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PE®EPAT

NBanoBa Anna CepreeBHa

UJIENHO-XYJTOKECTBEHHOE CBOEOBPA3UE MMO23UU I'Y UDHA
B KOHTEKCTE «TYMAHHOM ITO23UN»

CTpykTypa M 00b€M IMINIOMHOIO NMPOEKTA: KOJUYECTBO CTpaHull — 63;
paboTa COCTOMT W3 BBEJECHUS, ABYX TJIaB OCHOBHOTO COJACpXaHH, 3aKIIOUYCHHUS,
CTIHMCKA UCTIOJIb30BAHHOM JTUTEPATYPHI (BCEr0 MICTOYHUKOB — 53).

KuroueBble cjioBa: KuTalckas JUTEpATypa, MO33Us «HOBOTO MEPHOJIAN,
«KyJbTYpPHAsl PEBOJIIOLUA», «TyMaHHas MOA3Us», MOAEPHU3M, CUMBOJIN3M, 'y UsH,
CpelICTBa BBIPA3UTEILHOCTH, 00pa3, CAMBOJL.

Leab wucciieqoBaHusi: BBISBUTh HJICHHO-XYIO0XKECTBEHHOE CBOeoOpasue
1mos3uM ['y UsHa B KOHTEKCTE «TYMAaHHOM MO33UN».

OO0bekT ucciaenoBanusi: npoussBegeHus ['y Usna — cOOpHHKHM MOA3UM HA
KUTAWCKOM, aHTJIMHCKOM M PYCCKOM SI3bIKaX; COOCTBEHHBIE MEPEBOJIbI OTIIEIBHBIX
ctuxorBopenuu 'y UsHa.

IIpeaMer uccaeq0BAHUA: YEPTHI «TYMAaHHOM MO33UMM» B XYJI0KECTBEHHBIX
tekcrax ['y UsHa.

MeToabl HCCAEAOBAHMSA: METOJ TEOPETHYECKOIO AaHANIM3a HAYYHOU
JUTEPATYpPhl, LEJNbI0 KOTOPOrO OBLIO BBISBJICHWE CTENEHU H3YYEHHOCTH TEMBI;
ouorpaduyeckuii MeTOJ Kak cmoco0 aHadu3a M OIEHKH XYJI0XKECTBEHHBIX
NPOU3BEACHUN, B KOTOPBIX JKM3HEHHBI NyTh W JIMYHOCTH MO3Ta SBIAIOTCS
OnpeNesSomrUMUA (HaKTOpaMH €ro TBOPYECTBA; KYJIbTYPHO-UCTOPUUECKUN METO/,
UCCIIEIOBAHUE TBOPYECTBA MO3TA B KOHTEKCTE HMCTOPUYECKHX M KYJIbTYPHBIX
U3MEHEHUW B JIUTEPATYPE; METOJ JIMTEPATypOBEIUECKOrO aHaiau3a, KOTOPBIU
IIOMOTaeT HaM LIEJIOCTHO PACCMOTPETh XapaKTep XyA0KECTBEHHOTO TEKCTA.

Pe3yabTaThl HCCIEI0BAHMS HAWUIYyT NPUMEHEHHUE MPU U3YYECHUU HOBOM U
HOBEWIIEW KWUTAWCKOM JINTEPATYPhI, a TAaKXKE TBOpPUYECTBA KHUTAaMCKOro moisra Iy
UsHa.

HayyHasi HOBHU3HA MOJIYYEHHBIX Pe3yJbTATOB: B JaHHOW JIUIIJIOMHOMN
paboTe npoBeEH rIyOOKUH aHaIM3 OCHOBHBIX HAMNpPaBJICHUN B KUTANCKOM M033UHU
«HOBOTO  MEPUOAA»; MCCIEIOBAHbl MOJECPHUCTCKHE TPUEMBI,  BBISBJICHBI
CTUJIMCTUYECKUE 0COOCHHOCTH U UJEHHO-ICTETUYECKOE COJIEp/KaHNE
MIPOU3BEICHUN «TYMaHHOro mnod3ta» ['y UsHa; maHbl OCHOBHBIE XapaKTEPUCTHUKU
«TyYMaHHOU T023umn» Kak (peromena nuteparypsl Kuras 70-80-x romoB XX Beka.

OO6Js1acTh NPUMEHEHUSsI: MaTepUalibl M Pe3yJbTaThl TUIIJIOMHOM pPabOTHI
MOTYT TIPUMEHSTBCS CTyJACHTaMU BBICIIMX YYEOHBIX 3aBefcHUN PecmyOauku
benapycs mpu nanpHEHIIEM HW3YYEHUHM COBPEMEHHOM KWUTAWMCKOW JIUTEPATYpPhI U
UCCIIEOBAHUH TBOPUYECTBA NIPEACTABUTENICH «TYMAHHOW MTOA3UM.



PODEPAT

IBanoBa ['anna Csapreeyna

IIDHHA-MACTALKASI CBOEACABJIBACI ITA33II T'Y U9HA ¥
KAHTAOKCIE «TYMAHHAM ITAD3II»

Crpykrypa i a0’ém IbIIUIOMHAra NMpaeKTa: KOJbKacClh CTapoOHaK — 63;
paboTta 3MsIIyae YBsA3E€HHE, /J3B€ TJIaBbl acHOYHAra 3MecCTy, 3aKIIOYdHHE, CIIIC
BBIKapbICTaHaM JiTapaTypsl (YCsIro KpbiHiil — 53).

