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OBIIAA XAPAKTEPUCTHUKA PABOTbBI

XortyneBa AnnHa BuktopoBHa
TBopuecTBo JIuiman JIu B KOHTEKCTE TOHKOHICKOM MPO3bI

Crpykrypa palGorbl: paboTa COCTOMT U3 BBEICHHs, TpEX TIJIaB,
3aKJIF0YEHUS, CIMCKA UCIIOIB30BAHHOM JINTEPATYPhI, YETHIPEX IMPHUIIOKECHHMN.

O0bém: 75 c., CIMCOK KUCIIOIB30BAHHOM JIUTEPATYPhl — 63 MO3UILIMH.

KiawueBble cJIOBA: ITOCTKOJIOHHNAJIBHAS JIUTEPATYPA,
[IOCTHALIUOHAJIbBHAA  JIMTEPATVYPA, I'OHKOHI'CKAA  TIPO3A,
TPAHCKVYJIBTYPHOCTHD, [ICUXOJIOI'13M, NCTOPU3M,
NMHTEPTEKCTYAJIbBHOCTD, I'OHKOHI'CKUH [TOCTMOAEPHN3M,
OEMUHUCTCKASA JIMTEPATYPA.

Ieap paGorbl: BBIABICHUE HICHHO-XYIOKECTBEHHOTO CBOEOOpasus
TBOpYeCcTBa JInnmaH JIu B KOHTEKCTE TOHKOHI'CKOM IIPO3BI.

O0bekT uccaegoBanusi: pomansl Jlmmman Jln («ITomama» (« I A 1 »),
«IIpomaii, mos Hamoxuuua» (« & T ] ili»), «IIpomwtoe m mHactosmee Ilanb
L3unbsuby («if 438 2 {4 42»), «3enenast 3mes» (« 7 HE»).

MeToabl HCCIeIOBAHMSA: KYJIBTYPHO-UCTOPUUECKHUM, OHOrpapuuecKui,
COLMOJIOTUYECKUM, WHTEPTEKCTYaJbHbIA, KOMIIAPATUBHBIMA, LEJIOCTHBIM aHAJN3
XYJI0’)KECTBEHHOTO TEKCTA.

IHonyyeHHble pe3yabTaTbl M HMX HOBH3HA: OIPENECIEHO MECTO
TOHKOHI'CKOW JIMTEPATyphbl B MOCTKOJOHUAIBHOW TEOpUHU; 0003HAUEHO MOJIOKEHUE
TOHKOHTCKOW JIMTEPATypbl B KOHTEKCTE KUTAWCKOW CIJIOBECHOCTH; BBIJECIICHbI
OCHOBHBIE BEAYIIHE TECHICHIIMM W HAIMPABICHUS TOHKOHTCKOM IPO3bI; BBISBICHBI
ponb u Mecto TBOopuecTBa Jlmymman JIM B TOHKOHICKOM JIMTEpATypE;
OXapaKTepU30BaHbl MPOOJIEMHO-TEMAaTHUYECKOE IOJIE€ U MOITUKO-CTUIUCTHUECKUE
ocoOeHHOCTH TBOpuecTBa JIunmuman Jlu; BBISABIEHBI (PEMUHUCTCKHI IHCKYypC, a
TaK)K€ YEPThl IOCTMOJEPHU3MA C TOHKOHICKOM Crieln(HUKOM.

AKTYaJbHOCTh TeMbl HCCJAEAOBAHHSI OO0YyCJOBJIEHA TEM, UTO B
COBPEMEHHBIX JIUTEPATYPOBENUECKUX UCCIEAOBAHUIX ['OHKOHT M €ro JuTepaTrypa
SIBIIIETCS MaJIOM3ydeHHOUW TteMou. TBopuecTtBo Jlunmman Jlu mnpexncrasisercs
pernpe3eHTaTUBHBIM B KOHTEKCTE TOHKOHI'CKOM IIPO3bI, HO IIPU 3TOM IIPAKTUYECKU
HE UCCIIENOBAHO.

