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PE®EPAT

bacanait Anekcannpa CepreeBHa

OcoOennoctu nepeoaa nod3um Croil Y:kumo Ha 0eJIOPYCCKHUil A3bIK

CTpykTtypa u 00beM padoThl: padoTa COCTOMT W3 BBEACHUSA, IBYX IJIaB,
3aKJIFOYCHUS, CIIMCKA UCIIOJIb30BAHHBIX HCTOUYHUKOB U MPUIIOKECHHUS.

Oo0beM: 45 c., CIIUCOK HCIIOJIb30BAHHBIX UCTOYHUKOB — 27.

Kmiouessie ciosa: CIOM WKMMO, COBPEMEHHAS KHTANCKAS
I1OB3M4], XYJOXXECTBEHHbBIN ITEPEBO/I, TEOPUA IIEPEBO/IA,
BEJIOPYCCKUH S3BIK.

Hear aunjoMHOH PpadoThLI: PacCMOTPETh W MPOAHATU3UPOBATH OCOOCHHOCTHU
nepeBofa Jupuku Croil UkuMo ¢ KUTalCKOro Ha OEJOpYCCKHMH SI3BIK Ha TMpUMEpe
cOopHHKa T1033uH «JIiJIel TBapbIK YapOyHBI».

O0beKT ucciaeq0BaHUsA: KOPINYC OPUTHMHAIBHBIX U TEPEBOJHBIX MOITHYECKHUX
texcToB Croii Yxxumo.

IIpeameT wuccaenoBaHUsl: OCOOCHHOCTH IiepeBoja KuTailickoi mod33uu Croi
WUxrmo Ha 0eTTOPYCCKUH SA3BIK.

MeToabl HCCAE€I0BAHUA: KYJIbTYPHO-UCTOPUUECKUN, KOMIAPATUBHBIA METOJbI,
[IEJIOCTHOT0, KOHTEKCTYJIbHOTO U JIMHIBOCTUJIMCTUYECKOTO aHaIM3a XYA0KECTBEHHOTO
TEKCTa.

IlonyyeHHble pe3yJbTaThl U WX HOBH3HA: B TPOIIECCE HCCIICIOBAHHUSA OBLIN
BBISBIICHBl TIPHOPUTETHBIE OCOOEHHOCTH U BHIBI IEPEBOTUYCCKUX CTPATETHH W
TpaHchopMaliii MpPU TEPEeBOJIE XYJ0KECTBEHHOro TeKcTa. HOBW3HA JHUIIOMHOTO
MIPOCKTa OTPaKEHA Yepe3 aHaIu3 OeJOPYCCKOSI3BIYHBIX MepeBo0B mod3uu Croit Yxumo
Ha TIpeAMET aJeKBAaTHOCTH/PKBUBAJCHTHOCTH, THUIIOJIOTHH TPUMEHSIEMBIX CTpaTeTHil
XyJIO’)KECTBEHHOTO TEPEBOJIa, a TaKXe PACCMOTPEHHE COXPAHCHHUS CEMaHTHYECKOU
[[EJIOCTHOCTU  JIMHTBOKYJIBTYPOJIOTHUYECKUX M XYJI0KECTBEHHO-KOMIO3UIIMOHHBIX
OCOOCHHOCTEH OpWIHMHAJA, YTO SBISAETCS BAXXHOM 4YAaCThIO CTAHOBJICHHS IIKOJIBI
KHTACBEJCHUSA B OEIOPYCCKOM KYJIBTYpHOM IPOCTPAHCTBE HE TOJIBKO Ha YPOBHE
SI3BIKOBOM TPaJMIIMU, HO U Ha YPOBHE JINTEPATyPOBEAYECKOTO aHAJM3a.

AKTYaJIbHOCTBH pa0OTHI 00YCIIOBJIEHA BO3PACTAIONIUM HHTEPECOM K COBPEMEHHOM
KUTANCKOM TMO073UM B OEJIOPYCCKOM KYJIBTYPHOM MPOCTPAHCTBE, YTO AKIEHTUPYET
BHUMAaHHE OTEUECTBEHHON CHHOJOTHMU Ha MpoOJeMe aJeKBAaTHOCTH W JOCTOBEPHOCTHU
MO3TUYECKOTO XYA0KECTBEHHOTO TIEPEBOIa C KUTANCKOTO S3bIKa Ha OETOPYCCKUM.

PexomeHaanum mo MCNoJb30BAHMI0 Pe3yJbTATOB: MaTepHAllbl U PE3yJbTAThl
UCCJICIOBAHUSI MOTYT IPUMEHSITHCS TIPU U3yYE€HUU OCOOEHHOCTEH repeBoaa mod3uu Croi
Wxumo Ha OeTOpPYCCKUM SA3BIK.

O06JacTh IPUMEHEHUsI: MATEPHUAITBI UCCIIEIOBAHUSI MOTYT OBITh MCIIOIH30BAHBI B

IIPaKTUKE IIPETIOAaBaHuUs JUTEPATYPOBEIUECKUX JUCLUTIIINH.



PODEPAT

bacanait Anskcanapa CspreeyHa

AcaoaiBacui nepakiaay nadsii Croit Y:xkpIM0 HA 0eJ1apyCKYI0 MOBY

CTpykrypa i a6’ém pabdoThl: paboTa ckiagacIia 3 yBoJA31HaY, IBYX pa3azenay,
3aKJIFOUIHHS, CITiCa BBIKAPBICTAHBIX KPBIHIIL 1 JAAATKY.

AD'ém: 45 c., cImic BRIKaphICTaHBIX KPBIHII — 27.

