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PE®EPAT
Boiinunosuu Kpuctuna JImutpueBHa

Pomvan Mo fAHa «YcTaa pokIaTbCs U YMUPATh) !
npoodJeMaTHKA M MOITHKA

CTpykrypa M 00beM PpaGoTbl: padoTa COCTOMT U3 BBEJCHUS, 2 TJaB,
3aKJIFOUYECHUS U CIIMCKA UCIIOIb30BaHHBIX HCTOYHHUKOB

O0BeMm: 68 c., CIUCOK MCITOJIb30BaHHBIX HCTOYHUKOB — 36.

KiatoueBbie ciaoBa: COBPEMEHHAS KUTAUMCKASI JIMTEPATVPA,
JINTEPATYPA ITOCTMOIAEPHUCTCKOI'O HAIIPABJIEHUA, KAHP
MATUYECKOI'O PEAJIN3MA, UCTOPUYECKASA 1 ABTOBMUOT'PADOUYECKAA
ITPO3A, POMAH, MO SAHb.

Heap aumioMHo#ii padoThl: 0003HAYUTH NPOOJIEMATHKYy poMaHa «YcTal
POXKIATHY, PaCKpbITh UACIHO-XY10KECTBEHHOE cozepKaHue pomaHa,
IPOAHAIU3UPOBATH ITO3THYECKYIO COCTABIIIOIIYIO POMaHa.

OO0bekT uccienoBanus: pomad Mo Aus «Ycran poxaaTtees U ymMupaThy (aHrd.
«Life and death are wearing out», xut. «2 40 57 », Gen. «Cramiycs Hapamkanua i
namipaie»).

Metoabl ucciael0BaHMsA: ObUT MPOMU3BEICH AHAIN3 XYAOKECTBEHHOW YacTh
pOMaHa, IMO3TUKU POMAaHa; COUHUAIBHO-KYJbTYPHBII W HCTOPUYECKHI AacIeKTa
UCCIIEOBAHUSI TEKCTAa U TEMbI poMaHa. BbUl MCIONB30BaH M METOJ HCCIEAOBAHUSA
ouorpaduu aBTopa, €e BIUSHUSI Ha TBOPUECKYIO MaHEPY aBTOpA.

IlonydyeHnHble pe3yabTaTbl U MX HOBHM3HA: B IPOIECCE HCCIECAOBAHUS OBLIN
ornpeneneHsl (aKTOpbl U BEKTOPHI BIUSHUS WHOCTPAHHBIX JUTEPATYPHBIX MPOIIECCOB,
MPEANOCHUIKH (OPMUPOBAHUST «COBPEMEHHON KUTAWCKOW JIUTEPATYpPbI», TEHIACHIIUHU €€
dbopmupoBaHus, 0030p MOI3UM M MPO3bI IMHUCATEIEH «HOBOTO NEPHOJAa KHUTAWCKOM
JUTEPATYPhD; ONPEEICHUE KIIOUEBbIX (PAKTOPOB BIMSAHMS Ha TBOPUYECKYIO MaHepy Mo
Aus, uccnenoBanue TBopuecTBa Mo SIHsS B aBTOOMOTpadpuueckoM AHMCKypce; ObLia
o00O3HaueHa MpoOJeMaTHKa M PAaCKpbITa WACHHO-XYI0KECTBEHHAs COCTABIISIFOIIAS
pomaHa; ObUIM MNPOAHAIU3UPOBAHBI YEPTHl IMOCTMOJAEPHUCTCKOW JIUTEPaTyphl B
KUTAalCKOM POMAHHCTHKE, Ha IPUMEpPE pOMaHa «YCTal pOXKAATbCA U yMUDPATby,
PacCMOTPEHHE PK3UCTEHIMOHAIBHBIX BOMPOCOB B KUTANCKON KapTUHE MUPOBO33PEHUS
Ha [IpUMepe poMaHa «Y cTal poxKIaTbCSI U YMUPATHY.

AKTYyaJqbHOCTh HCCIIEIOBAaHUS OOYCIIOBJIEHA BHEJIPEHUEM B JIUTEPATYPHYIO
nesiTenbHOCTh KuTas 3amafHbIX BESTHUM KyJIbTYPhI, YTO OOYCIIABIMBACT PACIIMPEHUE
UJENHO-XYI0KECTBEHHOTO COJEPKAHMS TPOU3BEICHUI, a TAKKE YCOBEPIIEHCTBOBAHUE
MaHEepbl U CTUJIA U3JIOKEHUS; TBOpUECKAs NeSITEIbHOCT, Mo SIHSI aKTUBHO M3y4aeTcs B
HACTOSIIIee BpeMsi, YTO 00YyCIaBIMBAET UHTEPEC K KUTAWCKOW KYyJIbType MHOCTPAHHBIX
JUTEPATOPOB, TEM CAMbIM ONPEAEIIsis aKTYaJIbHOCTh HAIIIETO UCCIEIOBAHUS.

