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PE®EPAT

JlozoBckuii Koncrantun JImutpueBny

PYCCKOS3BIYHLIE ITEPEBO/IbI «BOXXECTBEHHOM KOMEJIMN» JAHTE B
XIX — XX BB.: OIIBIT COIIOCTABUTEJIBHOI'O AHAJIN3A

CtpykTypa qumioMHou padorsl. J[uriomHas paboTa COCTOUT U3 BBEJCHUS,
JIBYX TJIaB, 3aKJIFOUYEHHS U CIIMCKA MCIIOJb30BAHHOW JIUTEPATYPHI, BKIFOYAKOLIETO /7
HauMeHoBaHuM. [lonHbIl 00beM paboThl — 57 cTpaHUI] IEYATHOI'O TEKCTA.

KuaroueBbie ciaoBa: nepeson, Jlante, «boxectBenHas Komenus», pycckuit
SI3bIK, UTANBIHCKUN S3bIK, JIO3uHCKUM, MuH, MapanumaH, MnrommH, nepeBo4mkK.

O0bexTOM wuccienoBanusa SBIAIOTCS TnepeBonbl «boxkecTBeHHoN Komenuny»
JlanTe Ha pycckuil, BeinosqHeHHbIe B XIX Beke I1. XKeneznukosbim, I1. Karennnsim, C.
[lleBbipeBbiM, [I. MunoM, /1. MunaeBsiM 1 B. bprocoBeim u B XX B. M. Jlo3uHckum,
A. WmommbasiM 1 B. MapaHiimaHoM.

IIpeamer wucclienOBaHUS  COCTAaBIAET  COMOCTABICHUE  MEPEBOAUYECKUX
CTpaTeruii U METOJIOB, BHIOPAHHBIX BBINIEYKa3aHHBIMU NIEPEBOIYMKAMHU, U PEIICHUE
MMM KOHKPETHBIX NIEPEBOIUECKUX 3a]1a4.

eabro uccieqOBaHUS SIBISETCS BBIIIOJIHEHUE COMOCTABUTEIBLHOIO aHaln3a
PYCCKOA3BIYHBIX IEPEBOAOB «boxecTBeHHOM KoMeaun» XIX—XX BB.

JIist TOCTM>KEHMsI TIOCTABIEHHOM 1€l HeOOXOAMMO BBITIOJIIHUTH CIEAYIOIINE
3aa4u:

e Amnanu3z mnepeBojgoB JKenesnukoBa, Karenwna, IlleBbipeBa, MuHa,
Munaesa u bprocosa;

e Amnanu3 nepeBogueckux MetosnoB M. JlosuHnckoro, A. WMmommnHa u B.
MapaniiMana C 1eJbl0 BBISCHEHHS 3aKOHOMEPHOCTEH U OOBSICHEHUS
MIEPEBOJUECKUX PEIICHHI;

e (CpaBHEHHE OTACIIBHBIX YEPT U XapPaKTEPUCTUK NepeBoAoB JIO3MHCKOTrO,
Nmommmaa n Mapanumasa.

IlpakTyeckasi HOBM3HA MHccJeloBaHusl. B Xxome wuccinemoBaHus ObLIH
BBISIBJIEHBI KJIFOUEBBIE XAPAKTEPUCTUKU PYCCKOSI3BIUHBIX MEPEBOAOB “b0OXKECTBEHHOU
komenun” XIX Beka, mpoaHaIu3UpPOBaHbI lepeBoueckue ctparerud M. Jlo3uHckoro,
A. NMmrommua u B. MapaHimaHa, JUaxpOHUYECKUMHA KOHTEKCT CO3JAHHBIX HMU
MEPEBOJIOB U UX OOIIKE U YACTHBIC YEPTHI.

IIpakTHyeckass 3HAYMMOCTH MCCJIEIOBAHUS U 00J1aCTh NPHUMEHEHU.
PesynbTaThl MicciemoBaHus MOTYT OBITH HCIIOJIB30BAHBI TIPHU TOJATOTOBKE KYPCOB TIO
cneruanbHOCTH «PomMaHO-repmaHcKasi (MTanmbsHCKas) (UIOJIOTHS», B YACTHOCTHU, B
CIIEIKypCax IO XYAOKECTBEHHOMY II€PEBOJY W B JEKIUAX [0 HTAIbIHCKOU
JuTeparype.



PODEPAT

Jlazoycki Kancranuin /[3miTpeieBiu

PYCKAMOVHBIS ITEPAKJIAJIBI «<BOCKAU KAMEJIbII» JAHTD V XIX — XX
CTCT.: BOIIBIT CYHACTAVYJISIJIBHAT A AHAJII3Y

Crpykrypa abiiioMHaii padorel. [lpimiiomHas pabGorta ckiagaenma 3
yBOJA31HAY, ABYX pasi3enay, 3akJIOUdHHs 1 cIrica BbIKapbICTaHaW JiTapaTypbl, SK1
HaniuBae 77 HaiimenHsy. [loyHbr a6'€M mparel — 57 cTapoHaK JpyKaBaHara TIKCTY.

Kuawuasbis ciaoBbl: nepakian, Jlantd, «bockas kamenblsi», pyckas MOBa,
1TanbsiHCKas MoBa, Jla3incki, M1, Mapaniiman, [mromibiH, epakiiaiubIk.

