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PE®EPAT

Huruiomuas pa6ota 47 crp., 3 riiaBel, 52 HCTOYHHKA.

KnioueBsie cinosa: OBPA3 JXXEHIIUHLI, CTAHOBJIEHUE XEHCKOH
JIMYHOCTH; ®PEMHHU3M BTOPOM BOJIHBI; JKAHPOBOE CBOEOBPA3ME;
POHIIOCO®HUA OK3UCTEHIIMAJIM3MA C. JE BOBVAP; TIIOBECTH
«CJIOMJIEHHA S ».

O0BexT HccleOBAHMSA: THII XEHIIMHEI KaK CHOCO0 BEIPaXKEHHS >KH3HEHHOM
Io3UIMH aBTopa B noBecTd CumoHH e boByap «CiomiueHHasmy.

Henr HMcciexoBaHMsi: PpPacKphITHE CMBICIa JKEHCKOTO Hayana ¢
9K3UCTCHIHAIUCTCKOM TOYKM 3peHMs (PpaHIy3CKOH mucaTensHHUUH H QHiIocoda ae
boByap B noBectu «CiroMiIeHHAs».

Meroani HccoefOBAHMA: KyJIBTYPHO-HCTOPHYECKHMH, TI'epMEHEBTHYECKHI,
CPaBHHTEJILHO-COIOCTABUTEILHBIN, 2 TAKXKE IJIEMEHTH COL[HOJOTHYECKOIO aHAIH3a.

Ionywensble pe3yibTaThi M HX HOBH3HA. B paboTe mnpencTaBIeHB!
pe3yneTaTel u3ydeHus mpousseneHu# C. ae boByap. B wactHOCTH, ompeneneHsl
¢unocodckue  BIMIAAEI  aBTOpa Ha mpo6GIEMy  OMAaHCHIAIME  JKEHIWH,
IIPOaHANM3APOBAH CIOXKET HEAOCTATOYHO U3Yy4EeHHOM paHee HoBeCTH «CIIOMIIEHHAA»,
BRUBJIEH  aBTOPCKMH  XapaKTep  OCMBICICHHS, OLUEHKHA  COBPEMEHHOM
REHCTBUTENLHOCTH M MECTa B Hell JXEHIUMHBI, PaCIIMPEHHl 3HAHMA O IOHSTHH
(eMUHM3M B IMTEPaTypOBENEHHMH; BLISBJICHA NEPEONECHKA YYEHBIMH IPOGIEMEL
SMaHCHIAIUY XCHIIHH H TPaIUIMOHHEIX B3TJAOB, OOYCIOBIEHHEIX M3MEHECHUAMYU
COBPEMEHHOT0 00mecTBa.

IpaxTu4eckas 3HAYWMOCTL MCCJIEAOBaHMS M 00JacTh NpPHMeEHEHHS.
PesyneTaTsl MccnenoBanms MOTYT HaliTH NPUMEHEHHE B JIEKIHOHHBIX KYpPCax IO
panuyscko u 3apybexHOH ImTepaType, a Takke B KypCOBOM H AHILIOMHOM
npoekTupoBanuy. Hactosmas pabora sABIsSeTcs caMOCTOATEIBHBIM HCCICIOBaHUEM,
AOCTOBEPHOCTh PE3YNBTaTOB KOTOPOr0 HOATBEPXKIACTCA HAYYHO-O0OOCHOBAaHHOI
METOIMKON HUCCIEI0OBaHMA.



PIDEPAT

HemuioMuas pabora 47 ct., 3 pasasens, 52 pacypcea.

Kmiouaseist ciosni: BOBPA3 JXAHUBIHBI; CTAHAVIJIEHHE JXAHOYAN
ACOBBI; ®EMIHI3M JIPYT'OM XBAJI; JKAHPABASI CBOEACABJIIBACIID;
OUIACO®IA OKIICTOHILbLAIIBMY C. 3 BABVAP; AIIOBECIb
“3JIAMAHAS”.

