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PE®EPAT

KpaBuosa Anacracus AlekceeBHa
CBoeoOpa3ue 00pa3HO-CHMBOJIMYECKO# crcTeMbl B TBOpYecTBe [{ao Uxnu

Ctpykrypa paboTbl: paboTa COCTOMT U3 BBEACHHUSA, YETHIpEX TJIaB,
3aKJIIOUYCHHUS, CITMCKA UCIIOIb30BaHHBIX HCTOYHHKOB.

O0BéM: 64 c., CIIHCOK HCIIOJIB30BAHHBIX UCTOYHUKOB — 41 mo3uIus.

KawueBble caoBa: II0D3UA HODDY, OJA @Y, HAO YXKMU,
AHUMAJIMCTUYECKUUN OBPA3, ®JIOPUCTUUYECKUIN OBPA3, OBPA3HO-

CUMBOJIMYECKAA CUCTEMA.

Hean padoThI: BBISIBIICHUE 0COOEHHOCTEM (YHKIIMOHUPOBAHUS
AHUMAJIUCTHYECKOTO U (HJIOPUCTUYCCKOTO KOMIIOHEHTOB 00pa3HO-CHMBOJIMYECKOM
cuctemMsl B TBopuecTBe [lao Uxm.

O0BbeKT Hccaeg0BaHUA: KOPIIYC MOATHYECKUX TEeKCTOB [{ao Uku Ha s3bIke
opuruHana (56 npousBeneHuii) u B neperogax JI. E. Uepkacckoro, oga-¢y «Des
pexu Jloy ( (GEAPKY ).

MeTtoabl  HCCIEIOBAHHUSA:  KYJIbTYPHO-UCTOPUYECKUH, KOMIIApaTHUBHBIN,
JIMHIBOKYJIBTYPOJIOTUUECKHUM, LEJIOCTHOIO aHalau3a XYJIOKECTBEHHOI'O TEKCTa, a
TaK)Ke JIEMEHTHI Onorpaduueckoro.

IHonydyennblie pe3yjbTaThbl U MX HOBU3HA: B JaHHOW paboTe MpeIrpuHsTa
MOMbITKA YIyOJEHHOTO aHaldu3a U TUIIOJOTHU3AMK  00pa3HO-CHUMBOJIUYECKOM
cucteMbl TBopyecTBa [[ao Uku B KOHTEKCTE HAIMOHATIBLHOW CTIEM(PUKA KUTAHCKON
KyJbTYPBI U IUTEPATYPHI; BBIIECIEHBI CEOKETOOOpa3yoIIast U dcTeTudeckas QyHKIUs,
HAIMOHAIBHOE W MHAMBHUAYAJbHOE HAyajlo aHUMAJTUCTHYECKUX U (DIOPUCTUYECKUX
oOpazoB B mon3uu 03¢y I[lao UYxku; BmepBble B OEIOPYCCKOM KHUTAEBEICHUU
MPEANPUHATA TOMBITKA CUCTEMATU3UPOBATH 00PA3HO-CUMBOJIMUECKYIO CUCTEMY OJIbI-
by «Des pexu Jloy»; 3aTpOHYTHl BOMPOCHl HMHTEPIIpPETAIMU IepeBoga mol3uu [lao
Uxu.

AKTYaJIbHOCTh TE€Mbl HMCCJEIOBAHUA:  OINPEICISACTCS  3HAYUMOCTBIO
TBOpuecTBa [{ao Yk B KOHTEKCTE XyI0KECTBEHHBIX TEHICHIMN JTUTEPATYPBI IOXHU
JIroyao B 1e7I0M, U Pa3BUTHUSL aBTOPCKOM mods3uu 03¢y B yactHoctu. HecmoTpst Ha
IIUPOKOE TPHU3HAHWE HACJEAMs MO3Ta MHUPOBBIM JIUTEPATYPHBIM COOOIIECTBOM, a

TAKKC BBICOKYIO CTCIICHbL HMCCICAOBAHHOCTH, BCC CIIC OCTACTCA PALd Y3KHUX TEM,
IMPOAYKTUBHLBIX IJIA U3YUCHMA.

