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PE®EPAT
Adanacux Oxcana AHIpeeBHA

Tunosiorust 1 QyHKIUOHAJIBbHAA 3HAYMMOCTD (PPA3€0JTOrMYeCKUX eTUHMIY
B TBOp4YecTBe JIro Illlaorana

CtpykTypa u 00b€M padoThl: paboTa COCTOUT U3 BBEACHUS, 3 IJ1aB, 3aKIIIOUCHMUS,
CIIMCKA MCIIOJIb30BAHHOM JIUTEPATYPHI U 4-X IPUII0KEHU.

O0BéMm: 72 cTpaHULIbl, CIUCOK MCIIOJIB30BAHHBIX UCTOYHUKOB —39 MO3UILINH.

KaroueBbie ciaoBa: OPA3ZEOJIOIUSA, OPA3ZEOJIOTUYECKUE EJWHUILIBI,
UDHBIOU, SHBIOU, CEXOVION, I'VAHBIOHBIOU, JEPEBEHCKA S IIPO3A, JIIO
ITAOTAH, KUTAUCKUI S3bIK, KUTAUCKAS JIUTEPATYPA, TUIIOJIOTUSL.

Heasn HCCJICAOBAHUA: BBISIBIICHUE ocoOeHHOCTeH WCIIOJIb30BaHUs
(pazeonornueckux equHuI B mpousseaeHusx Jiro llaorana (X235, 1936 — 1997 rr.).

IIpenmer wuccjegoBaHMsA: TUMOJOTUA U (QYHKUMOHANBHAS  3HAYUMOCTD
(bpa3eoqOornuecKrx eANHUI] KUTANCKOTO S3bIKa B Xy 105kecTBeHHOU nipo3se JIro [1laorana.

O0bekT ucciaenoBanusi: kopyc npoussenenuit JIro laotana «MBoBbI# moM» («
T ZK», 1980 1.), «JIBaxasl nperymas ciaupay (« .y, 1980 r.), «IlBerounas
ymuua» («fE41», 1981 1.), «lleizax FOimun» («f X ZE5t», 1983 r.), «PpI60I0BHBIE
oram» («ffi’K», 1983 1.) n «Curnansueii orons» («JRAH», 1984 r.) xak penpesenTanus
TBOPUYECKOI0 METOJIA aBTOPA.

Metoabl wuccienoBaHus: Ouorpaduyeckuii, OmUcATEIbHBIA, HCTOPHUUECKUH,
JOTHUYECKUNA, a TaKKe METOAbl LEJOCTHOrO, CTPYKTYPHOIO, KOHTEKCTYyaJlbHOTO H
JIMHTBOKYJITYPOJIOTHYECKOT0 aHAIN3a XYA0KECTBEHHOTO TEKCTA.

IMosyyeHHble pe3yJbTaThl M UX HOBH3HA: B JaHHOHN paboTe paccCMOTpPEHBI U
MIPOAHATIU3UPOBAHEI  OCOOCHHOCTH (PYHKIIMOHUPOBAHUSA TOHATHS (HPa3eoTOrHIeCKUX
€AVHUI] B OO0JACTH KWUTAaWCKOW M PYCCKOW JIMHIBUCTUKHM, a TaKKE€ OCHOBHBIC
KJIAaCCU(UKAIIUU U OCOOCHHOCTH MCIOIB30BaHUs (HPA3e0IOTUYECKUX eIUHUI] KUTAaHCKOTO
s3pika. HOBM3HA HCCIeIOBaHUS 3aKIIOYaeTCs B TOM, YTO BIIEPBBIE B OEIOPYCCKOM
KUTAeBEJACHUM M3y4Y€Hbl CcTuieoOpasytoue uepThl TBopuecTBa Jlto Illaorana uyepes
BBISIBJICHWE THUIMOJIOTHH W (PYHKIIMOHAILHOW 3HAYUMOCTH (PPA3eOIOTMUECKUX €IUHHI] B
MPOMU3BEACHUSAX aBTOPA.

JlaHHOE MCcenoBaHre aKTyaJu3upYyeT MOIYJIPU3aLUI0 COBPEMEHHON KUTAUCKON
JUTEpaTypel B KYJIBTYPHOM TmpocTpaHcTBe PecmyOnuku benapych Ha mpumepe
TBOpYecTBa nucarens Jlro [llaorana, neATenbHOCTh KOTOPOTO MMEET BBICOKYIO CTEIEHb
3HAYMMOCTH B pakypce pa3Butus nureparypsl KHP Bo BTOpoil monoBune XX BB. B
PYCCKOSI3bIYHOM KYJIbTYPHOM MPOCTPAHCTBE padoT, MOCBsIlIeHHbIX npo3e JIto [IlaoTana,
HaMd He OBLJIO BBIABICHO, YTO TMPEJCTABISAET COOOM IMIMPOKHI CHEKTP BO3MOKHBIX
HOBAaTOPCKUX HCCICJOBAHMM B OTHOILICHMH KakK JIMTEPATypPOBEAUYECKOrO, TaK H
JUHTBUCTUYECKOTO aHaJIM3a TBOPUYECTBA MHUCATEIIS.

