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OBIIAS XAPAKTEPUCTHUKA PABOTHI
JIn Ucnn
JKAHP ®DHTE3U B PYCCKOU 1 KUTAMCKOU JINTEPATYPE:
CPABHUTEJIbHbBIN AHAJIU3

KiawueBble cJIOBA: ®OHTE3N, I[TO12KAHPBI ®OHTE3N,
MUDOIIODTUKA, PYCCKAA JINTEPATVYPA, KUTAUCKAS
JIMTEPATYPA, CPABHUTEJIbHBIN AHAJIN3

O0beKT HMCCIeAOBaHUSI: PYCCKHE M KHUTAWCKUE  JUTEpATypHbIE
MIPOU3BEACHUS B )KaHpPE (PIHTE3M.

IIpeamer Mcciaef0BaHMs: CPaBHUTEIbHAS XapaKTEPUCTHKA OCOOEHHOCTEH
KUTAMCKUX U PYCCKUX MPOU3BEACHHI B jKaHpe (DIHTE3H.

Hean ucciaegoBanusi: CPaBHUTEIBHBIN aHAIN3 IPOSABICHUN KaHpa (DIHTE3U
B KATANCKOM U PYyCCKOM JIMTEpPATypax.

3axayu uccJie10BaHNUA:

1) BBISIBUTH HCTOKH U TIPOCIIEIUTE PAa3BUTHUE JKaHPa (DIHTE3H;

2) u3yuuThb MHU(POMOITHYECKYIO  COCTABISIONIYI0 KaK  OCHOBHYIO
cnenupUYeCcKyro 4YepTy KaHpa (IHTe3u;

3) oxapakTepu3oBaTh Ipyrue 0cOOEHHOCTH KaHpa (IHTE3H;

4) wuccrenoBaTh NOMKAaHPBI (KAHPOBBIE PA3HOBUIHOCTH) (IHTE3U B
MHPOBOM ITEPATYPE;

5) BBISIBUTH MOPKAHPBI (BKAHPOBBIC PA3HOBUIAHOCTH) (DIHTE3M B PYCCKOMH
JUTEPaTypE;

6) M3Y4YUTh TOJKAHPbI (>KaHPOBBIC PA3HOBUIAHOCTH) ()IHTE3U B KUTAHCKOM
JUTEPaTypE;

7) NpoaHaIM3UPOBAaTh OCOOCHHOCTH TMPOM3BEIACHUN B JKaHpe (IHTE3U B
PYCCKOW U KUTAWCKOM JINTEPATYPAX;

8) mpoBecTH CpaBHUTEIBHBIM aHAU3 Ha MPEAMET BBIABICHHS OOLIEro U
pa3IMYHOrO B MPOM3BEACHUSX XKaHpa (PIHTE3U B PYCCKOM M KUTAHCKOU
JUTEpaTypax.

OcHOBHBIE HAYUYHbIE Pe3yJIbTaThl HCCIEI0BAHUS:

1. @®oHTE3n — KaHp  (AHTACTUYECKOM  JUTEpaTyphbl, KOTOPHIM
chopmupoBaics B mepBoi mosoBuHe XX Beka. OCHOBATENSIMH KaHpa MOXKHO
Ha3BaTh Takux nucarened kak Jjopn [Hancenu, P. T'oBapn, K.C. Jletomc, Y.
Yunesamc u JIx.P.P. Tonkun. Bece 3Ty nucarenu npuHamiekar K aHTIIMUCKOU U
aMEpPUKAaHCKOW JIUTEepaType — COOTBETCTBEHHO, HMMEHHO B JTHX CTpaHax
CIIOXKHUIIOCHh  «KJIACCMUECKOe»  (PIHTE3u, KOTOpo€ B JallbHEHILIEM CTallo
pacnpocTpaHsAThCA [0 BCEMY MUDY.

2. Crneunduueckoil 0COOEHHOCTBIO (PIHTE3U, OTIMYAIOIIEH €ro OoT
MHOTHX JpPYIMX >KaHpOoB (DaHTACTUKH, SIBJIIETCS omopa Ha MHU(DOIOTUI0 U



HapoAHble CKa3ku. [lpu 3TOoM MH(B U CKa3Ku BBICTYNMAIOT MO OTHOLICHHIO K
¢GoHTE3M Kak TMpEeAlIeCTBEHHHUKAMU, TaK M OECKOHEYHBIMH HCTOYHHUKAMHU
oOpa3HOCTH.