PexoMeHgaluM 10 MCHOJbB30BAHUIO Pe3yJbTATOB: Marepuaibl U
pe3yibTaThl HCCIEIOBAaHUS MOTYT TPUMEHSTHCS TMPU U3YYEHUH KHUTAMCKOM
auTeparypsl snoxu Jlroyao, nossuu 03¢y, TBopuectsa Llao Yxu.

Ob6nacTp  npUMeHEHHsI:  MaTepuajabl  UCCIAEAOBAHUS  MOTYT  OBIThH
UCIIOJIb30BaHbl B TNPAKTUKE TMPENOJAABaHUS JUTEPATYpPOBEIUECKUX IUCIUIUIMH, a
TaK)Ke KUTACKOTO s13bIKa U UCTOPUM KYJIbTypbl Kutas.



PODEPAT

KpayuoBa Anacracis AnsikceeyHa

CaoeacadaiBacub BoOpasHa-ciMBasiuHaii cicramsl § TBopuacui [lao Yikel

CTpykrypa padoThl: paboTa cKiajaeliia 3 yBOA3IHAY, 4aThIpOX pasjzenay,
3aKJIIOYDHHS, CIiCa BBIKAPHICTAHBIX KPBIHILI.

AD'éM: 64 c., criic BBIKAPBICTAHBIX KPBIHII — 41 ma3iIsis.

KawuaBeias caoBbl: [IAD3[A HOD®Y, OJA @Y, HAO YXBbI,
AHIMAJIICTBIYHBI BOBPA3, ®JIAPBICTBIYHBI BOBPA3, BOBPA3HA-
CIMBAJIIYHASA CICTOMA.

MbTa paboThl: BeIsTyIeHHE acabiiBaciie QyHKIbITHaBaHHS aHIMaJliCThIUYHAra
1 uappicThIYHAra KaMIlaHeHTay BOOpa3Ha-CIMBaJllyHAW cicTAMbl ¥ TBopuacti [lao
Kbl

AO'eKT aacjieaBaHHsA: KOPIYC Na’ThIYHBIX TAIKcTay I[lao YUxel Ha MoBe
apoiTiHana (56 tBopay) i1 ¥ nepaxnanax JI. E. Yapkackara, onpl-¢y «Des paxi Jlo»
( CiEATIRD ).

Metaapl  JgacjieJaBaHHS: KyJIbTYpHA-TICTAPbIYHBI,  KaMITApaThIYHBI,
JIHTBaKyJIbTypalariuyHbl, I[dJacHara aHaiidy MacTraikara TOIKCTy, a TakKcaMma
AJIEMEHTHI Oisirpadivnara.

ATpbIMaHbIfl BbIHIKI i iX HaBi3Ha: y nmam3eHail pabornsl 3pobieHa crpoda
narJipioJieHara aHamily 1 ThIMajarizaipbli BOOpa3Ha-CiIMBallYHAN CICTAMBI TBOpYACII
[{ao Yskel ¥ KaHTIKCIIEC HAlIBISTHATBHAN CIIelbI(iKi KiTaliCKall KyJIbTYpHI 1 JiTapaTyphl;
BBUTYYaHBISI CIOKATayTBapalibHas 1 OCTAThIYHAS (YHKIBISA, HAIBISHAIBHBI 1
1HIBIBIAYyaIbHBI TTAYaTaK aHIMAJICTBIYHBIX 1 (hJIapBICTRIYHBIX BoOpa3ay y man3ii 13Qy
[Tao Yxbr; ymepmbiHIO §  OenapyckiM — KiTasi3HAyCTBE 3po0OsieHa  crpoba
cicToMaThI3aBallb BOOpa3Ha-CIMBAIIYHYIO CICTOMY onbl-Qpy «Dest paki  Jloy;
3aKpaHyThIs TBITAHHI IHTAPIPATALBI TIepakiaaay nad3sii [lao Wxel.