PexoMeHalluM 1O MCHOJb30BAHUIO Pe3YyJILTATOB: PE3YJbTaThl MOTYT OBITh
WCIIOJIb30BaHbl IPU U3YUYEHUU UCTOPUU KUTAWCKOM JIUTEPATYPhI, B YACTHOCTU TBOPYECTBA
JIro [ITaoTana, a Takxe (ppa3eoqoruu U CTUIUCTUKN KATAHCKOTO A3BIKA.

O0JsiacTh MpUMEHEHMs: MaTepuajbl UCCIEIOBAHUS MOTYT OBbITh HCIIOJIb30BAHBI
MIpU HAITMCaHUU pedepaToB, KYPCOBBIX U TUIIOMHBIX paOOT M B MPAKTUKE MPETOaBaHuUs
KUTANUCKOM JIMTEpaTyphl, a TAKKE TUCHUIUINHE « CTUIMCTUKA KUTAUCKOTO SI3BIKAY.



PODEPAT
Adanacik Akcana AHapaeyHa

Teimagnoris i QyHKUbIAHAJIbHAA 3HAYHACHB ()pa3eanariyHbIX aa3iHaK
y TBopuacui Jlro Ilaarana

Ctpykrypa i a0'ém mpambl: 1mpama CKiIajaelia 3 YBOA3IH, TPOX pasizenay,
3aKJIIOUIHHS, CIiCa BBIKAPBICTAHBIX KPBIHIIL 1 4-X ajgaTkay.

AD'éM: 72 cTapoHKi, CITiC BBIKAPBICTAHBIX KPBIHIL — 39 Ma3ilbIi.

KmouaBeiss  caoBbl: OPA3EAJIOITA, ®PA3EAJIAITYHBIA  AJI3IHKI,
UDH'IOH, SIHBIOM, CEXOVIOU, I'YAHBIOHIOH, BSICKOBAS IIPO3A, JIIO
IIIAATAH, KITAUCKASI MOBA, KITAUCKAS JIITAPATYPA, THIITAJIOTI41.

MbTa nacienaBaHHsSI: BbIAYJICHHE acabiiBacliel BbIKAPHICTAHHS (pa3eanariyHbIxX
ansinak y Teopax Jlro Illaatana (X245, 1936 — 1997 rr.).

IIpagmer  nacjegaBaHHfA:  Thimanoris 1 QyHKIbIAHAJIbHAS ~ 3HAYHACIH
(bpaszeanariuHbixX aj3iHaK Kitalickaii MOBBI ¥ MacTtarkail mpose Jlro [llaarana.

A0'eKT gacaenaBanus: xopnyc teopay Jlro Illaatana «JIasoBsl jom» («JHMIA Zn,
1980 r.), «/IBoiiubl KBiTHEIOUas criBay (« . JEHF», 1980 r.), «Bymiua kserak» («fEE»,
1981 r.), «Ileizax FOiminy» («fi X ZZ5», 1983 r.), «Poibanoynsisa arai» («iffi-K», 1983
r.) i «Cirnansuel arous» («<JRH», 1984 r.) sK panps3eHTaLBIS TBOPYAra METALY ayTapa.

Metaabsl nacienaBaHHsi: OisrpadiuHbl, amicalbHBI, TICTApbIYHBI, JAT14YHBI a
Takcama MeTabl 1[3JIacHAra, CTPYKTYypHara, KaHTIKCTyallbHaTa i
JIHTBaKyJIbTypajlaridHara aHaixi3y MacTamkara TIKCTY.

ATpbIMaHbIsi BBbIHIKI 1 iX HaBi3Ha: y Jaa3eHal mpampl pasriaepKaHbl 1
npaaHaiizaBaHbl acaOuniBacii (DyHKUBISTHABaHHS MaHALLSA (pa3eanariyHbiX aa3iHaK y
rajiine Kitalickaii i pyckai JIHTBICTBIKI, a TAKCaMa aCHOYHBIA Kiacipikalsli 1 acadmiBaciii
BBIKApBICTaHHS (Ppa3eanariyHbpIX aa3iHaK KiTalickaii MoBbl. HaBi3Ha nacienaBaHHS
3aKiouaenia Y ThIM, INTO VOEPIIBIHIO ¥ OenapyckiM KiTasi3HAayCTBE BBIBYYaHbI
CThUIEYTBapaibHbIsl pbickl TBopuacui Jlto Illaatana mnpa3 BhISIYJIEHHE ThINANOTI 1
(byHKIBITHATBPHAN 3HAaYHACII pa3eanariyHbiX aa3iHaK y TBOpax ayrapa.