KiarouaBbisl CJIOBBI: KiTaiickasi JiTaparypa, Ia33isi «HOBara IMephisay»,
«KYJIbTYpHasi PIBANIOLBIS», «TyMaHHas Ma33is», MaAdpHI3M, ciMBaii3M, ['y UsH,
CpOJIK1 BBIpa3HacIii, BoOpa3, CiMBaJl.

MbTa aaciegaBaHHA: BBIABIIb 13MHA-MacTalKas cBoeacadmiBacip madsii ['y

UnHa ¥ KaHTIKCIIE «TyMaHHal mal3iiy.
A0’ekT aacaenaBanHs: TBOpbl 'y UsHa — 300pHIKI Ma33il Ha KiTalcKaii,

aHTIICKal 1 pyckail MOBax; yJIacHbIA Mepakiiaibl acoOHbIX Bepiay [y UsHa.

Ipagmer macjienaBaHHA: pHICHl «TyMaHHall ma’3il» y MacTaukix Takcrax [y
YsHa.

MeTtaasl gacjeqaBaHHsl: METaJ  TIapdThlyHAra aHamily HaBYKOBai
JiTapaTypbl, M3Tail sKora OBUIO BBISIYJIEHHE CTYNEHI BbIByYaHAcll TAMBI;
OisirpadiuHbl METa SIK crocad aHami3y 1 alPHKI MaCTalKiX TBOPAY, Y AKIX KBILLIEBBI
nuisix 1 acoba madsta 3'IyIsolia BbI3HAYAIBbHBIMI (pakTapami 4ro TBOpYACII];
KyJbTYpHa-TICTapbIYHbl METaJ, JaclieaBaHHE TBOpYACLl IMa’Ta Yy KaHTIKCIE
riCTapbIYHbIX 1 KYJIBTYPHBIX 3MEH Y JITapaTyphl; METa JiTapaTypa3Hayyara aHami3y,

K1 JJarilaMarae Ham pas3riie/i3ellb XxapakTap MacTalkara T9KCTy.
BoiHiki gacienaBaHHsi 3HOWIYIh NMPBIMSHEHHE TPbHI BBIBYYIHHI HOBaM 1

HaWHOYIIAW KiTalicKall JiTapaTypbl, a TakcaMa TBOpYAacCI KiTadckara masta [y
UsHa.

HaBykoBasi HaBi3Ha aTpbIMaHbIX BbIHIKAY: ¥y [aa3eHail JbITUIOMHAM
pabolie mpaBeA3eHbl IIBIOOKI aHalli3 aCHOYHBIX HampaMmKay Yy KiTailckail mas3ii
«HOBara TMeEpBIALY»; JaclefaBaHbl  MAQJIPHICIKIS  TPBIEMBI,  BBISYJICHBI
CTBUTICTBIUHBIS aca0IiBacIii 1 13HA-ICTATHIUHBI 3MECT TBOPAY «TyMaHHAara majsTa
I'y YUsHa; naa3eHbl aCHOVHBISI XapaKTapbICThIKI «TyMaHHail ma33i» sk (eHoMeHa
mitatatypsl Kitas 70-80-x ragoy XX craromnss.

I'ajina npbIMSIHEHHSI: MATAPBISUIBI 1 BBIHIKI JBIIUIOMHANH pabOThl MOTYIlh
OPBIMSHSALLA CTYIPHTaM1 BBIIIDHIIBIX HABYYaIbHBIX ycTaHOY Pacmy6iiki benapych
Mphl JTAJICUITBIM BBIBYYIHHI CydacHal KiTalicKkaid JiTapaTypbl 1 jJaciieaBaHHi
TBOpYACII] MPAACTAYHIKOY «TyMaHHal ma33ii».



ABSTRACT

lvanova Anna

IDEOLOGICAL AND ARTISTIC FEATURES OF GU CHENG 'S
POETRY IN THE CONTEXT OF «MISTY POETRY»

Structure and volume of the research: number of pages — 63; the work
consists of preamble, two main chapters, conclusion, list of references (53 in total).

Key words: Chinese literature, «New» poetry, «The Cultural Revolutiony,
«Misty Poetry», modernism, symbolism, romanticism, Gu Cheng, tropes, image,
symbol.

Thesis goal: To research the ideological and artistic features of Gu Cheng's
poetry in the context of the Chinese «Misty Poetry».

Research object: Gu Cheng's works — poetry collections in Chinese, English
and Russian; own translations of individual texts.

Research subject: Features of «Misty poetry» in the literary texts of Gu
Cheng.

Research methods: method of theoretical analysis of scientific literature, the
purpose of which was to identify the degree of study of the topic; biographical
method as a way of analyzing and evaluating works of art, in which the life path
and personality of the poet are the determining factors of his work; cultural-
historical method, the study of the poet's work in the context of historical and
cultural changes in literature; method of literary analysis, which helps us to
holistically consider the nature of a literary text.

The results of the study can be used in the sphere of researching modern
Chinese literature and to advance a further analysis of the Gu Cheng's works.

Scientific novelty of the results: the present work contains a deep analysis
of main trends of Chinese «New» poetry, as well as modernistic methods, stylistical
characteristics and ideological and esthetical content of the «Misty Poet» Gu Cheng's
poems. Main characteristics of the Chinese «Misty Poetry» as a part of the 1970s —
80s Chinese literature were brought to light.

Applicability: the data of this research can be put to use by the students of
Belarusian higher education establishments to research modern Chinese literature
and the heritage of «Misty Poets».