PexoMeHAallUM MO0 MCNOJB30BAHUIO Pe3yJIbTATOB: MAaT€PUANIbl U PE3YyJbTAThI
UCCJIEIOBAHUSI MOXHO HCIIOJIb30BaTh B JHMCKypce oOCyxaeHusi nuteparypbl Kurtas
HOBOr0 Mepuonaa, GOpMHPOBAHUS «COBPEMEHHOW KHMTAMCKOW JUTEpATyphl», a TaKkKe
JUISL OTCJICKMBAHMS TPOILIECCOB BIMSHUS WHOCTPAHHOTO TOCTMOJEPHHM3MA M KaHpa
TAJUTIOLIMHOTEHHOTO peajin3Ma Ha KUTANCKYIO JTUTEPATYPHYIO KU3Hb.

O6n1acTh MPUMEHEHUsI: MaTepralibl UCCIEIOBAHUSI MOTYT OBITh HCIOJb30BaHbI
B JIUTEPATyPOBEAUECKUX IETAX.



PO®EPAT
Baitninosiu Kpeiciiina /[3miTpeieyHa

Paman Mo Auna «Cramiycs Hapaxanua i namipanby»:
npadjaeMaTbIKa i Ma3ThIKA

Crpykrypa i a0’éMm npanpl: npaia ckianaercs 3 YBOJ31H, 2 IJay 1 paszazenay,
3aKJIFOYIHHS 1 CITica BhIKapacTaBaHbIX KPaHIII.

AG’ém: 68 cTapoHKi, CITiC BBIKapacTaBaHbIX KPBIHIL — 36.

KiawuyaBbis CJIOBBI: CYUACHAA KITAVCKAS JIITAPATVYPA,
JIITAPATYPA TIACTMAJIDPHICIHKAT'A HAKIPYHKY, XXAHP MAITYHATA
PDAJII3MY, PAMAH, MA SHb, T'ICTAPBIYHAS I AVTABIATPAGIYHASA
I[TPO3A.

MbTa AbIIUVIOMHAM Npanbl: Ta3HAYBIL MpadieMareiky pamana «Cramiycs
Hapa/pKalllla 1 nmaMipanb», packphlllb 13iiHA-MacTalKl 3MECT paMaHa, MpaaHali3aBalb
MadThIYHBI CKJIQ/IHIK paMaHa.

AO0'ekT nacjenaBaHHsi: pamaH Ma Sfusa «Cramiycs Hapapkania 1 mamipaiby»
(anrn. "Life and death are wearing out", kit. "AFEIE 5", pyc. «Yeran poxkaateea u
YMHPATHY).

Mbaraasl nacjenqaBaHHsi: Obly NMpaBeI3€HbI aHAJI3 MacTalKail YacTKl pamaHa,
MadThIKI pamMaHa; pasriieI3eHbl CallbIsIbHA-KYJIbTYPHBIS 1 T1CTAPBIYHBIS ACTIEKTHI TIKCTY
1 TOMbI pamana. bely ckapbicTanbl 1 MeTaj facieaaBanus Oisrpadii ayrapa, g€ YIUbIBY
Ha TBOPUYYIO MaHeEpy.

ATpbIMaHbIf BbIHiKI i iX HaBi3Ha: y mpalpce gaciaegaBaHHs ObLII BhI3HAYaHbI
dakTapbl 1 BEKTaphl VIUIBIBY 3aMEXKHBIX JITapaTypHBIX TIparpcay, MepaayMOBbI
dapmipaBaHHsI «CydacHail KiTalickail JiTapaTypbl», TIHADHIBI s€ (apMipaBaHHS,
npaBeA3eH arisi TMad’3il 1 Tpo3bl MICBMEHHIKAY «HOBara TephIsay KiTaicKail
JmiTapaTypbl»; anObLIOCS BbI3HAYIHHE KIHOYABbIX (akrapay yIUIbIBY Ha TBOPUYYIO
MaHepy Ma Aus, nacinegaBande TBopuacii Ma s ¥ ayralisirpadigyHbIM ABICKYpCE;
OblIa Ma3zHayaHa mpadjieMaThlKa 1 PaCKpbITHI 17[PHHA-MaCTalKl CKJIQHIK paMaHa; ObLIl
MpaaHaii3aBaHbl PHICHI MOCTMAIPHICIKAN JITApaTyphbl ¥ KiTalickail paMaHICTBIIbI Ha
npeikian3e pamana «Cramiycs Hapajpkaia 1 namipaimby, paBeI3eHbl pasriisi
AK3ICTAHUBIMHBIX MBITAHHAY y KiTallCKail KaplliHEe CBETAINOIJIAYy Ha MPBIKJIA3€ pamaHa
«Cramiycs HapapKala 1 maMipanmb.

