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PED®EPAT
Cononkuna EnuzaBera [IMuTpueBHa

CTniancTnyecKkue 0COOCHHOCTH UCIOJIL30BAHUA CYETHRIX CJIOB B KHTAHCKOM
Xy/105KECTBEHHOM TeKCTe

Crpykrypa u 00béM padoThl: paboTa COCTOMT W3 BBEICHUS, TPEX IJaB,
3aKJIFOUYCHHS U CIIMCKA UCITOJIb30BAaHHOM JINTEPATYPHI.

O0beM: 66 c., CIIUCOK UCTIOIB30BAHHOM JIUTEPATYPHI — 39 HCTOYHUKOB.

KawoueBbie caoBa: CYUETHOE CJIOBO, KIIACCU®UKATOPHI,
CJIYKEBHbBIE CJIOBA, CTUIIMCTUYECKHUE OCOBEHHOCTN,
KUTANCKAS JIMTEPATYPA, KUTAUCKUA S3bIK.

Hear paGoTbl: TpoOAHANU3UPOBATH U  BBISIBUTh  CTWJIUCTHYECKHUE
OCOOEHHOCTH HCIIOJIB30BAHMS CUETHBIX CJIOB B XYJ0XKECTBEHHBIX TEKCTaX Pa3HBIX
BPEMEHHBIX OTPE3KOB HA KUTANICKOM SI3BIKE.

O0beKT Hcc/IeJOBAHUS: CUCTHBIE CJIOBAa KUTAWCKOTO S3bIKa HA IPUMEpeE
XY/I0KECTBEHHBIX TeKcToB («Peunbie 3aBomm» (« 7K iF4&», XIV B.), «3anucku
cymacmemmero» («JE AN H1d», 1918 r.), «Bocxoxnenue Ha ropy Taiinanb 1mon
noxnem» (« M EZ= 1y, 1961 1.), «5 1 Moit Hemoit otemy («F AT TN AL 5
», 1960- e rr.), «llpamem» («{f5E», 1978 1.).

IIpeaMer wuccieqoBaHusl: CTHIMCTUYECKUE OCOOCHHOCTH YMOTPEOJICHUS
CUYETHBIX CJIOB B XYJ0KECTBEHHBIX MPOU3BEACHUAX HA KUTANCKOM SI3BIKE Pa3HBIX
BPEMEHHBIX [IEPUOOB.

MeTtoabl wucc/ie0BAHUA: OMHUCATENbHBIN, KIACCU(DUKAIMOHHBIA, METOJ
KOHTEKCTYyaJIbHOTO aHaJIn3a, METO/1 CJIy4ailHON BHIOOPKH.

IMonydyeHHble pe3yabTaTbhl U UX HOBU3HA: B XOJ€ HMCCIIEIOBAaHUS ObLIH
PacCMOTPEHBI U CUCTEMATU3UPOBAHBI PA3IMYHbIC KIACCHU(UKAIIUU CUETHBIX CJIOB
KUTalCKOTO sI3bIKa, a TakKe OCOOCHHOCTH JIaHHBIX CIIY)KEOHBIX CJIOB Ha
rpaMMaTUYECKOM U CTUIIMCTUYECKOM YPOBHSX.

HoBu3zna 3akirouaercs B TOM, UYTO B JaHHOM paboTe BIEpBbIE B
OEJIOPYCCKOM KHUTAaeBEJCHUM OblIa NPEANPUHSTA MOMbITKA MPOAHATU3UPOBATH
yIOTPEOJICHHE CUETHBIX CIIOB KaueCTBE BAXKHOTO CTUIMCTHUYECKOTO NpHeMa Mpu
HaIMKMCAaHUU XYJI0’KECTBEHHBIX MPOU3BEIACHUN Ha KUTACKOM SI3bIKE.

AKTYaJIbHOCTh JIUIJIOMHOM pPabOThl 3aKIIOYAETCS B HEOOXOJUMOCTH
3aroJHEHUS JJAKYHBI B OTHOIIIEHUHM CYETHBIX CIIOB KUTAHCKOTO sI3bIKa Kak 0CcO00T0
rpaMMaTUYECKOr0 Kjlacca HMEHHO Ha CTHWIHNCTUYECKOM YpOBHE, YTO B
JaJbHEUIIIEM MOXKET CIIOCOOCTBOBAaTh OOOTAIICHUIO 3HAHUM O KHUTaHCKHUX
KJaccu(ukaTopax He TOJIBKO B TEOPETUUECKOM, HO U B MPAKTUYECKOM aCIIeKTaXx.