3. K HacTosmemy BpeMEHM B 3amaJHOCBPOIEHMCKOM M aMEPHUKAHCKOM
boHTE3n  cHOPMHUPOBATIOCH  OOJIBIIOE  KOJWYECTBO IMOHKAHPOB  (3KAHPOBBIX
Pa3HOBHUJHOCTEH), OTIMYAIOIIMUXCA MEXAY COOO0W IO TeMaTHUKe, OOpa3HOCTH,
TUTIAM CIOXKETOB, madocy W JAp. MoKaszaTedsiM. OJTO, HampuMep, TepOHYecKoe
({aHTE3H, SIUYECKOE, UTPOBOE, TEMHOE, TOPOACKOE, OMOPUCTUYECKOE U JP.

4, B pycckosi3pldHOM (PIHTE3M BOCTOYHOCIABIHCKMX HApOJOB Ha
JAHHBI MOMEHT MPECTaBIECHbI BCE MOMKAHPHI, CYIIECTBYIOIIHNE U B «3alaJHOM
douTe3n. OgHAKO, KPOME TOTO, 37€Ch PA3BUBACTCS TaK)KE M OCOOCHHBIN TOKAHD
CJIaBSTHCKOTO (p3HTE3M.

S. B kwuraiickoii  nureparype  kaHp  (oHTE3u  chopmMupoBain
cnenupUyecKre MO HKaHPbl yCS U CSAHBCS, ONUPAIOLIMECSs Ha HalHUOHAIbHYIO
KyJbTypy Kutas u He numeronue aHaioros B 3anagHou aureparype. OQHaKo €CTh B
KUTACKOM (PAHTE3U TAK)KE U MOKaHP, OJU3KUH K 3alaJHbIM, — CFOAHbXYaHb.

6. Oco0EHHOCTH PYCCKOSA3BIUHBIX MPOU3BEICHUN (PIHTE3U spUe BCErO
IIPEICTABIICHBI B OCOOEHHOM JKaHpPE CIABIHCKOTO (PIHTE3U, KOTOPBIN ONMHUPAETCS HA
JIPEBHIOID KYJIBTYpPY CJIaBSIHCKUX HapoJoB (s3blueckas Mudomnorus, (QpoabKiiop,
ATHOTpauUeCcKre IaHHbIE, JIGKCUKA W JIp.) U UMeeT, Ojaroaaps 3ToMy, SIPKO
BBIPKEHHOE HAllMOHAJIBHOE CBOEOOpasHe.

7. OCc0OEHHOCTH KHUTAWCKUX MPOU3BEACHUN (PIHTE3U TAKKE CBSI3aHBI C
WCIIOJIb30BaHMEM HAI[MOHAIBHBIX KYJIbTYpPHBIX Tpaauiui. Kpome toro, B Kurae
CIIOXHUJIMCh OCOOEHHBIE YCIOBUS (PYHKIMOHUPOBAHUS MOJAOOHBIX MPOU3BEACHUN —
OHM B OCHOBHOM PACIPOCTPAHSIIOTCA B ceTH WHTEpHET, a Takke MMEIT OYEHb
OOJIBIIOE YUCIIO KUHOAKPAHU3ALUH.

8. Pycckue u kuTaiickue Nmpou3BeIeHUs B KaHpe (IHTE3U UMEIOT Kak
oOlme mnpu3Hakyd (Ormopa Ha HAIMOHAJIBHYIO KYJIbTYPY, HEKOTOpBIE HJICHHBIE,
KOMIO3UIIUOHHBIE M JIp. OCOOEHHOCTH), TaK U pa3iuuyHble (HaIu4yue
cnenupUYecKnx KaHpOB, MOTUBOB U JP.).

B ngMccepranuu  MCMONB3YIOTCA — CIEAYIONIME  METOAbI  HAYYHOTO
UCCJIEI0BAHMUS: CPaBHUTEIBHO-UCTOPUUECKHIA, KyJIbTYPHO-UCTOPUYECKUH,
MU(DOMOITUYECKOTO aHAIN3A.