AKTyaJIbHACHHL TAMbI JacjeJaBaHHsI: BbI3HAYACII[a 3HAYHACIIO TBOPYACII
[{ao Ysxbl ¥ KaHTIKCIIE MACTAIIKIX TIHJPHIIBIN JiTapaTypsl 3moxi Jlrouao ¥ maisim, 1
pasBil ayrapckaid ma’3il 3¢y ¥ mnpeiBaTHaci. Hsrmemssusl Ha IIbIpokae
NpbI3HAHHE CHAAYbIHBI MadTa CYCBETHAW JIiTapaTypHail CyMOJIbHACIIO, a TaKcama
BBICOKYIO CTYIEHb JaciieflaBaHaclli, yc€ sIIud 3acTaelia Mmmdpar BY3KIX TIM,
MPaayKTBIYHBIX JIJI BBIBYUDHHS.

PakamMenaanpli ma BbIKAPBICTAHHI BbIHIKAY: MaTIPBISUIBI 1 BBIHIKI
JaciaenaBaHHsT MOTYIb MPBIMSHSAIIA MPHI BBIBYUSHHI KiTaWCKail JiTapaTypbl 3MOXI
JIrouao, man3ii 103¢y, TBopuacti [{ao Uxswl.

lajnina nNpbIMAHEHHSI:  MaTIPBISUIBI  JAcieaBaHHS  MOTYIb  OBIIb
BBIKAPBICTaHBI ¥ MPAKTHIIBI BHIKJIAJAHHS JIITapaTypa3HayUybIX IBICIBIIUIIH, a TaKCaMa
KiTaliCKail MOBBI 1 TICTOPBI1 KynbTypbl KiTas.



ABSTRACT

Kravtsova Anastasiya
The Peculiarity of the Figurative and Symbolic System
in the Work of Cao Zhi

Structure of the work: the work consists of an introduction, four chapters, a
conclusion, a list of sources used.

Scope: 64 p., the list of used sources — 41 positions.

Key words: YUEFU POETRY, ODE FU, CAO ZHI, ANIMALISTIC IMAGE,
FLORAL IMAGE, FIGURATIVE-SYMBOLIC SYSTEM.

The purpose of the work is to identify the features of the functioning of the
animalistic and floral components of the figurative-symbolic system in the works of
Cao Zhi.

The object of the research: the corpus of poetic texts by Cao Zhi in the
original language (56 works) and in translations by L. E. Cherkassky, oda-fu «The
Nymph of the Luo River» ( {;&APIK) ).

The methods of the research: cultural and historical, comparative,
linguoculturological, holistic analysis of a literary text, biographical elements.

The results and their novelty: in this work, an attempt is made to in-depth
analysis and typologization of the figurative-symbolic system of Cao Zhi's work in
the context of the national specifics of Chinese culture and literature; the plot-
forming and aesthetic function, the national and individual origin of animalistic and
floral images in the poetry of Yuefu Cao Zhi is highlighted; for the first time in
Belarusian Sinology, an attempt is made to systematize figurative — the symbolic
system of the oda-fu «The Nymph of the Luo Rivery; the issues of interpretation of
the translation of the poetry of Cao Zhi are touched upon.

The relevance of the research topic is determined by the significance of Cao
Zhi's work in the context of artistic trends in the literature of the Liuchao era in
general, and the development of the author's poetry of Yuefu in particular. Despite
the wide recognition of the poet's legacy by the world literary community, as well as
a high degree of research, there are still a number of narrow topics that are productive
for study.

Recommendations for using the results: the materials and results of the work
can be used in the study of Chinese literature of the Liuchao era, Yuefu poetry, Cao
Zhi's work.

Application field: research materials can be used in the practice of teaching
literary disciplines, as well as the Chinese language and the history of Chinese culture.