PexoMeHIanum MO0 HCHOJb30BAHMI) Pe3yJabTATOB: MaTepHalbl U
pe3yJbTaThl HUCCIEIOBAHUS MOTYT OBITh HMCIIOJIB30BaHBI TPU  H3YyUYCHHUH
IpaMMAaTHK{ KUTAWCKOTO SI3bIKA, B YACTHOCTH (DYHKITMOHHPOBAHUS CUETHBIX CJIOB.

Ob6nacTh mNpUMEHEHUSl: MaTepuayibl HCCJIEAOBaHUS MOTYT  OBITh
UCIIOJB30BaHbl B  MPAKTUKE IMPENOAaBaHHUsl TEOPETUYECKOM TrpaMMaTHKU
KUTANCKOTO sI3bIKa, a TaKXKEe CTUIMCTUKU MU UCTOPUU KUTANUCKOTO si3bIKa; B paboTe
MEPEBOTYMKOB U JINHTBUCTOB.



PO®EPAT
Canonkina JlizaBera [[3miTpbieyHa

CTbUICTBIYHBIA acadaiBacui BBIKAPBICTAHHA NAVIIKOBBIX CJI0Y
y KiTaliCKiM MacTalKiM TIKCIe

Crpykrypa i a6'ém padoTsi: paboTa ckiagaelia 3 yBoa3iHay, Tpox riay,
3aKJIFOUAHHS 1 CTica BBIKApbICTaHAal JiTapaTyphl.

AD’éM: 66 c., criic BRIKapbICTaHal JiTapaTypbl — 39 KpbIHIIL

KaouaBbisa caoBbl: ITAJIJIIKOBAE CJIOBA, KIIACI®IKATAPEI,
CJIYXBOBBISI CJIOBBI, CTBIIICTBIYHBIA ACABJIIBACIII, KITAMCKAS
JUTAPATYPA, KITAICKAS MOBA.

MbaTa padoThl: MpaaHaii3aBallb 1 BBISBINB CTHUTICTHIYHBIA acabiiBacii
BBIKAPBICTAHHS MAaJUTIKOBBIX CJIOY Y MAcTallKiX T3KCTaX PO3HBIX YacaBbIX a/ipi3Kay
Ha KiTaiickail MOBe.

AO’eKT JacjeaBaHHA: MaJJIIKOBBISI CJIOBBI KiTaliCKail MOBBI Ha MIPBIKJIAA3€
MacTankix Tkcray («Paunbisa 3atoki» («7KiFf&», XIV cr1.), « {pimynki Bap'aTa» («
JENHE», 1918 1.), «Y3bIX0MKaHHE Ha rapy Talnianp maj ,Z[&)KI[)KOM» («FY H &
Z& 1y, 1961 1.), «d 1 Moit HaMbl Garbkay («F A ML AL SE», 1960-3 1T.),
«pame» («f5IR», 1978 1.).

IIpagMer pacjenaBaHHsi: CTBUIICTBIYHBIS acaOiliBacili BBIKAPHICTAHHS
NaJUIIKOBBIX CJIOY Yy MAacTalKiX TBOpax Ha KiTalCKail MOBE PO3HBIX YacaBbIX
NephIaay.

Mertaabl  gacjaegaBaHHSA: aITiCabHbI, KJ1acipiKaIbIiHBI, MeTaj
KaHT3KCTyajbHara aHaii3y, MeTaJl BbIIaJAKOBai BEIOAPKI.

ATpbIMaHbIsl BbIHIKI 1 iX HaBi3Ha: y XoJ3€¢ JacienaBaHHs ObLII
pasriemkaHbl 1 CICTAMaThI3aBaHbl PO3HBISI  Kiaciikaibll MaaiKOBBIX CIIOY
KiTalickail MOBBI, a Takcama acaOJiBacll JaJ3€HbIX CIYKOOBBIX CIJIOY Ha
IPaMaTBIYHBIM 1 CTBUTICTBIYHBIM Y3POYHSIX.

