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OBLIAS XAPAKTEPUCTHUKA PABOTBI

KuroueBble cjioBa: JpamaTyprusi, Ibeca, TpaJHLMs, pPEMapKa, CHOXKET,
MOTHB, KOMITO3UIIUS, KOH(PJIUKT, OTKPBITHIN (PUHAT, IEPCOHAXK, MOATEKCT, KTEMHOE
LapCTBOY.

Heabp ucciegoBanuss — BbIIBUTH ocoOeHHoctH mbec M. CypryuéBa B
KOHTEKCTE PYCCKOW ApamaTypruy BTOpoM nojoBuHbl XIX — mepBou tpetn XX
BEKA.

AKTyabHOCTh HcciaenoBanmus. Jlpamarypruss M. CypryuéBa TpeOyer
U3Yy4YeHUSs, T. K. UCCIIEIOBaHA HEJOCTATOYHO IITyOOKO KakK B pyciie TPaJAUIIMH, TaK U
B KOHTEKCTYaJIbHOM aCIIEKTE.

O0bvext wuccaegoBanusi. Ilbecst M. CypryuéBa («Toproeiii mgomy»,
«OceHHue ckpunkn», «Peku BaBuioHCKHE») B KoHTekcTe mbec M. Typrenesa
(«Mecsu B nepeBHe»), A. OctpoBckoro («I'pozay), A. UexoBa («Yaiikay, «lsas
Bans», «Tpu cectpe», «BumnéBbli cany»), M. bynarakoa («uu TypOuHBIXY,
«301K1HA KBapTHpay», «bery).

IIpeamer uccaegopanusi. O6mee u paznuyHoe B nbecax M. Cypryuésa u
npamatyproB BTopoil mosioBuHbl XIX — mepBoit Tpetu XX Beka (M. Typrenes,
A. OctpoBckuii, A. YexoB, M. bynrakos).

IHonyuyennnie pe3yabrarbl. lIpoBen€H CpaBHUTENBHBIA AaHAIA3 IIBEC
N. CypryuéBa u M. Typrenea, A. OctpoBckoro, A. UexoBa, M. byirakosa,
BBISIBJIEHBI KaK UX OOIIMe 4YepThl, Tak U paznuuusi. ChenaH BBIBOA O TOM, 4YTO
N. Cyprydé€B cieyeT TpaguuusM, 3aJI0)KCHHBIM KIIACCHUKaMHU JpaMaTypruu, a
TaK)Ke pa3padaTbIBa€T MOTHUBBI, aKTyaJlbHbIE CPEAN COBPEMEHHUKOB, YTO TOBOPUT
00 OpraHMYHOM BXOXJEHHHU aBTOpa B KOHTEKCT PYCCKOM OpaMaTypruu BTOPOi
nonoBuHbl XIX — nepBoii Tpetn XX Beka.

Hayynasi HOBM3HA MarucTepCcKOM JHUCCEPTAUMU  3aKJIKOYAETCd B
IIPOBEICHUH CpaBHUTEIBHOrO aHanu3a apamatypruv M. CyprydéBa B KOHTEKCTE
neec WM. TypreneBa, A. OctpoBckoro, A. UexoBa, M. bynrakoBa, BBIIBICHUU
00I11eT0 U Pa3IUYHOTO B HUX.

Crpykrypa padorbl. Marucrepckas auccepTanusi COCTOMT U3 BBEICHHS,
YEeThIPEX TJIAB, 3aKJIIOYEHUs, CIKCKA HUCIOJIb30BAaHHBIX HMCTOYHUKOB. B mepBoi
riaBe naércd oOIas XapakTepUCTUKA PYCCKOM JApaMaTypruyd BTOPOU IMOJOBHHBI
XIX — nepBoit Tpetn XX Beka. Bo BTOpoii U TpeThell Ii1aBax paccMaTpUBAIOTCS
OCOOCHHOCTH BOIUIONICHUS TPAIWIIUNA KIACCUKOB pycckoil npamatypruu (.
TypreneBa, A. OctpoBckoro, A. UexoBa) B mbecax WM. CypryuéBa. UerBépras
rjlaBa TOCBSILEHA aHANU3y OCOOEHHOCTEH BOIUIOIIEHHUS AaKTyaJbHBIX MOTHUBOB
NIOCJIEPEBOTIOLIMOHHOr0 BpeMeHH B nibecax M. Cypryuésa u M. bynrakosa.

IHoanbiii 00bEM padoThl — 63 C.

Kosn4yecTBO MCMOIb30BAHHBIX HCTOYHUKOB — 34.



ATYJIbHAS XAPAKTAPBICTBIKA MPAILIbI

KarouaBbisi ¢JIOBBI: JIpamaryprisi, I’eca, TpPajbllblsi, pIMapka, CHOXIT,
MaThly, KaMmOa3ilbls, KaHQIIKT, aJKpbIThl (iHaN, MepcaHax, MaATIKCT, «IIEMHae
LApCTBay.

Mbta npacienaBaHHsi — BbIABIIG acaOmiBacii m’ec [. CyprydoBa ¥
KaHTIKCLIE pycKall npamaryprii apyroil manoBel XIX — mepmait tpami XX
CTaroa3s.

AKTyaqbHacub AaciaenaBanHs. [lpamatypris [. CyprydoBa mnatpalye
BBIBYUSHHSI, TaK $K Jaciie/laBaHa HEJAacTaTKoBa TJILIOOKA SK Y PAYBIIIYbI
TpajbIlbll, TAK 1 ¥ KAHTIKCTYaAJIbHBIM acCIEeKIIE.

