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PE®EPAT

Jlacman [Tomuaa PomanoBHa

Kenckue o0pasbl B pomane lIhn Kou «Cectpuukn ¢ CeBepay:
TPAAMLIMOHHOE U HOBATOPCKOE

CtpykTypa u 00b€éM padoThi: paboTa COCTOUT U3 BBEJCHUS, IBYX IJIaB,
3aKJIFOUYECHUS U CIIMCKA UCIIOJIb30BaHHOM JIUTEPATYPHI.

O0béM: 53 cTpaHMIlBI, CIHUCOK HCMOJb30BAHHBIX HMCTOYHUKOB — 32
MO3ULINH.

Karouessie caosa: [IIDH KAU, JKEHCKAS [TPO3A, KUTAMCKAS
JIMTEPATYPA, )KEHCKUE OBPA3BI, PEMUHI3M, KUTAM.

Heab gunjaoMHol padoThbl: PacKpHITh CIEHUPUKY XYHA0KECTBEHHOTO U
MICUXOJIOTUYECKOTO H300paKeHHsI JKeHCKuX o00pa3zoB B pomane Ilan Kou
«Cectpuuku ¢ CeBepa», a TaK K€ BBISIBUTh TPAJULUOHHBIE U HOBAaTOPCKHE
YEPThI B ONKUCAHUU KEHIIUH.

Oo0nexT uccaenosanus; poman I1ba Kou «Cecrpuuku ¢ Cesepay («db
Ikw).

IIpeamer uccieqoBaHusi: TUNONOTUA M (YHKIHOHAIbHAS 3HAYMMOCTD
KEHCKHX 00pa3oB B pOMaHe.

Metoabl uccienoBanusi: Ouorpaduyueckuii, KyJbTypHO-UCTOPUUECKU,
CPaBHUTEIIbHO-TUNOJNOTUYECKAA, C  BJEMEHTaMHU  IIEJIOCTHOIO  aHajau3a
XYJI0)KECTBEHHOTO TEKCTA.

IlonyyeHHble pe3yabTaTbl M HMX HOBH3HA: 0XapaKTEPU30BaAHbI
BEIYIHE TEHACHUMU KUTAUCKOU Jureparypbl KoHIa XX — Hadama XXI Beka,
0003HauYEHBI KIIFOUEBBIC 3TAIbBl U ()AKTOPHI CTAHOBJICHUS] TBOPUECKON JIMYHOCTH
[II>r Kbdu; BBISBIECHBI HIACHHO-XYI0KECTBEHHBIE OCOOCHHOCTH aBTOPCKOM
KOHIIETIIIMU KEHCKUX 00pa3oB Ha mpumepe pomana Illra Kou «Cectpuuku c
CeBepay»; BBIIEIEHBI YEpPThl, OTHOCAIIMECS K TPAJULHMOHHOMY IMOHHUMAaHUIO
KEHCKOro oOpaza B yurepatype Kutas, a Takke u4epThl, HOBATOPCKUE [IJIsi
COBPEMEHHOW KUTANCKOU JIMTEPATYPHI.

PexoMeHgauuu mno HCHOJb30BAHMIO Ppe3yJbTaToB: Marepuansl U
pe3yabTaThl UCCIECIOBAHUS MOTYT NMPUMEHSTHCS MPU U3YYEHUU COBPEMEHHOMN
YKEHCKOU npo3bl Kurasi.

OO6JsiacTh NpUMEHEHMsI: MaTepHaNbl HCCIEIOBAaHUS MOTYT OBITh
WCIIOJIb30BaHbl B IPAKTHKE MPENOJABAHUS Kypca KUTAUCKOU JINTEPATYPHI.



PODEPAT

Jlacman [lanina Pamanayna

Kanousist BoOpa3bl y pamane IIhn K3i «Csactpbruki 3 lloyHaubn):
TPalblUbliiHAC | HABaTapCKae.

Crpykrypa i a6'ém npanbl: mpara ckiagaenia 3 yBoA3iH, IByX 4acTak,
3aKJIFOUIHHS 1 CITica BBIKapbICTaHA JIiTapaTyphl.

A0'ém: 53 cTapoHKi, CIiC BHIKAPBICTAHBIX KPBIHII — 32 Ma3illbli.