Hagizna 3akmrouaeniia ¥ ThIM, IITO ¥ Jaa3eHail Ipaibl VIEPIIbIHIO ¥
OenapyckiM KiTasi3HayCTBe ObLIa 3po0JieHa cripoba mpaaHasizaBallb BEIKAPBICTAHHE
NaJUIIKOBBIX CJIOY Yy SKaclll BaKHara CThUIICTBIYHAra NpbIEMY Mpbl HamiCaHHI
MacTallKiX TBOpay Ha KiTailCkaii MOBe.

AKTyaJbHACHb JBIIUIOMHAN Mpaimbl 3akioyaenia Yy HeadbxomHacll
3amayHEHHs JIaKyHbl Y JaublHEHHI Ja MaJIIKOBBIX CJIOY KiTalicKail MOBBI SIK
acaOiiBara rpamarbluHara Kjaca MEHaBiTa Ha CTBUIICTBIYHBIM Y3pOVHI, IITO ¥
JaneIbIM MOXa CIpPBISIb Y30arausHHIO Benay a0 KiTalckix kiacidikaTapax He
TOJIBKI ¥ TPapATBIYHBIM, aji¢ 1 ¥ MPAKTHIYHBIM acCIIeKTax.

PakamMenaanpli na BBIKAPBICTAHHI BBIHIKAY: MaTIPBISUIBI 1 BBIHIKI
JacieaBaHHsl MOTYIlb ObIIb CKapbhICTaHbI MPbI BBIBYYSHHI I'paMaThbIKi KiTaillckai
MOBBI, Y IpbIBaTHACI (PYHKIBISTHABAHHS MAJTIKOBBIX CJIOY.

lagina NPBIMSHEHHS:  MaTSPBUUIEI  JAC/ICAABAHHS MOTYILp OBITIb
BBIKAPBICTAHBI ¥ IIPAKTHILIE! BBIKJIQJaHH] TAApITHIYHAN TPaMaThIKI KiTalCKail MOBHI,
a TakcaMma CTBUIICTBHIKI 1 TICTOPBII KiTaliCKail MOBBI; y TIpaibl Mepakiaadbikay i
JIHTBICTAY.



ABSTRACT
Salodkina Elizaveta Dmitrievna

Stylistic features of the use of counting words in Chinese literary text

The structure and contents of study: the work consists of an introduction,
three chapters, a conclusion and the list of the sources used.

Scope: 66 p., the list of used sources - 39 sources.

Key words: COUNTING WORD, CLASSIFIERS, FUNCTIONAL
WORDS, STYLISTIC FEATURES, CHINESE LITERATURE, CHINESE
LANGUAGE.

The purpose of the work: analyze and identify the stylistic features of the
use of counting words in literary texts of different periods in Chinese.

The object of the research: counting words of the Chinese language on the
example of literary texts periods “Water Margin” ( “7K#%&” , XIV century),

“A Madman's Diary” ( “JEANHig” , 1918), “Climbing Mount Taishan in the
rain” ( “WFEZRIL” | 1961), “Me and my mute father” ( “FRA1F N E
R3E”,1960s), “Scars” ( “5HIR” , 1978).

The subject of the research: stylistic features of the use of counting words
in works of art in Chinese of different time.

The methods of the research: descriptive, classification, contextual
analysis method, random sampling method.

The results and their novelty: in the course of the study, various
classifications of counting words of the Chinese language were considered and
systematized, as well as the features of these functional words at the grammatical
and stylistic levels.

The novelty lies in the fact that in this work, for the first time in Belarusian
sinology, an attempt was made to analyze the use of counter words as an important
stylistic device when writing fiction in Chinese.

The relevance of the thesis lies in the need to fill in the gaps regarding the
counting words of the Chinese language as a special grammatical class at the
stylistic level, which in the future can contribute to enriching knowledge about
Chinese classifiers not only in theoretical but also in practical aspects.

Recommendations for using the results of the research: the materials and
results of the study can be used in the study of the grammar of the Chinese
language, in particular the functioning of counting words.

Applicable scope: the materials can be used in the practice of teaching the
theoretical grammar of the Chinese language, as well as the stylistics and history of
the Chinese language; in the work of translators and linguists.