A0’exTamM JnacnenaBaHHs 3’ syisitonia nepakianbl «bockait Kamensii» JlanT
Ha pycKyro MoBY, BbikaHaHblsl ¥ XIX craroansi I1. XKanesnikassim, [1. Katsninbim, C.
[aBeipoBbiM, [. Minam, /1. MinaeBbiM 1 B. Bpycasbim 1 § XX c1. M. Jlazinckim, A.
LmrombiaeiM 1 B. Mapanimanom.

IIpaameT nacrmenaBaHHs CKIIQgaelia 3 CyNacTayJeHHS TepakIaadbIIIKiX
CTpaTIrii 1 MeTaaay, abpaHbIX BBINIDHIIAKA3aHBIMI MTEpaKIaubIKaMi, 1 palIdHHE M1
KaHKPITHBIX MepakIa ubIIKixX 3a/1a4.

MbTaii nacienaBaHHs 3’sysielllla BbIKAaHAHHE CymnacrayisuibHara aHamizy
pyckamoVHbIX nepakianay «bockai kamenbri» XIX—XX crcrT.

Jlist nacsirHeHHs macTayieHai MIThl HeabX0Ha BbIKaHAIlb HACTYITHBISA 3424 bl:

e Amnani3 nepakianay XKanesnikara, Karanina, [llaBeipoBa, Mina, MinaeBa
1 bpycaga,;

e AmnHani3z mepakinamdeikix mertanay M. Jlasinckara, A. ImrombiHa 1 B.
MapaHiiMaHa 3 M3Tail BBICBATJICHHsI 3aKaHAMEpPHACIAY 1 TIIyMaudHHS
nepakIaTIbIIKIX PAlIdHHSY;

e [lapayHanHe acOoOHBIX PBIC 1 XapaKTapbICTHIK mepakianay JlasiHckara,
Lrorieiaa 1 Mapasimana.

IIpakThluHasi HaBi3HA JacjelaBaHHsA. Y XoJ3¢  JacienaBaHHs ObuTi
BBICBETJICHBI KIIIOYaBBIA XapaKTapbICTHIKI PYCKaMOYHBIX Tmepakianay «bockaii
kamenely XIX craromass, TIpaaHalli3aBaHbIA IEepaKIaIYbIIKII cTpaTdrii M.
Jlazinckara, A. Inmrombina 1 B. MapaniiMana, AbISXpaHiuHbI KAHTIKCT CTBOPAHBIX iMi
nepakiaaay 1 ix aryJibHbISA 1 ACOOHBIS PHICHI.

IpakThbiuHas 3HaAYHACUBL JacjeJaBaHHA i BoOJacHb NPbIKJIAJAHHA.
Pa3ynbTaThl acienaBaHHsS MOTYIlb OBIIb BRIKAPBICTAHBIS ISl TAAPBIXTOYKI Kypcay ma
cnenpisibHacii «Pamana-repmanckas (itajmbsHCKas) (imanoris», y mpbsIBaTHACI, Y
CHEIIKypcax Ta MacTalkaMmy Mepakiamy 1y JIeKIbIAX Ma iTaTbsTHCKaN JTiTapaTyphl.



SUMMARY

Lazouski Kanstantsin Dzmitryevich

RUSSIAN TRANSLATIONS OF DANTE'S DIVINE COMEDY IN 19TH AND
20TH CENTURIES: AN EXPERIENCE OF COMPARATIVE ANALYSIS

The structure of the thesis. The thesis consists of an introduction, two chapters,
a conclusion and a list of references, which includes 77 titles. The full volume of the
work is 57 pages of printed text.

Keywords: translation, Dante, Divine Comedy, Russian language, Italian
language, Lozinski, Min, Marantsman, Ilyushin, translator.

The object of the study is translations of Dante's Divine Comedy into Russian,
made in the 19th century by P. Zheleznikov, P. Katenin, S. Shevyriov, D. Min, D.
Minaev and V. Bryusov and in the 20th century by M. Lozinsky, A. llyushin and V.
Marantsman.

The subject of the study is a comparison of the translation strategies and
methods chosen by the above translators, and their solution of specific translation tasks.

The objective of the study is to perform a comparative analysis of Russian
translations of the Divine Comedy of the 19th and 20th centuries.

In order to achieve this goal, the following tasks must be performed:

e Analysis of translations by Zheleznikov, Katenin, Shevyriov, Min,
Minaev, and Bryusov;

e Analysis of the translation methods of M. Lozinski, A. Ilyushin and V.
Marantsman in order to find out the regularities and explain the translation
solutions;

e Comparison of individual features and characteristics of translations by
Lozinsky, Ilyushin and Marantsman.

Practical novelty of the study. The study identified the key characteristics of
Russian translations of the "Divine Comedy" of the 19th century, analyzed the
translation strategies of M. Lozinsky, A. llyushin and V. Marantsman, the diachronic
context of their translations and their common and special features.

Practical significance of the research and the scope of application. The
results of the study can be used in the preparation of courses on "Roman-Germanic
(Italian) philology"”, in particular, in special courses on literary translation and in
lectures on Italian literature.
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