Karouasbis ciaosbr: [IIDH KDI, JKAHOYAS IIPO3A, KITAVCKAS
JITAPATYPA, )KAHOUBIS BOBPA3bI, PEMIHI3M, KITAIA.

Mbra gaciaenaBaHHsI: PacKphIllb COEUBI(PIKY MacTalKal 1 reixaiariuHan
BBISIBBI JKaHOUbIX BoOpaszay y pamane IlIan K»ai «Csctpseriuki 3 [loyHaub», a
TaKcama BBISIBILb TPaAbILUbINHBIA 1 HABATAPCKIS PHICHI ¥ alliCaHHI XKaHYbIH.

A0'ext gacaegapanns: paman Loa Kai «Cactperuki 3 [Toymausny («Jb
Tow).

I[Ipagmer aacaexaBaHHs: ThINAIOTIA 1 (QYHKUbISTHANIbHAS 3HAYHACLD
YKAQHOYBIX BBIAY y paMaHe.

Meraasl  gaciaemaBaHHsi:  OlsrpadiuHbl, KyJbTypHA-TiCTApbIYHBI,
napayHajlbHa-ThINAJATIYHbI, 3 3JEMEHTaMl I[3JIacHara aHaji3y MacTalkara
TIKCTY.

ATpbIMaHBIA BbIHIKI i IX HaBi3HA: axpakTapbl3aBaHbl BSNYYbISd
TAOHADHIIBII KiTalicKail miTapatypsl kaHna XX — mayatky XXI craroanss;
Ma3HayaHbl KJIIOYaBbIs ATanbl 1 (aktapbl cTaHayjneHHs TBopyail acoObl I1IsH
K»1; BbIsIyeHbl 1191Ha-MacTalKis acabiBacil ayTapcKkail KaHIRMIbI )KaHOYBIX
BoOpa3ay Ha mnpeikianze pamana I[laa Koi «Cscrpeiuki 3 IloyHaub»; Obuli
BBUIYYaHbIsl PBICHI, SIKIS agHOCSIIA J1a TpaabllbliiHara pa3yMEHHs >KaHO4Yaii
BbISIBBI § JiitapaTypel KiTtas, a Takcama pbIChl, HaBaTapcKis sl CydacHaii
KiTalickal jiTapaTyphbl.

PakaMeHaanpli nma BbIKAPHICTAHHI BBIHIKAY: MaTAPBIsUIBI 1 BBIHIKI
JacielaBaHHs. MOTYIb MPBIMSHSALILA NPl BEIBYUSHHI CydacHal xaHO4Yaid Mpo3bl
Kiras.

l'anina nNpbLIMAHEHHSI: MaTAPBIIBI  JAcieaBaHHS MOTYIb ObIlb
BBIKAPBICTAHbI ¥ MPAKTHILBI BRIKIAIaHHS Kypca KiTalicKkai JiTapaTypsbl.



ABSTRACT
Lasman Polina

Depiction of female characters in Sheng Kei's Novel «Sisters from the
North»: Traditional and Innovative

The structure and the volume of the research: the work consists of an
introduction, two chapters, a conclusion and a list of references.

Volume: 53 pages, list of sources used - 32 items.

Key words: SHENG KEI, WOMEN'S PROSE, CHINESE
LITERATURE, DEPICTION OF FEMALE CHARACTERS, FEMINISM,
CHINA.

The purpose of the research is to reveal the specifics of the artistic and
psychological depiction of female images in Sheng Kei's novel "Sisters from the
North", as well as to identify traditional and innovative features in the
description of women.

The object of the research Sheng Kei's novel «Sisters from the Northy
(«Iblkon).

The subject of the research: typology and functional significance of
female images in the novel.

The methods of the research: biographical, -cultural-historical,
comparative-typological, comparative-typological with elements of a holistic
analysis of a literary text.

The results and their novelty: The leading trends in Chinese literature
of the late 20th - early 21st centuries are characterized, the key stages and
factors in the formation of Sheng Kei's creative personality were identified, the
ideological and artistic features of the author's concept of female images were
identified using the example of Sheng Kei's novel "Sisters from the North",
highlighted features related to the traditional understanding of the female image
in Chinese literature, as well as features that are innovative for modern Chinese
literature.

Recommendations for using the results: the materials and results of the
study can be used in the study of modern women's prose in China.

Field of application: the materials and results of the study can be used in
the study of modern women's prose in China.