A@’exT Hocjeny: THII XaHIBIHEL SK criocad BhIpasy XKeOEBail nasiiell ayTapa
y anoBecni CeiMoHSEI 19 baByap “3namanasn”.

MbTta  macjieBaHHMi:  PAacKphIOE COHCY  JKaHoyara  Ia4aTky 3
3K3iCTIHNBIIICIKAra IIYHKTY Ile[0kaHHA (paHIy3ckail micbMeHHInE! i ¢inocada a3
Basyap ¥ anoBecni “3namanasn”.

Metaasl AacJie[{BaAHHSA: KYJIbTypHa-TiCTapBIIHEI, T€pPMEHEYTHIYHEI,
rapayHajisHaS5-CynacTayIsuIbHEL, @ TAKCaMa JJIEMEHTHI CallblsUIariqHara aHajiisy.

ATpeiMaHbisi BbIHIKI i ix HaBi3ma. YV pabone mnpaacrayneHsl BBIHIKI
BRIBY4Y3HHS TBOpay C. 03 baByap. ¥V npsiBaTHacII, BEI3Ha4aHE! (inacocKis NOrIsabl
ayrapa Ha npabiieMy SMaHCINaneii XKaHYbIH, IMpaaHalli3aBaHbl CIOXKAT HEAACTaTKOBA
BEIBy4aHali paHei anoBecni “3nmamMaHas’, BEIAYICHEI ayTapcKi XapaKTap acOHCaBaHHA,
andHK1 cydacHa#l pIgaicHacIi i Mecua ¥ € >KaH4BIHEL, NambIpadsl Beasl ab maHsmmi
deMiHI3M y JiTaparypa3HajcTBe, BEIAyJIeHa II€paacdHCaBaHHE HaBYKOYIaMmi
npabiieMbl SMaHCIalbli )KaHYEH 1 TPabIILIAHBIX HOraay, abyMoyIeHsIX 3MeHaMi
cy4acHara rpamaJicTBa.

I[IpaxThi9Has 3Ha9YHACUb JacjieABaHHA i BoGgacHb YyKbiBaHHS. BBIHIKI
JlaciielaBaHHS MOTYIlb 3HAWCIlI OphIMIHEHHE ¥ JIEKUEIHBIX Kypcax y ¢paHIly3cKai i
3aMeXHall JiTapaTypsl, a TakcaMa ¥ KypcaBhiM i ABIUIOMHBIM ITpaekTaBaHHi. I'3Tas
paboTta 3’Ayndenna caMacTOMHBIM [acileJBaHHEM, NAKIaJHACIL BBIHIKAY sIKOra
nanBspA)Kaenna HaBykoBa-abrpyHTaBaHail METOABIKAH JaciieIBaHHS.



SUMMARY

The graduate work 47 p, 3 chapters, 52 sources.

Key words: THE IMAGE OF A WOMAN; THE FORMATION OF A
FEMALE PERSONALITY; SECOND-WAVE FEMINISM; GENRE DIVERSITY;
THE PHILOSOPHY OF EXISTENTIALISM BY S. DE BEAUVOIR; THE NOVEL
“BROKEN”.

The object of research: the type of a woman as a way of expressing the author's
life position in the novel by Simone de Beauvoir “Broken”.

The purpose of research is to reveal the meaning of the feminine principle
according to the existentialist point of view of the French writer and philosopher S. de
Beauvoir in the novel “Broken”.

Research methods: cultural-historical, hermeneutic, comparative analysis and
elements of sociological analysis.

The results and their novelty: This graduate work represents the results of
studying the works of S. de Beauvoir. In particular, the author's philosophical views on
the problem of women's emancipation are determined, the plot of the novel "Broken"
is analyzed, the author's concept of modern reality and the place of women is revealed;
the notion of the concept of feminism in Literature is expanded, the review of the
problem of women's emancipation and traditional scientific views is revealed.

The practical significance of research and its application. The results of the
research can be used in lecture courses on French and foreign literature, as well as in
course and diploma projecting. This qualification work is an independent study, the
reliability of the results of which is confirmed by a scientifically based research
methodology.