PexoMenaanum 1mo HMCHOJAb30BAHMIO Pe3yJbTAaTOB: MaTepualibl U
pe3yNbTaThl HUCCIEIOBAHUS MOTYT TPUMEHSTHCS COBPEMEHHOM 3apyOekHOil
JIATEPATYPOU B L[E€IIOM, KUTAWCKOW U TOHKOHI'CKOM B YaCTHOCTH.

Ob6nacTh mNpPUMEHEHHUsl: MaTepualibl  HUCCIEIOBaHUS MOTYT  OBITh
MCIIOJIb30BaHbl MPU HAMHMCAHU peepaToB, KyPCOBBIX U TUIIIOMHBIX MPOEKTOB IO
KUTalCKOM Y TOHKOHI'CKOM JIMTEpaTypax B LIEJIOM, U 10 TBOpYecTBY Jlnnman JIu B
YaCTHOCTH, a TaKkKe B MPAKTUKE TMPENOJABAHUSA JIUTEPATYPOBEIYECKUX
JTVCLATUINAH.



AT'YJIBHASI XAPAKTAPBICTBIKA PABOTHBI

XaryneBa Anina Bikrapayna
Teopuacup Jlinisgn Jli ¥ KaHTIKCIE TAHKOHTCKAW MPO3bI

Crpykrypa padoTbhl: paboTa cKiIajaeniia 3 YyBOJ3IHAY, TpOX rIjay,
3aKIJIIOUIHHS, CIIica BHIKApBICTaHA JIiTapaTyphl, JagaTka.
AD'ém: 75 c., cric BIKapbICTaHal JiTapaTypbl — 63 ma3iibli.

KarouaBbis CJIOBbBI: IIOCTKAJIAHIAJIBHAA  JIITAPATVYPA,
[IOCTHALBISAHAJIBHAA  JHTAPATYPA, TAHKOHI'CKAA  IIPO3A,

TPAHCKVYJIBTYPHACIID, [ICIXAJIAT'I3M, I'ICTAPBI3M,
IHTOPTOKCTYAJIbHACIIDb, "”AHKOHI'CKI I[TIOCTMAZISPHI3M,
OEMIHICLIKAS JIITAPATVYPA.

MbTa paboThl: BBHISVICHHE 1A3MHA-MacTalkaid agMeTHAcCIl TBOpYACIl
Jlimist JIi § KaHTAKCIlEe TaHKOHTCKAM MPO3BI.

A0'exT naciaenaBanns: pamansl Jlimisn JIi («Ilamamga» (« AH I $10 »),
«BbIBaii, Mast HanoxHina» («# T Hlili»), «Mirynae i cydacnae ITanp J[3iHBISHEY
(4 TE 2 BTt A4 ), «3anénas 3masy» («H HE»).

Metaabl  jAacjenaBaHHSI:  KyJbTypHA-TICTApbIuHBI,  OisrpadiyuHsbl,
CalblsUIariyHbl, 1HTIPTIKCTYAIbHbI, KaMIapaThIyHBI, I[AJIACHBI aHaAII3 MacTalKara
TIKCTY.

ATpbIMaHbIsA BbIHiKI I IX HaBi3Ha: BbI3HAUaHa MeECIla TaHKOHTCKau
JiTapaTypsl ¥ TMOCTKAJIAHIsUIbHAM THOPHIl; Ma3HauYaHa CTaHAYJIEHHE TaHKOHTCKaii
mTapaTypBI ¥ KaHTAKCIIE KiTaliCKall ClIaBECHACIIl; BBII3EIICHBI aCHOYHBISI BSTY4BIS
TOHDHIIBII 1 HAIPaMKi TaHKOHCKaW MPO3bI, BBISYIEHBI POJs 1 MecCIia TBOPYACII
Jlimisu Jli ¥ TraHKOHTCKal JiTapaTypbl; axapakTapbl3aBaHbl IpadiieMHa-
TAOMAThIYHAE TOJIE 1 Ma3ThIKA-CTBUIICTBIYHBIS acabmiBacui TBopuacui Jlumisu JIi;
BBISTYJIEHBI (PEMIHICIIKI JBICKYPC, @ TaKCaMa PhICHI TOCTMAIPPHI3MY 3 TAHKOHTCKal
crienpl(hikai.

