTKOBal CTYIEHI.

PakamMenaanpli ma BbIKAPBICTAHHI  BBIHIKAY: MaTAPBIIBI 1 BBIHIKI
JaciaeaBaHHs MOTYITh IPBIMSIHSIIIA TIPBI BRIBYYIHHI TBOpUara MeTaay michbMeHHika Mo
Sns.

Iajina NpbIMSIHEHHS: MATAPBISUTBI JACIIEIaBaHHS MOTYIIh OBIIb BEIKAPHICTAHBI ¥
MPaKTHIIBI BEIKJIAAaHHS JTiTapaTypa3HayIbIX ABICIIBITUTIH,



ABSTRACT
Kalistova Maria

The evolution of Mo Yan's creative style: from realism to magical realism (on the
example of the novels «Red Sorghumy» and «Life and Death Are Wearing Me Out»)

Structure and scope of the work: the work consists of an introduction, 3
chapters, a conclusion and a list of used sources.

Scope: 55 p., the list of used sources — 58.

Key words: MODERN CHINESE LITERATURE, MAGICAL REALISM,
LATIN AMERICAN MAGICAL REALISM, MO YAN, REALISM WITH CHINESE
SPECIFICITY, «RED SORGHUM».

The purpose of the research consider the evolutionary process of the creative
style of Mo Yan on the example of the novels «Life and Death Are Wearing Me Out» («
BB F7w) and «Red Sorghumy («ZL 7 ).

The object of the research is Mo Yan's novels «Life and Death Are Wearing Me
Out» and «Red Sorghumy.

The methods of the research: cultural-historical, mythopoetic, comparative,
biographical, method of textual analysis.

The results and their novelty: in the course of the study, the main trends and
stages in the development of Chinese literature in the second half of the 20th century
were identified, the main stages of the writer's literary work were identified, the
uniqueness of Mo Yan's creative style was revealed, the ideological and artistic
originality of the novel «Red Sorghumy» was analyzed in the context of realistic
traditions of Chinese literature, revealed the features of magical realism in Mo Yan's
novel «Life and Death Are Wearing Me Out» and defined its national artistic specificity.

The relevance of the work is due to the fact that, at the moment, only a few
articles by Russian scientists have been published in Russian, affecting only certain
aspects of the writer's work, and also, despite the existing abundance of monographs,
articles and publications devoted to various aspects of studying the works of "magic
realism™, this trend in Chinese literature has not been sufficiently explored.little studied,
and there are no works that study this genre in the post-Soviet space.

Recommendations for using the results: the materials and results of the work
can be used in the study of the creative style of the writer Mo Yan.

Application field: research materials can be used in the practice of teaching
literary disciplines.



