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PE®EPAT
Bacunesuu Kapuna MuxalinoBHa

Poman Uxkan FOH «/Iukue gedean»: npodaeMaTuKa U MO3THKA

Ctpykrypa U 00beM padoThbl: paboTa COCTOMT W3 BBEICHHS, 2 TJiaB,
3aKJIIOYEHUS U CIHUCKA UCIIOJIb30BAHHBIX HCTOYHHUKOB.

O0Bem: 56 c., CIMCOK MCITOJIF30BAHHBIX KCTOYHUKOB — 37 MO3UIIHH.

Karouesbie ciaoBa: COBPEMEHHAS KUTAWMCKAS JIMTEPATYPA,
«BAMOPCKASA  JIMTEPATYPA», ®EMEHUCTCKASA JIMTEPATYPA,
KEHCKAA TIIPO3A, MEMVYAPHO-ABTOBUOI'PAO®UYECKAS IIPO3A,
POMAH, YXAH IOH.

Heap AUIUIOMHON PpadOTBI: pACKPBITH M OXapaKTEPHU30BAaTh WIACHHO-
XyJ10’)KeCTBEHHbIE 0cOOeHHOCTH poMaHa Yxan FOH «/lukue nedbeamy.

O0bexT uccaenopanus: poman Yxan IOH «/lukue nebeam» («: =X H

LNHIH S ).

Metoabl uccjie0BaHUA: KYyJIbTYPHO-UCTOPUUECKHM, Ouorpaduueckuii u
COI[MOJIOTUYECKHUI METO/IbI C AJIEMEHTAMH LEJIOCTHOTO aHAIU3a XYJI0KECTBEHHOTO
MPOU3BEACHUS.

IHonyyeHHble pe3yJbTaTbl U HX HOBH3HA: B IPOLIECCE HCCIIECIOBAHUS
ObUIM OMpeNeieHbl OCHOBHBIE XYJOKECTBEHHbIE TEHJICHLIMA B COBPEMEHHOM
KUTAaUCKOW  JINTEPATYpE; BBISIBJIEHBI  aBTOOMOrpaduueckue (bakTopshl,
chopMHpOBaBILIKE TBOPYECKYIO WHJUBUyJIbHOCTD Uxan IOn;
POAHAM3UPOBAHbl TEMaTUKAa M MpodiemMaThka pomaHa; 0003HAUYEHO MECTO
dbemunnsma B poMaHe Wkan HOH; BbIIENEHBI OCHOBHBIE XYJI0KECTBEHHBIE
0COOCHHOCTH poMaHa «Jlukue nedenn».

AKTyallbHOCTh paboThl OOYyCIIOBJIEHa TEM, YTO Ha COBPEMEHHOM JTare
WHOSI3BIYHBIE MHCATENN KUTANUCKOrO IPOUCXOXKACHUS HE IPEKpPaIaloT CBOKO
JUTepaTypHyr nesatenbHoCcTh. Poman Uxan FOH «Jlukue nmebGemn» sBiseTcs Kak
BAKHOM COCTAaBHOM 4YaCTbIO KHTAMCKOM «3aMOpPCKOM JIMTEpPATYpbl», TaK H
COCTABJISIFOIICH KUTANCKON J>KEHCKOW TPO3bl U CBOECOOPA3HOW OCHOBOM IS
u3yueHus: TBopuectBa UUxkaH HOH. AKTyallbHOCTh JIaHHOTO HCCJIEIOBaHUS
oOycrnoBiieHa eme U TeM, uyTo TBopuecTBO YxkaH FOH, B yacTHOCTH ee pomaH
«/Iukue nedeamn», MaJou3yyeH.

PexkomeHnpauuu mno MCHOJb30BAHUIO Pe3yJbTAaTOB: MATEPUAIBl U
pe3yabTaTbl MCCIEAOBAHUS MOTYT MPUMEHATHCS NPU HU3YUYCHUU «3aMOPCKOU
JIATEPATYPBDY U KUTAUCKOW )KEHCKOU ITPO3BI.

OO0JsiacTh nmpUMeHeHHWsI: MaTepuaibl AUIUIOMHON paboThl MOTYT OBITh
VCIOJIb30BaHbl B PAKTUKE MMPENOAABAHUS COBPEMEHHON KUTAUCKOM JIUTEPATYPHI.



PODEPAT
Bacinesiu Kapsina Mixainayna
Paman Yskan FOn «/I3ikig jgebens3i»: npadiaeMarbika i Ia3ThIKa

Crpykrypa i a6’ém padoThi: paboTa ckiajaelia 3 yBoaszinay, 2 pa3aszenay,
3aKJIFOUIHHS 1 CIIICY BBIKAPBICTAHBIX KPBIHIII.

AD'éMm: 59 c., cITic BRIKAPBICTAHBIX KPBIHII — 36 Ma3ilbIid.

KatouaBbis  cioBel: CYUACHAS KITAUCKAS JIITAPATYPA,
«3BAMOPCKAA JHITAPATYPA», DEMIHICLKAA JIITAPATYPA, )KAHOYAA
ITPO3A, MEMYAPHA-AVTABISTPA®IUHAS ITPO3A, PAMAH, YKAH IOH.