Karouasbisi cioBbl: CIOU WKBIMO, CYUYACHAS KITAVICKAS TAD3I,
MACTALKI ITEPAKJIAZL, TOOPBIA ITEPAKJIALY, BEJIAPYCKAA MOBA.

MbTa JabIIIOMHAl pabdoThl: pasriea3enp 1 IpaaHajizaBallb acabiiBacili
nepaknany Jdipbiki Croit WkbIMO 3 KiTalickaili Ha OelapycKyr0 MOBY Ha TMpBIKIaa3e
300pHiKa man33ii «JIiyiei TBapbIK 4apOyHBI».

AO0’eKT JacielaBaHHA: KOPIYC apbITiHAJIBHBIX 1 TMepakIagHBIX MadTHIYHBIX
TIKcTay Croil YkbIMO.

IIpaamer nacjenaBanHsi: acabiiBacIli mepakiaay Kitaickai ma33ii Croi UkbpIMo
Ha O6emapycKyro MOBY.

Meraabsl jAaciielaBaHHSI: KYJIbTYypHA-TICTapBIUHBI, KaMIapaTbIYHbI METallbl,
I[PJIaCHAra, KaHTIKCTyallbHara 1 JIIHTBaCThUTICThIYHATA aHAJI3Yy MacTallKara TOKCTY.

ATpbIMaHbIsl BBIHIKI i1 iX HaBi3Ha: y mparpce gaciemaBaHHs ObUT BBISYJICHBI
MPBISIPBITATHRIA acabiiBacili 1 Bibl MEPaKIaAUbIIKIX CTPATATid 1 TpaHchapMallblii mpbl
nepakiag3e MacTralkara TOKCTy. HaBizHa JbITuIOMHAra mpaekTa aJIiocTpaBaHa Ipa3
aHaimiz  OemapyckaMoyHbIX — mepaknmanay madsii  Croit  WkbeiIMO Ha  mpaameT
aJIPKBATHACII/PKBIBAJICHTHACI]I, THINMAJOTIl TPBIMSIHAEMBIX CTpPATATid  MacTalkara
nepakiaay, a TakcaMa  pasriIsi  3axaBaHACcIll  CeMAaHTBIYHAW  IPJIAcHACII
JHTBAKYJIbTYypaJariyHbIX 1 MacTallka-KaMMasilbIiHBIX acabiiBaciieid apbITiHaia, IITO
3'syssena BaKHAW YacTKall CTaHAyJIeHHs WIKOJIBI KiTasi3HAaycTBa Y Oernapyckai
KyJIbTYpHall TpacTOpbl HE TOJBKI Ha Y3pOyHI MOYHAWl Tpanbllbli, ane 1 Ha Y3poyHi
JiTaparypasHayuara aHamizy.

AKTyallbHAcb paboThl abyMoyneHa OoJblmail IIKaBacIl0 Ja cydacHai
KiTalicKkail man3ii ¥ O6enapyckail KyIbTypHail MpacTophl, IITO aKIPHTYE yBary auyblHHAN
ciHasiorii Ha mpabjemMe aJPKBAaTHACII 1 JaKJIaIHACII TTadThIYHAra MacTalKara nepaxkiany
3 KiTaiicKail MOBBI Ha OeNapycKyto.

Pakamenmanbli mna  BBIKAPBICTAHHI  BBbIHIKAY: MaTdpbLUIBl 1 BBIHIKI
JacieaBaHHsd MOTYIb HPBIMSHAINA TPbI BBIBYYSHHI acabumiBacued mepakiaay majsii
Croii YxbpIMO Ha 6eTapyCcKyi0 MOBY.

I'anina npsIMSHEHHSI: MAaTAPBISIIBI TacIeaBaHHS MOTYIlb OBIIb BEIKAPBICTAHBI ¥

NPAKTHIIBl BRIKJIAAHHS JiTapaTypa3zHayyblX JbICIBITUIIH.



ABSTRACT

Basalai Alexandra

Features of the translation of Xu Zhimo's poetry into Belarusian language

Structure and scope of the work: the work consists of an introduction, 2 chapters,
a conclusion, a list of used sources and an application.

Scope: 45 p., the list of used sources — 27.

Key words: XU ZHIMO, MODERN CHINESE POETRY, LITERARY
TRANSLATION, THEORY OF TRANSLATION, BELARUSIAN LANGUAGE.

The purpose of the research is to reveal and analyze the features of the
translation of Xu Zhimo's lyrics from Chinese into Belarusian on the example of the
collection of poetry «Lilei tvaryk charouny».

The object of the research is the corpus of original and translated poetic texts by
Xu Zhimo.

The subject of the research: features of the translation of Chinese poetry by Xu
Zhimo into the Belarusian language.

The methods of the research: cultural-historical, comparative methods, holistic,
contextual and linguo-stylistic analysis of a literary text.

Obtained results and their novelty: in the process of research, priority features
and types of translation strategies and transformations were identified in the translation of
a literary text. The novelty of the graduation project is reflected through the analysis of
the Belarusian-language translations of Xu Zhimo's poetry for adequacy/equivalence, the
typology of the applied literary translation strategies, as well as the consideration of the
preservation of the semantic integrity of the linguo-cultural and artistic-compositional
features of the original, which is an important part of the formation of the school of
Sinology in the Belarusian cultural space not only at the level of linguistic tradition, but
also at the level of literary analysis.

The relevance of the work is due to the growing interest in modern Chinese
poetry in the Belarusian cultural space, which focuses the attention of Russian Sinology
on the problem of the adequacy and reliability of poetic literary translation from Chinese
into Belarusian.

Recommendations for using the results: the materials and results of the work
can be used in studying the features of the translation of Xu Zhimo's poetry into
Belarusian language.

Area of possible practical application: research materials can be used in the
practice of teaching literary disciplines.