AKTyanpHAcIlb JacielaBaHHs a0yMoOVJIeHa VKapaHeHHEM Y JITapaTypHYIO
n3eiiHacip Kitas 3axoHiX maBeBay KyJiabTypbl, IITO MallbIpbLIa 1I3MHA-MacTalKara
3MECTy TBOpay, a TakcaMa YJIacCKaHAJICHHE MaHEephl 1 CTBUIIO BBIKJIAy; TBOpYAs
n3eiiHacib Ma SIHs akThIYHA BbIBydYaellla ¥ Hall yac, ITo abyMoyiiBae I[ikaBaclpb Ja
KiTaliCKail KyJbTYphl 3aMEKHBIX JiTaparapay, ThIM CaAMbIM BbI3HAYAIOUbl aKTyaIbHACITH
HaIara Jacjae/1aBaHHsl.

Pakamenaanpli 1na BbIKAPBICTAHHI BBIHIKAy: MaTIpbLJbl 1 BBIHIKI
JacielaBaHHsl MOKHA BBIKApbICTOYBAIlb y JIbICKypce aOMepkaBaHHs JiTaparypsl Kitas
HOBara nmnepeisigy, (apMipaBaHHs TNepbIAga «CydacHail KiTailickail JiTapaTypbl», a
Takcama JUIsl aJiCOYBaHHS Mpalpcay YIUIbIBY 3aMe)KHara MOCTMAIRPHIZMY 1 >KaHpy
rajrolblHareHHara plajii3My Ha KiTalckae JiTapaTypHae KbIIIE.

BoOsacub  npbIMSHEHHSI:  MaTAIPbLUIBL  JlaciefaBaHHA  MOTYLb  OBIIb
BBIKapBICTaHbl ¥ JiTapaTypa3Hay4bIX MITaX.



ABSTRACT
Voynilovich Kristina

Novel "'Life and death are wearing out™:
problems and poetics

The structure and contest of study: the work consists of an introduction, 2
chapters and sections, a conclusion, a list of used sources.

Contents: 68 p., the list of used sources — 36.

Key words: MODERN CHINESE LITERATURE, LITERATURE OF
POSTMODERNISM, THE GENRE OF MAGICAL REALISM, HISTORICAL AND
AUTOBIOGRAPHICAL PROSE.

Work objective: identify main problems of the novel "Tired of giving birth",
reveal the ideological and artistic content of the novel, analyze the poetic component of
the novel.

Obiject of research: Mo Yan novel “Life and death are wearing out” (kut. « 4%t

I 57 », 6en. «Cramiycs HapapKalua i maMipans», pyc. «YcTal poskIaThCs U yMHPATh).

Methods of research: an analysis has been performed of the artistic part of the
novel, the poetics of the novel; socio-cultural and historical aspect of the study of the
text and theme of the novel. The method of researching the author's biography has also
been used, its influence on the creative manner of the author.

Results received and their novelty: in the course of the study factors and vectors
of influence of foreign literary processes has been defined, prerequisites for the
formation of "modern Chinese literature” has been designated, has been denoted some
trends in its formation, a review of poetry and prose of writers of the "new period of
Chinese literature™ has been made; identification of the key factors influencing the
creative style of Mo Yan has been found, the study has been conducted of Mo Yan's
work in autobiographical discourse; the problems has been identified and the ideological
and artistic component of the novel has been revealed; the features of postmodern
literature in Chinese novelistics has been analyzed, using the example of the novel "Life
and death are wearing me out™, under consideration of existential issues in the Chinese
picture of the world outlook using the example of the novel.

The relevance of the study is due to the introduction of Western cultural and
literary environment, which leads to the enhanced capability of the ideological and
artistic reflection in a content of works, as well as the improvement of the manner and
style and way of writing; The creative activity of Mo Yan is being actively studied at
the present time, which causes interest to Chinese culture of foreign writers, thereby
determining the relevance of our study.

Recommendations for the usage of results: The materials and results of the
study can be used in the discourse of Chinese literature of the new period, the formation
of "modern Chinese literature™, as well as for discussing the point of such issue as the
processes of influence of foreign postmodernism and the genre of hallucinogenic
realism on Chinese literary life.

Applicable scope: research materials can be used for literary purposes.