Mbra ablvioMHail padoThbI: pacKpbIb 1 axapakTapbl3aBalb 113HHA-
Macrarlkis acadmiBacii pamana Ysxkan FOH «/I3ikisa neGen3in.

A0’eKkT gacaegaBanns: paman Yxan FOH «/I3ikia nebensi» («: =fLH
L NBTHCEE ).

Meraasl  gaciaegaBaHHsi:  KyJbTypHa-TICTapblyHbl,  OlsfrpadiuHbl 1
calplsIariYHbl METaIbI 3 DJIEMEHTaMI I13JIacHara aHajiily mMacTalkara TBopa.

ATpbIMaHbIfl BBIHIKI i IX HaBi3Ha: y mpaimpce gacienaBaHHS ObUI
BbI3HAYaHbl ACHOYHBIS MacTallKis TAHASHILBI ¥ cydacHall KiTalcKail JiTaparypsl;
BbIIYJIEHbl  ayTalisrpadiunbis  Qaxkrtapsl, AKig  cpapMaBani  TBOPYYIO
iHabBiAyansHacup Yxkan FOH; mnpaaHamizaBaHbl TAMaTblka 1 MpalremMaTbiKa
pamaHa; BbI3HauaHa Mecua pemiHizMmy ¥ pamane Yxan FOH; BbUTyYaHbl aCHOYHBIS
MacTarlkisi acadiBaciii pamana «/J[3ikis aeden3iy.

AKTyanpHacup Aaa3eHail paboThl aOyMOYJE€HAa ThIM, IITO Ha CY4YaCHBIM
JTamne IHIIAMOYHBIS IMICBMEHHIKI KiTaiickara HaxoJpKaHHS HE CIBIHAIOLb CBArO
mitapatypHyro n3eiiHacupb. Paman Uxan IOH «/[3ikis nebenzi» 3'aynsenua sk
Ba)KHAWl CKJIAJ0Bail yacTkail >KaHpy KiTalCKaill «3aMOpcKail JiTaparypsl», TakK 1
CKJIaJIHIKaM KiTalckal »aHo4dail po3bl 1 cBoeacadiBail aCHOBAM /1Jisi BBIBYUIHHS
TBopuacii Yxkan FOH. AxTyanpHacllb Jaja3eHara gacieaBaHds abyMoyieHa sidd
1 TeIM, TO TBopyacips Ykan IOH, y mpeiBaTHacui sie paman «/[3ikis ynedensi»,
Majajaaciie/JaBaHbl.

PakaMeHaanpli ma BBIKAPBICTAHHI BBIHIKAY: MaTIPbIUIBL 1 BBIHIKI
JacieiaBaHHsl MOTYIlb MPBIMSHSALLA TPbl BRIBYUSHHI «3aMOpPCKal JIiTapaTypb» 1
KiTalickail skaHO4Yai MpOo3Hbl.

l'anina DpbIMAHEHHSI: MaTAPbIUIBL JBIIIIOMHANH pabOThl MOTYLb OBIIb
BBIKAPBICTaHbI y MPAKTHILBI BBIKJIAJAAHHS CydacHal KiTaiickall JiTaparypsbl.



ABSTRACT
Vasilevich Karina

«Three Daughters of China» by Jung Chang: problematics and poetics

Structure and scope of the work: the work consists of an introduction, 2
chapters,a conclusion and a list of used sources.

Scope: 56 p., the list of used sources — 37 items.

Key words: MODERN CHINESE LITERATURE, OVERSEAS
LITERATURE, FEMINIST LITERATURE, WOMEN'S PROSE, MEMOIR-
AUTOBIOGRAPHICAL PROSE, NOVEL, JUNG CHANG.

The purpose of the research is to reveal and characterize the ideological
and artistic features of the novel «Wild Swans» by Jung Chang.

The object of the research is novel «Wild Swans: Three Daughters of
China» by Jung Chang.

The methods of the research: cultural-historical, biographical and
sociological methods with elements of a holistic analysis of a work of art.

The results and their novelty: in the process of research, the main artistic
trends in modern Chinese literature are identified; autobiographical factors that
formed creative personality of Jung Chang are revealed; the themes and problems
of the novel are analyzed; the place of feminism in the novel is indicated; the main
artistic features of the novel «Wild Swans: Three Daughters of China» are
highlighted.

The relevance of the work is due to the fact that at the present stage foreign-
language writers of Chinese origin do not stop their literary activities. The novel
«Wild Swans» by Jung Chang is both an important component of Chinese
«overseas literature» and a component of Chinese women's prose and a kind of
basis for studying the writing activity of Jung Chang. The relevance of this work is
also due to the fact that the creativity of the writer, in particular her novel «Wild
Swansy, has been little studied.

Recommendations for using the results: the materials and results of the
work can be used in the study of «overseas literature» and Chinese women's prose.

Application field: research materials can be used in the practice of teaching
modern Chinese literature.