Jlag3zenae pgacieaBaHHE aKTyaJiidye MamyJsipbl3albll0 CydyacHal KiTaickai
JiTapaTypel ¥ KyJabTypHail mpactopbl Pacry6miki benmapyce Ha mpblkiaaze TBOpuacii
niceMmenHika JIro [1laaTana, n3eitHacIp skora Mae BBICOKYIO CTYIIEHb 3HaYHACII ¥ paKkypce
passinus mitapatypel KHP y npyroii mamoBe XX cT. Y pyckamoyHail KyibTypHai
npacTopsl, pabot, mpeicBeyaHblx npo3e Jlto [llaarana, Hami He OBLJIO BBIAYIIEHA, IITO
Vsaynse caboil MBIPOKI CIIEKTP MardybIMbIX HaBaTapCKiX JacieaBaHHSAY Y aHOCIHAX fK Ja
JiTaparypa3Haydara, TaK i Ja JIHTBICThIUYHATA aHAJI3y TBOPYACIIl MCbMEHHIKA.

Prkamenanpli 1a BbIKAPHICTAHHI BBIHIKAY: BBIHIKI MOTYIb OBIIb CKapbICTAHBI
Ipbl BBIBYYSHHI TICTOpBIl KiTalicKail mdiTapaTypel, Yy MpbIBaTHacui TBopyacui Jlro
[ITaaTaHa, a Takcama ¢pa3easorii 1 CTUTICTBIKI KiTaliCKaif MOBBI.

lanina nppIMSIHEHHSI: MaTAPBIUIBI JAaclieaBaHHA MOTYIb OBIIb BBIKAPHICTAHBI
Ipbl HalicaHHI padeparay, KypcaBbIX 1 ABIIIIOMHBIX pabOT 1 ¥ MPaKTHIIbI BBIKJIAJaHHS
KiTaliCKaii JiTapaTyphl, @ TaKCaMma JbICUBILITIHBI «CTBUTICTBIKA KiTaliCKail MOBBD.



ABSTRACT
Afanasik Aksana
Typology and Functional Significance of Phraseological Units in Liu Shaotang’s Works

Structure of the diploma work: the diploma work consists of an introduction, three
chapters, a conclusion, a list of used references and 4 attachments.

Contents: 72 pages, the list of used references contains 39 sources.

Key words: PHRASEOLOGY, PHRASEOLOGICAL UNITS, CHENGYU,
YANYU, XIEHOUYU, GUANYONGYU, RURAL PROSE, LIU SHAOTANG, CHINESE
LANGUAGE, CHINESE LITERATURE, TYPOLOGY.

The purpose of the research is to detect the specifics of the use of phraseological
units in Liu Shaotang’s (X435, 1936 - 1997) works.

The object of the research is the corpus of Liu Shaotang’s works «Willow House» («
TR X », 1980), «Twice Blossoming Plumy» (« - FE#f», 1980), «Flower Street» («ft47»,
1981), «Yuling Landscape» («ffi X35 5t», 1983), «Fishing Lights» («iffi<K», 1983) and
«Signal Fire» («JR4H», 1984) as a representation of the author's creative method.

The subject of the research: typology and functional significance of chinese
phraseological units in Liu Shaotang's literary prose.

The methods of the research: biographical, descriptive, historical, logical, as well as
methods of holistic, structural, contextual and linguoculturological analysis of a literary text.

The results and their novelty: in this work the features of the functioning of the
concept of phraseological units in the field of Chinese and Russian linguistics, as well as the
main classifications and features of the use of phraseological units of the Chinese language,
are considered and analyzed. The novelty of the study lies in the fact that for the first time in
Belarusian sinology the style-forming features of Liu Shaotang's works were studied through
the identification of the typology and functional significance of phraseological units in the
author's works.

This study actualizes the popularization of modern Chinese literature in the cultural
space of the Republic of Belarus on the example of Liu Shaotang’s works, whose activities
have a high degree of significance in terms of the development of Chinese literature in the
second half of the 20th century. In Russian-speaking cultural space, we have not identified
any works devoted to the prose of Liu Shaotang, which represents a wide range of possible
innovative studies in relation to both literary and linguistic analysis of the writer's works.

Recommendations for using the results: the materials and results of the study can be
used in studying the history of Chinese literature, in particular Liu Shaotang’s works, as well
as the phraseology and stylistics of the Chinese language.

Application field: the research materials can be used in writing essays, term papers
and theses and in the practice of teaching Chinese literature, as well as the discipline «The
stylistics of the Chinese language».