CTpyKTypa Marucrepckoi auccepTanMu: MarucTepckas AuccepTalus
COCTOUT U3 BBEJCHMUs, OOIIEH XapaKTePUCTUKU padOThl, IBYX TJIaB, 3aKJIIOUECHUS U
CIIMCKAa MCIOJIb30BAaHHBIX MCTOYHUKOB. [lonHbIN 00BEM paboOThl — 65 cTpaHWUIL.
KonuvecTBO HCMOIB30BaHHBIX UCTOYHUKOB — 50 e AMHMII.



GENERAL DESCRIPTION OF WORK
Li Isin
FANTASY GENRE IN RUSSIAN AND CHINESE
LITERATURE:
COMPARATIVE ANALYSIS

Keywords: FANTASY, FANTASY SUBGENRES, MYTHOPOETICS,
RUSSIAN LITERATURE, CHINESE LITERATURE, COMPARATIVE
ANALYSIS

Object of study: Russian and Chinese literary works in the fantasy genre.

Subject of study: comparative characteristics of the features of Chinese and
Russian works in the fantasy genre.

The purpose of the study: a comparative analysis of the manifestations of
the fantasy genre in Chinese and Russian literature.

Research objectives:

1) identify the origins and trace the development of the fantasy genre;

2) to study the mythopoetic component as the main specific feature of the
fantasy genre;

3) characterize other features of the fantasy genre;

4) explore subgenres (genre varieties) of fantasy in world literature;

5) identify subgenres (genre varieties) of fantasy in Russian literature;

6) study the subgenres (genre varieties) of fantasy in Chinese literature;

7) analyze the features of works in the fantasy genre in Russian and Chinese
literature;

8) conduct a comparative analysis to identify common and different in the
works of the fantasy genre in Russian and Chinese literature.

The main scientific results of the study:

1. Fantasy is a genre of fantastic literature that was formed in the first half of
the 20th century. The founders of the genre can be called such writers as Lord
Dunsany, R.Howard, K.S. Lewis, C. Williams and J.R.R. Tolkien. All these
writers belong to English and American literature — respectively, it was in these
countries that the «classic» fantasy developed, which later began to spread
throughout the world.

2. A specific feature of fantasy, which distinguishes it from many other
genres of science fiction, is the reliance on mythology and folk tales. At the same
time, myths and fairy tales are in relation to fantasy both predecessors and endless
sources of imagery.

3. To date, a large number of subgenres (genre varieties) have formed in
Western European and American fantasy, differing from each other in subject



matter, imagery, types of plots, pathos, and other indicators. These are, for
example, heroic fantasy, epic, gaming, dark, urban, humorous, etc.

4. In the Russian-language fantasy of the East Slavic peoples, at the moment,
all subgenres that exist in the "Western" fantasy are represented. However, in
addition, a special subgenre of Slavic fantasy is also developing here.

5. In Chinese literature, the fantasy genre has formed specific subgenres of
wuxia and xianxia, based on the national culture of China and having no analogues
in Western literature. However, there is also a sub-genre in Chinese fantasy that is
close to Western ones — xuanhuan.

6. The features of Russian-language fantasy works are most clearly
represented in the special genre of Slavic fantasy, which is based on the ancient
culture of the Slavic peoples (pagan mythology, folklore, ethnographic data,
vocabulary, etc.) and, thanks to this, has a pronounced national identity.

7. Features of Chinese fantasy works are also associated with the use of
national cultural traditions. In addition, special conditions have developed in China
for the functioning of such works — they are mainly distributed on the Internet, and
also have a very large number of film adaptations.

8. Russian and Chinese works in the fantasy genre have both common
features (reliance on national culture, some ideological, compositional, and other
features) and different ones (the presence of specific genres, motifs, etc.).

The dissertation uses the following methods of scientific research:
comparative-historical, cultural-historical, mythopoetic analysis.

The structure of the master's thesis: the master's thesis consists of an
introduction, a general description of the work, two chapters, a conclusion and a
list of sources used. The total volume of the work is 65 pages. The number of
sources used is 50 units.