AKTyajJlbHACHB TAMbI JacjiefaBaHHsi: aOyMoylieHa TbIM, INTO ¥
CydaCHBIX JIiTapaTypa3HayuybIX JacliefaBaHHAX [aHKOHr 1 $T0 JiTaparypa
3’gayiseniia MajaBbiBydyaHail Tomaid. TBopuacus Jlimisa Jli  3'synsera
PANUPI3EHTATBIYHAW Y KAHTIKCIE TAHKOHTCKAaM IMPO3bl, ajie MPbl IITHIM ITPAKTHIYHA
HE JaciieiaBaHa.

PakamMenaanpli ma BbIKAPBLICTAHHI BBIHIKAY: MaTAPBIUTBI 1 BBIHIKI
JaciaeaBaHHs MOTYIb MPBIMSHALIA CydyacHAM 3aMeKHall Jlitapatypadl y IDJIbIM,
KUTaCKal 1 TAHKOHTCKal y MPhIBATHACIT.

l'ajnina nNpbIMAHEHHSI: MaTIPBIUIBI  JaclieflaBaHHA MOTYIb  OBIIb
BBIKAPBICTAHBI TPBI HaricaHHi padeparay, KypCaBbIX 1 JBITUIOMHBIX paboT ma
KiTalickall 1 TaHKOHTCKaW JiTaparypax y IJbiM, 1 ma TBopuacmi Jlimisa Jli y
MpbBIBaTHACI, a TakcamMa Yy TIPAaKTHIIBl BBIKJIAJaHHS JIiTapaTypa3sHayUdbIX
JIBICIBITUTIH.



ABSTRACT

Khotuleva Alina
Lillian Li's work in the context of Hong Kong prose

Structure of the work: the work consists of an introduction, three
chapters, a conclusion, a list of used sourses, supplement.

Scope: 75 p., the list of used sources — 63 sources.

Keywords:  POST-COLONIAL LITERATURE, POST-NATIONAL
LITERATURE, HONG KONG PROSE, TRANSCULTURATION,
PSYCHOLOGISM, HISTORICISM, INTERTEXTUALITY, HONG KONG

POSTMODERNISM, FEMINIST LITERATURE.
Aim of the work: revealing the ideological and artistic originality of

Lillian Li's works in the context of Hong Kong prose.

Object of research: novels by Lillian Li («Lipstick» (« J# i 1 »),
«Farewell My Concubine» («& T3l 4i»), «Past and Present of Pan Jinlian» («i#
3 2 /it 4 2E"), «Green Snake» («FHE).

Research methods: cultural-historical, biographical, sociological,
intertextual, comparative, holistic analysis of a literary text.

The results and their novelty: the place of Hong Kong literature in post-
colonial theory is determined; the position of Hong Kong literature in the context
of Chinese language is indicated; the main leading trends and directions of Hong
Kong prose are highlighted; the role and place of Lilian Li's work in Hong Kong
literature are revealed; the problem-thematic field and poetic-stylistic features of
Lilian Li's creativity are characterized; feminist discourse as well as features of
Hong Kong postmodernism are revealed.

The relevance of the research topic is specified by the fact that in modern
literary studies Hong Kong and its literature are poorly explored. Lillian Lee's
work is representative in the context of Hong Kong prose, but it has hardly been
studied.

Recommendations for use: the materials and results of the research can
be used by modern foreign literature in general and Chinese and Hong Kong
literatures in particular

Application field: the research materials can be used in writing reports,
papers and diploma projects on Chinese and Hong Kong literatures in general,
and in the studies of Lillian Li’s work in particular, as well as in practice of
teaching literary disciplines.