A0’ekT paciaenaBanHsi. Il’ecei . CypryuoBa (“T'ammnésBel  jaom”,
“Bocenbckist ckpbInki”, “Paki BaBumoHCkis”) y kantdkcie m’ec [. Typrenema
(“Mecsany y Bécupl”), A. Actpoyckara (“HaBanphina”), A. Usxasa (“Yaiika”,
“JI3sn3pka Bawa”, “Tper csacrper”, “Bimmésl cax”’), M. bynrakasa (“/ni
TypOinbix”, “3oiikuHa kBatIpa”, “ber”).

Ipagmer naciaenaBannsi. ArynbHae 1 po3Hae ¥ m'ecax [. Cyprydosa i
npamartypray apyroi nanosbl XIX — mepmaid Tpaui XX crarogass (I.Typreney,
A. Actpoycki, A. Usxay, M. bynrakay).

ATpbiMaHbIA BbIHIKI. [IpaBen3ensl napaynansabl ananis n’ec . Cyprydosa
1 I. TypreneBa, A. Actpoyckara, A. UsxaBa, M. bynrakaBa, BBISYJIEHBI SIK 1X
aryJIbHbIS PBICHI, TaK 1 aJJpO3HEHHI. 3po0yieHbl BbiBaA ad TbiM, mTO [. Cypryuoy
MPBITPBIMITIBACITIIA TPAABILIBINA, 3aKIaJ3C€HBIX KjacikaMl JapamaTyprii, a Takcama
pacmpaiioyBae MaTbIBbl, aKTyaJbHbI CSpPOJ CyYacHIKay, IITO CBEAYBIb ad
apraHiyHbIM yYBaxXO/DKaHHI ayTapa ¥ KaHTIKCT pyCKail ipaMaTypril Jpyroi majioBbI
XIX — nepmmait Tpati XX craroaass.

HaBykoBasi HaBi3Ha Marictapckail JpIcepTallpli  3akjiroyaenia Y
MpaBsII3€HHI MapayHaabHara aHaiizy apamatyprii [. CyprydoBa ¥ KaHTIKCIIE T’ eC
I. Typrenesa, A. Actpoyckara, A. UsxaBa, M. BynrakaBa, BbIsiyJIeHHI aryjpHara 1
po3Hara y ix.

Crpykrypa mpaubl. Marictapckas AplcepTallbld CKJIadaelia 3 YBOJI3iH,
YaTBIPOX TJIay, 3aKJIIOU3HHS, CHICY BBIKAPBICTAHBIX KpPBIHIL. Y Tepliaid riaBe
Jaenua aryjpHas XapakTapbICThIKa pycKaid apamatyprili apyroi mamoBbl XIX —
nepmaii Tpaui XX craroan3s. Y JOpyro 1 TpAIsd riaBax pasrisiiarolia
acabuiBacili yBacaOJIeHHs TpaabIllbli Kiacikay pyckait apamaryprii (I. Typrenesa,
A. Actpoyckara, A. UsxaBa) y mecax [. Cyprywoa. Yaupsépras rnaBa
OpbICBEYaHa aHalizy acalmiBacisly yBacaOJIGHHA aKkTyaJbHBIX  MaTbIBay
nacispaBaonbiiHara yacy ¥ m’ecax I. Cyprydosa i M. Bynrakaga.

IHoynsbl 26°ém npausl — 63 c.

Koabkacub BHIKAPbICTAHBIX KPBIHiL — 34.



GENERAL CHARACTERISTICS OF THE WORK

Keywords: drama, play, tradition, remark, plot, motive, composition,
conflict, open ending, character, subtext, "dark kingdom".

The purpose of the research is to identify the features of I. Surguchev's
plays in the context of Russian dramaturgy of the second half of the XIX — first
third of the XX century.

Relevance of the research. I. Surguchev's dramaturgy needs to be studied,
because it has not been studied deeply enough both in the mainstream of tradition
and in the contextual aspect.

The object of the research. The plays of I. Surguchev (“Trading House”,
“Autumn Violins”, “Rivers of Babylon”) in the context of the plays of 1. Turgenev
(“A Month in the Village”), A. Ostrovsky (“Thunderstorm”), A. Chekhov (“The
Seagull”, “Uncle Vanya”, “Three Sisters”, “Cherry Orchard”), M. Bulgakov (“The
Days of the Turbins”, “Zoyka’s Apartment”, “The Run”).

The subject of the research. Common and different in the plays of I.
Surguchev and playwrights of the second half of the XI1X — first third of the XX
century (I. Turgenev, A. Ostrovsky, A. Chekhov, M. Bulgakov).

The results obtained. A comparative analysis of the plays of I. Surguchev
and I. Turgenev, A. Ostrovsky, A. Chekhov, M. Bulgakov is carried out, both their
common features and differences are revealed. It is concluded that I. Surguchev
follows the traditions laid down by the classics of drama, and also develops motifs
relevant among contemporaries, which indicates the author's organic entry into the
context of Russian drama of the second half of the XIX — first third of the XX
century.

The scientific novelty of the master's thesis consists in conducting a
comparative analysis of I. Surguchev's dramaturgy in the context of the plays of
I. Turgenev, A. Ostrovsky, A. Chekhov, M. Bulgakov, identifying common and
different in them.

The structure of the work. The master's thesis consists of an introduction,
four chapters, a conclusion, and a list of sources used. The first chapter gives a
general description of the Russian drama of the second half of the XIX — first third
of the XX century. The second and third chapters consider the peculiarities of the
embodiment of the traditions of the classics of Russian drama (I. Turgenev, A.
Ostrovsky, A. Chekhov) in the plays of I. Surguchev. The fourth chapter is devoted
to the analysis of the features of the embodiment of the actual motives of the post-
revolutionary time in the plays of I. Surguchev and M. Bulgakov.

Full scope of work is 63 p.

Number of sources used 34.



